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PROGRAM

  Room 1 Room 2 Room 3 Room 4 Theater

15.30-17.00

Miscellanea: Critical
Posthumanism, Ethics, and
Normalcy in Contemporary

United States Fiction

Panel 4 S.1 Disposable Bodies:
Textual and Visual Narratives

that Challenge the (Ab)Normalcy
of Human Waste

Miscellanea: Illness,
Depression, and Vulnerability

Panel 14 S.1 The Limits of the
(Ab)Normal: Native American
Literature, Art, And Activism

Panel 10 S.2 Illness, Recovery,
and the American

(Im)Possibility of Normative
Bodies/Minds

Chair: Mónica Calvo Pascual Chair: Rocío Cobo and Mar
Gallego Chair: Carmen Méndez Chair: Silvia Martínez-Falquina Chair: Isabel Marqués López

1.  Luis García Vela
2.  Mónica Calvo Pascual
3.  María Ferrández-Sanmiguel

1.  Martín Fernández Fernández
2.  Elsa del Campo
3.  Mª Isabel Pérez Ramos

1.  Richard Hardack
2. Chiara Patrizi 

1.  Silvia Martínez-Falquina
2.  Devon Mihesuah
3.  Gordon Henry

1.  Martina Permanyer
Rodríguez
2.  Coral Anaid Díaz Cano
3.  Paul Mitchell

17.00-17.30 Coffee Break. Hall

17.30-18.30 Plenary 2. Theater. Robert McRuer (Columbian College of Arts & Sciences). “Disability Art on Lockdown; Or, Crip World-Making”
Chair: Miriam Fernández-Santiago 

18.30-20:00

Panel 6 S.1 (Ab)Normal Humor?
Literary/Cultural

Manifestations and
Interpretations of Humor in

the US (and Beyond)

Panel 13 S.1 Deviant Encounters:
Liminal Hospitality as Symbolic

Resistance in American
Literature and Culture

Panel 3 S.2 Questioning the
Normalcy of the Domestic

Space in American Literature

Panel 7 S.2 Posthumanism and
the Return to Normal:

Questions and Challenges

Panel 1 S.1 “When the Music
Stops… Things Will Be

Complicated": Post-Great
Recession US or the Decade of

Morbid Neoliberalism

Chair: Carolina Núñez-Puente Chair: Paula Barba Guerrero Chair: Rodrigo Andrés Chair: Sonia Baelo-Allué Chair: Fabián Orán Llarena

1.  Isabel Díaz Sánchez
2.  Martin Urdiales Shaw

1.  Ana Mª Manzanas Calvo and
Jesús Benito Sánchez
2.  Esther Álvarez López
3.  Cristina Martín Hernández 

1.  María Dolores Narbona
Carrión
2.  David Fontanals
3.  Margarida Cadima

1.  María Abizanda Cardona
2.  Lucía Bennett Ortega

1.  Trevor Westmoreland
2.  Víctor Junco Ezquerra
3.  Fabián Orán Llarena

20:00 City tour: Alcaicería and Bib-Rambla ending in Palacio de las Columnas for Welcome Reception



WEDNESDAY, MARCH 29

  Room 1 Room 2 Room 3 Room 4 Theater

9.00-10.30

Panel 11 S.2 Normalized
Assumptions about Inequality

and Precarity in
Contemporary US Fiction

Panel 16 S.2 Deviation from the
Norm: Intersectional

Discourses in American
Literature and Culture

Panel 10 S.3 Illness, Recovery,
and the American

(Im)Possibility of Normative
Bodies/Minds

Panel 9 S.2 Ominous Future,
Damaged Present and

Nostalgia for the Past: Return
to Normalcy?

Chairs: Virginia Pignagnoli Chair: María Laura Arce
Álvarez Chair: Laura Rodríguez Arnaiz Chair: Laura Álvarez Trigo

 Laura Roldán-Sevillano
 Vanesa Lado-Pazos

1.
2.

1.  Miguel Ángel Tamargo del
Pozo
2.  Patricia García Medina
3.  Sara Soler i Arjona

1.  Laura Rodríguez Arnaiz
2.  Sergio Illán Nevado

1.  Charlie Jeffries
2.  Michael Thomas Smith
3.  Lin Zhang

10.30-11.00 Coffee Break. Hall

11.00-12.00
Plenary 3. Theater. Matthew Stratton (University of California, Davis). “‘El día de hoy se restablece completamente la normalidad’: Norms, Insurrections, and

Authoritarianism in U.S. Literature”
Chair: Aitor Ibarrola-Armendariz

12.00-13.30

Panel 15 S.2 Does Normalcy
Exist in Poetry?

Panel 3 S.3 Questioning the
Normalcy of the Domestic

Space in American Literature

Panel 5 S.2 (Ab)normalcy in the
American West: Has the West

Ever Been 'Normal'?

Panel 7 S.3 Posthumanism and
the Return to Normal:

Questions and Challenges

Panel 14 S.2 The Limits of the
(Ab)Normal: Native American

Literature, Art, And Activism II

Chair: Viorica Patea Chair: Rodrigo Andrés Chair: Jesús Ángel González Chair: Sonia Baelo-Allué Chair: Silvia Martínez-Falquina

1.  Lizi Dzagnidze
2. Santiago Rodríguez
Guerrero-Strachan 

1.  Melania Rodríguez Román
2.  Sofía Martinicorena
Zaratiegui
3.  Cristina Garrigós

1.   Fiorenzo Iuliano
2.  Marek Paryz
3.  Jesús Ángel González

1.  Adriana Kiczkowski
2.  Rubén Peinado-Abarrio
3.  Esther Muñoz-González

1. Ewelina Bańka
2. Daniel Widener
3. Karsten Fitz

13.30-15.30 Lunch
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PROGRAM

  Room 1 Room 2 Room 3 Room 4 Theater

15.30-17.00

Panel 9 S.3 Ominous
Future, Damaged Present
and Nostalgia for the Past:

Return to Normalcy?

Panel 8 S.1 The Soundtrack
of (Ab)Normalcy

Panel 14 S.3 The Limits of
the (Ab)Normal: Native

American Literature, Art,
And Activism

Panel 6 S.2 (Ab)Normal
Humor? Literary/Cultural

Manifestations and
Interpretations of Humor

in the US (and Beyond)

Panel 16 S.3 Deviation from
the Norm: Intersectional
Discourses in American
Literature and Culture

Chair: Laura Álvarez Trigo Chair: Ángel Chaparro
Sainz

Chair: Anna M. Brígido-
Corachán

Chair: Carolina Núñez-
Puente

Chair: María Laura Arce
Álvarez

1.  Erik Ellis
2.  Diana Ramos Milla
3.  Elijah Pritchett

1.  Ángel Chaparro Sainz
2.  Aitor Ibarrola-
Armendariz

1.  David Mitchell
2.  Joanna Ziarkowska
3.  Anna M. Brígido-
Corachán

1.  Antía Rivera de la Vega
2.  Michel Feith
3.  Margalida Pizarro Sirera

1.  Isabel Castelao
2.  Adrianna Marie Hughes
3.  María Laura Arce Álvarez

17.00-17.30 Coffee Break, Hall

17.30-18.30 Theater. “Curioser and Curioser”. In Conversation with Michael Rockland. Conducted by Luis Girón Echevarría

18.30-20.00 Theater. ASAMBLEA GENERAL / General Assembly

21.00.     Conference Dinner. Capilla Hotel Santa Paula (Gran Vía de Colón, 31, 18001 Granada)
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PROGRAM

  Room 1 Room 2 Room 3 Room 4 Theatre

15.30-17.30 Book Presentations  Miscellanea: American Novel  
Preview of movie “Disposable

Humanity”
Director Cameron S. Mitchell

  Chair: Ana Chapman Chair: Carmen Méndez   Chair: Miriam Fernández-
Santiago

 

1.  Margarida Cadima 
2. Rodrigo Andrés & Cristina
Alsina Rísquez 
3. Dídac Llorens Cubedo
4. Natalia Carbajosa & Viorica
Patea
5. José R. Ibáñez & Santiago
Rodríguez Guerrero-Strachan
6. Paula Camacho Roldán

1.  Jesús Blanco Hidalga
2.  Patricia Fra-López
3.  Luis Girón Echevarría
4.  Lynn Sokei

 

17.30-18.00  Conference Closure
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OPENING SESSION

Laura García Lorca (President of Fundación García Lorca) 
Eulalia Piñero Gil (President of SAAS) 
Margarita Sánchez Romero (Vice-Rectorate for Equality, Inclusion
and Sustainability)
Miriam Fernández Santiago (Convenor of SAAS 2023)

The Opening ceremony of the SAAS 2023 Conference will include a
sign-dance performance by Rakel R. R. (Arymux) of Federico García

Lorca's "Oda a Walt Whitman" (Poeta en Nueva York)
http://www.arymux.com/  

Theatre

http://www.arymux.com/


Gómez Reus, Teresa. University of Alicante, Spain.
 
 
 

This lecture considers six cases of American writing from the Western
Front that do not tally with the disillusionist paradigm, the preponderant
assumption in First World War criticism that this cataclysmic event could
only be truly represented with disillusion and bitterness. By contrast, the
lecture uses alternative critical lenses, in particular Rebecca Solnit’s
notion of ‘A Paradise Built in Hell’ and Charles Fritz’s findings regarding
human reactions in disaster situations, to discuss ways in which a variety
of American writers at the Front engaged with the rupture of normalcy.
Very different in their aesthetic and thematic concerns, they all suggest
that resourcefulness, resilience, altruism, and connectedness may be built
when patterns are shattered, and by doing so they put to the test the
values we associate with normalcy, while providing an exceptional
window into social desire and human agency. 
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In Spite of Blood and Anguish: Resourcefulness and Resilience in American

Narratives from the Western Front
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“Disability Art on Lockdown; or, Crip World-Making” attends to disabled
ways of knowing that have been particularly useful for navigating the
global economic, political, and health crisis we are facing. Building on the
work I put forward in Crip Times: Disability, Globalization, and Resistance,
the title of this presentation has a double valence, gesturing first towards
the ways in which disability and art have been, increasingly on lockdown
(facing massive cuts from austere governments everywhere), even before
2020. Second, however, the title points to some of the ways that crip art,
communication, and resistance were generated during the lockdown of
2020 and beyond. The presentation overviews several contemporary crip
modalities for generating crip culture. First, it considers how artists and
activists put forward a crip/queer sense of process over product. Second,
disability art on lockdown is shaped in crip collectivity that is grounded in
disability justice. Third, it performs or actualizes what have come to be
called, following Merri Lisa Johnson’s coinage of the term,
cripistemologies, disabled ways of knowing. Fourth, disability art on
lockdown necessitates and thickens what Emma Sheppard has termed
“crip pacing.” And finally, disability art on lockdown forges what various
scholars, activists, and artists, such as Eliza Chandler, have imagined as
accessible crip world-making, which has gone by many names, including
what Aimi Hamraie terms “alter-livability.”

PLENARY SPEAKERS
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Disability Art on Lockdown; Or, Crip World-Making

McRuer, Robert. The George Washington University, United States.
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Stratton, Matthew. University of California, Davis, United States.

 
‘El día de hoy se restablece completamente la normalidad’:

Norms, Insurrections, and Authoritarianism in Unites States Literature
 

“Too much of what is happening in our country today is not normal.”
– President Joe Biden, September 2022

 
Political scientists and common sense tell us that democracy has
been retreating in the face of authoritarianism for decades, while
both journalists and literary critics have recently looked to
fictional representations of dictatorship as a guide to understand
our present moment. Might literary history yet help us to
reimagine our affective and rational relationship to democratic or
undemocratic political institutions? Are conventional literary
forms like the novel still worth sustained consideration when
social media has permanently accelerated the distribution of
(mis)information into entirely, categorically new epistemologies
and affects? 20th-century “dictator novels” from the United States
say yes. Focusing on a very long 1930s, genre fiction stages the
conditions under which executive authority can, should, or
shouldn’t violate established democratic procedures, and the
extent to which those procedures and the public they ostensibly
serve should be cherished or feared, fortified or restricted, known
or felt. Reflecting upon the promise and perils of ambiguously
delineated executive power when key components of political
judgment are themselves absent, fiction diagnoses a crisis hinging
on the political power of common sense, which can be the goal of
an “aesthetic education” beyond repressive discourses of
normalcy. 



Michael Aaron Rockland, though an American, has been a member of SAAS since its
beginnings. He came to Spain in 1964 as Agregado Cultural Adjunto and Director of the
Casa Americana with the American Embassy in Madrid. A major function of cultural
attaches is to foster intellectual and cultural interest between their countries. But
Professor Rockland found little such interest in the United States during Franco Spain –
whatever interest there was tended to be political and military. The same was true of the
United States regarding Spain. Spain was fascist but it was anti-communist. Spain
cooperated with the Cold War by allowing United States air and submarine bases, some
nuclear. It was an unholy alliance.
Thus, Spain was not a fertile ground for the work of a cultural attache. Nevertheless, one
of Professor Rockland´s best friends was the prestigious Professor Javier Coy. When
there was talk of forming a Spanish Association for American Studies Michael endeavored
to have the embassy give it as much support as possible even though he had already
moved on from his position with the foreign service and was enjoying working in
academia, first as a dean and then a Professor of American Studies at Rutgers University.
Today, Professor Rockland is here as a writer who has published fifteen books and is
working on the sixteenth. One of those books, first published by the Universidad de
Valencia as part of the library Carme Manuel founded and which honors Javier Coy, is Un

Diplomático Americano en la España de Franco, later published in the United States as An

American Diplomat in Franco Spain. In conversation with Luis Girón Echevarría,
Rockland will be telling a few of the stories from that book in Granada.
The first recollection is of a day he spent with Martin Luther King in Madrid. The second
dives into one specific event that had him dodging Franco himself. Another story he
shares is the accidental dropping of hour hydrogen bombs (luckily unarmed) on the town
of Palomares and into the Mediterranean (the biggest story in the world at the time), the
effects on his cultural work, and the fact that the issue was never fully resolved. Rockland
will then talk about the making of the movie based on Nobel Prize winner, Boris
Pasternak´s, “Dr. Zhivago”, of the choice of his five-year-old son for the part of Sasha,
Zhivago´s son.
Another story, not included in the book, is the finding of Leonardo da Vinci´s notebooks,
in the stacks of the Spanish National Library in 1967 that were unknown to the library, by
an American Fulbright scholar and the cultural, political, and intellectual argument which
ensued in which Professor Rockland and the United States Embassy were involved. The
professor wanted credit at his American university for finding these precious documents.
The library was reluctant to admit that it had had these materials yet had no record of
them. Time permitting, Michael will share with us his unique writing style that has him
working on two manuscripts of different genres from fiction to memoirs to non-fiction,
to scholarly pieces, simultaneously.

PLENARY SPEAKERS
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A Conversation with Michael Rockland (Emeritus at Rutgers University).
Hosted by Luis Girón Echevarría (University of Extremadura)



PANEL 1. S1. "WHEN THE MUSIC STOPS... THINGS WILL
BE COMPLICATED": POST-GREAT RECESSION US OR
THE DECATE OF MORBID NEOLIBERALISM

202330th
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iver sary of SA

AS Room 3. Chair: Fabián Orán Llarena

Junco Ezquerra, Víctor (University of Las Palmas de Gran Canaria, Spain). Run, Rabbits, Run: Racism and
Classism in the Cinema of Jordan Peele

 When George A. Romero’s Night of the Living Dead was released in 1968, many were shocked at seeing that the main character was played by an African American
actor. The script did not demand that the character had to be black; it simply happened that Romero and the film’s producer thought actor Duane Jones was their best
choice for the leading role. In fact, there was no racial theme in a film in which a group of six people led by African American Ben tries to resist the attack of a horde of
zombies. The low-budget film performed extremely well at the box office, becoming one of the most profitable horror films ever produced. Night of the Living Dead

questioned many of the conventions of the horror genre when audiences understood that the enemies were not aliens or monsters, but humans turned zombies. More
significantly, it subverted the traditional role played by blacks in horror movies. 
Almost fifty years later, African American filmmaker Jordan Peele would once again shake the foundations of traditional horror cinema. His directorial debut, the low-
budget Get Out (2017), was a major critical and commercial success, winning the Academy Award for Best Original Screenplay and getting nominations for Best Picture,
Best Director and Best Actor. The psychological horror film explores racism against African Americans in a middle-class, white liberal context, which makes its revision
even more unsettling. If Get Out distills a sense of progressive disillusion at the end of the Obama era, Peele’s next film, Us (2019), was released when Trumpism was
already reinforcing social division and inequality in the US. The film confronts an African-American middle-class family with a group of scary doppelgangers who
threaten their status and their own existence. In spite of a predominantly black cast, Peele takes his social critique beyond the racial territories explored in Get Out to
present a rather perturbing dissection of class inequalities in the United States. 
As director in Get Out, Us and Nope (2022), and screenwriter in Candyman (2021) and Wendell & Wild (2022), Jordan Peele has produced films that aim to disturb the
audience, making them feel seriously uncomfortable as stories of racism and classism unfold. Peele’s rewriting of the conventions of horror films unveils the fallacy of a
post-racial, egalitarian United States still very much determined by the myth of the Jeffersonian pursuit of happiness. This paper analyzes the ways in which Peele’s
films expose the prevailing social and economic system in ways rarely found in US mainstream cinema, questioning the myths and lies that sustain the hegemonic
narrative of 21st-century capitalism.

Jordan Peele’s second feature, Us (2019), doubles down on the use of horror to articulate allegorical meaning and opaque, conflicted subtexts concerning the US body
politic. While Peele’s debut film, Get Out (2017), playfully problematizes the relation between white middle class liberalism and the black community during the Obama
era, Us mobilizes three staples of horror film—the doppelgänger, the monster, and home invasion—to go beyond race relations and reflect upon inequality, systemic
violence, and class oppression. Starting with its equivocal title—which may be understood as either the object pronoun “us” or the very United States—this deliberately
symbolic and ambiguous horror reimagining of contemporary America lends itself to multiple readings and approaches. My structuring argument is that the film
addresses, in eminently allegorical fashion, two different yet interrelated questions: the inbuilt tendency towards violence and repression at the core of US capitalism
and the wounds wrought by neoliberalism to the US body politic. 
 My analysis of the film will be twofold. On the one hand, I contend the film explores the issue of objective violence as authored by Slavok Zizek (2005, 2008), that is, all
those forms of violence intrinsic and functional to capitalism, to the extent that such forms of violence become part and parcel of the social landscape. On the other
hand, I argue the film belongs to a tradition within horror film that is distinctively concerned with allegorizing national traumas and the wounds caused by them. I here
follow the groundbreaking works of Mark Lowenstein (2005) and Linnie Blake (2008) on horror film and national identity. Both scholars show how horror films—given
the genre’s focus on the uncanny, the repulsive, and the disturbing—are particularly well-suited vehicles for negotiating and unpacking national traumas and wounds
dominant ideologies seek to bind up. Picking up such tradition, Us can be seen as a genre-specific engagement with the fractures caused by neoliberal politics in the
US since the Reagan Age. I here draw on key accounts on the history and politics of neoliberalism (Harvey 1990, 2005, 2010; Dardot and Laval 2013; Brown 2016).  In
conclusion, despite the film’s myriad ambiguities and complexities, I argue that an interdisciplinary close reading may shed light on its nature as a powerful allegory of
both the systemic biases towards violence in US society and the inequalities neoliberal politics has historically favored.

Orán Llarena, Fabián (University of La Laguna, Spain.) The Revenge of the Serves: The Wounds of
Neoliberalism in Jordan Peele’s Us

-11-

This paper will explore the increasing normalization of the particular intersection of systemic racism and neoliberal capitalism through a close look at selected short
stories from American author Nana Kwame Adjei-Brenyah’s debut collection Friday Black, published in 2018. In a voice reminiscent of George Saunders, Adjei-Brenyah
satirizes post-Recession reality through a series of near-future dystopian scenarios, many of which highlight the effects on the individual attempting to survive a world
of racism and amplified precarity. The story “Zimmer Land” in particular is notable for the intersection of these two systemic issues, as it portrays a working class black
character whose job at the amusement park called Zimmer Land is to be an actor in situations supposedly aimed at “creat[ing] a safe space for adults to explore
problem solving, justice and judgment” (95), which in reality involves simulated experiences akin to the George Zimmerman murder of unarmed teenager Trayvon
Martin in 2012. The twisting of the concept of “justice” and especially the commodification of racism found in this story represent what the collection does as a whole,
as taken together the stories show the intersection of the perdurance of what Simone Browne calls “the racialized disciplinary society” (6) with what Byung-Chul Han
theorizes as the next stage in the post-Recession era, namely a world dominated by “neoliberal psychopolitics” (29). In this paper I will explore the phenomenological
glimpses Adjei-Brenyah offers in his stories into the different facets of the perpetual crisis of the post-Recession era, focusing particularly on this intersection of
structural racism and a more generalized sense of alienation (Jaeggi), and fraying social fabric, especially the damage contemporary neoliberalism does to the individual
psyche and to the ability to develop a sense of community and solidarity (Wark, Han). In addition to “Zimmer Land,” I will also look closely at stories such as the titular
“Friday Black,” “In Retail,” and “The Era” with the aim of showing their deep affinity with the theoretical approaches to the contemporary cited thus far, especially Han’s
Psychopolitics and its emphasis on the psychological effects of the dominant paradigm, including the self-as-entrepreneur, the gamification of life, and the neoliberal
origins of the current (often medicated) obsession with “optimization.” Overall, I argue Adjei-Brenyah’s Saunderesque approach to the current moment through
satirized dystopia is particularly potent in its attempt to represent the dark impasse at the heart of contemporary American life.

Westmoreland, Trevor (Autonomous University of Madrid, Spain). The Dystopia of the Present: Racism,
Alienation, and Neoliberal Psychopolitics in Adjei-Brenyah’s Friday Black

 



This paper will examine the centrality of the figure of the house in articulating resistance and justice in Henry David Thoreau's seminal essay "Resistance to Civil
Government" (better known as "Civil Disobedience") and his book Walden, and Frederick Douglass's 1845 Narrative. As Thoreau states in "Resistance to Civil
Government," "Under a government which imprisons any unjustly, the true place for a just man is also a prison. ... It is there that the fugitive slave, and the Mexican
prisoner on parole, and the Indian come to plead the wrongs of his race should find them; on that separate, but more free and honorable, ground, where the State
places those who are not with her, but against her-- the only house in a slave State in which a free man can abide with honor." In Walden, the house becomes an
actualized site of civil disobedience in terms of Thoreau's housing of fugitive slaves in his cabin at Walden, itself recapitulated in terms of his memorialization of the
former "unhoused" slaves that had lived in Walden Woods. In turn, I will relate Thoreau's disobedient houses to those of Frederick Douglass, who escapes from the
"southern prison-house of bondage" to "the house of refuge for the oppressed." Across Douglass's narrative, the space of the house--from the plantation house
where he overcomes Covey, the townhouses of Baltimore where he learns to read, the "homeless, houseless, and helpless condition" of his flight from slavery, and
his exultant arrival to New Bedford's houses of freedom—the house becomes literalized as a site of resistance and escape: the house rather than a fixed site or
location becomes literalized in his narrative as so many fluid sites of fugitive justice.

PANEL 2. S1. ABNORMAL HOUSES AS SANCTUARY IN
US LITERATURE 
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Room 3. Chair: Cristina Alsina Rísquez 

Jonik, Michael (University of Sussex, United Kingdom). Disobedient Houses, Fugitive Justice: Thoreau
and Douglass 

 

Cucarella-Ramon, Vicent (University of Valencia, Spain). Abnormal Places and Exiles: Mapping
Sanctuaries for the Homeless in Gloria Naylor’s Bailey’s Café

The domestic space, with the house epitomizing the American locus that guarded the nation’s ideology, has historically become a site for the alienation of Black
subjects since they were denied their access and possession. Hence, the ideal of securing a sense of home, as the prerequisite to the concept of belonging, that is,
of also being part of their homeland through the control of a safe haven, turned into another conflicting battlefield for African Americans. From the 1980s onwards,
there has been a literary attempt to welcome an inclusive concept of home, provisioning a sense of place and belonging in an increasingly alienating world. Yet, in
the globalized era and in the midst of contemporary debates on universalism vs nationalism, the concept of home has also undergone a shift in meaning and
perspective. In this paper, I argue that Gloria Naylor’s forth novel Bailey’s Café (1992) is fully entrenched within this debate by providing a reinscription of the
concept of home, as well as the physical space of the house, to locate it “in a decidedly global framework involving an erasure of national boundaries” (Montgomery
77). The novel, set in 1948, revolves around issues such as marginality, racism, sexism and homelessness through the lives of Black characters that visit the title
setting having barely escaped lives of desperation and eviction in hopes of regaining direction and purpose. Bailey’s Café, and Eve’s place, in which Black women
seek refuge after discriminatory acts, appear in the story as stations, or asylums of sorts, positioned along the path leading to an ultimate freedom from imposed
limits. Thus, I aim to read the novel’s sanctuaries in the context of a “place-based aesthetics and politics” (Kandiyoti 160) that offers alternative spaces of shelter and
understanding against the domestic discourse that privileges the emblem of the national and exclusionary house. Bailey’s Café proffers liminal, transnational and
abnormal spaces as sanctuaries for the (Black) homeless to reconfigure sites of resistance against a current regime of globalizing racial capitalism that “builds on
placelessness as practice and ideology” (Kandiyoti 158). In so doing, the novel also advances new and rehabilitated versions of cosmopolitanism in dialogue with
spatial theories.

-12-

De Lorenzo, Eusebio (Complutense University of Madrid, Spain).  Sylvia Plath’s Domestic Macabre as a
Site of Subversion

Although much recent scholarship has been published on Sylvia Plath’s politics and her textual self-fashioning (see, e.g, Tracy Brain 2001, Robin Peel 2002, Sally
Bailey 2006, Anita Helle 2007), in twentieth-century poetry Plath still remains a confessional, suicidal writer. In 1950s America, the so-called “confessional mode”
embodied the subversion and unruliness of young poets who, like Plath (and according to the critical perception at that time), enthusiastically displayed on the page
their individual anxieties and mental disorders. However, in keeping with recent criticism which reassesses Plath as a more complex writer, I want to explore how
Sylvia Plath’s poetry partakes of the Cold War rhetoric of secrecy and enigma. Her poetic imagery in 1962 and 1963 suggests an obsession with closed spaces and
with eerie, immobile figures, aligning her texts more with the mode of the gothic grotesque than with the confessional. Close analyses of Plath’s late poetry reveal
that her use of the macabre and the uncanny turn her poetry into a site of resistance against the language of harmony and national superiority that America
espoused in the 1950s and early 1960s. Plath’s gothic mode manifests itself in the domestic macabre, a style in which images of households, rooms, appliances,
homemaking, and housekeeping are inevitably coupled with the grotesque and the subversive. This way, Plath’s poetry turns nuclear families and suburbs into
menacing forces which overturn the artificial, post-war concept of America as a rosy community of middle-class conviviality.



Marilyn Chandler in her 1991 monograph Dwelling in the Text: Houses in American Fiction asserts “the centrality of the house in American cultural life and
imagination,” proposing to view it as “a unifying symbolic structure,” one that bears “a direct relationship or resemblance to the structure of [the dweller’s] psyche
and inner life.” Pursuing this line of inquiry, Samira Kawash in her more recent article “Haunted Houses, Sinking Ships: Race, Architecture, and Identity in Beloved
and Middle Passage,” published in 2001, states that “the house has held a signal place in the American cultural imaginary, providing an affective and symbolic locus
for the virtues and desires through the national subject is interpellated and normalized.” Building up on the claims advanced by Chandler and taking issue with
Kawash, in my proposed article I intend to argue that rather than achieving the normalization of the dwelling subjects, the houses, in the sense of both the physical
structure and the family, in the two selected narratives, Faulkner’s “A Rose for Emily” and Bloch’s Psycho, effectively turn their “blighted children” into perverse
homicidal maniacs. In my proposed article I seek to show how spatial arrangements, with the dwelling at the center, fulfill several important functions in the
narratives, the primary one being the characterization of the protagonists, the inhabitants of the house, and the secondary one, the illustration of the abusive
relations within the family. Hence, my aim is first to demonstrate that in Faulkner’s “A Rose for Emily” the house reflects Emily, it is her externalization, while in
Psycho the straightforward relationship between the dwelling and the dweller becomes complicated by the fact that Norman Bates suffers from a multiple
personality disorder. His mind is split into three distinct personages: “There was Norman, the little boy who needed his mother and hated anything or anyone who
came between him and her. Then, Norma, the mother, who could not be allowed to die. The third aspect might be called Normal—the adult Norman Bates, who had
to go through the daily routine of living, and conceal the existence of the other personalities from the world.” I will close my analysis by pointing out how the
shaping of the domestic space reveals the dysfunctional and morbid ties between family members, specifically between Emily and her father, and between Norman
Bates and his mother.
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Studniarz, Sławomir (University of Warmia and Mazury, Poland). Blighted Children of Bleak Houses.
The Inversion of Domesticity in Faulkner’s “A Rose for Emily” and Bloch’s Psycho

 

Artificial Intelligence (AI) is at once a normal and an uncanny part of American homes. Not only do 35% of American homes have a smart speaker, but our personal
time is governed by AI. Social media feeds, video recommendations, and ads are all cultivated for our individual appetites by the machine learning algorithms of AI.
While recent films like Her and Kimi dive into the complexities of voice assistants, a cohort of new science fiction novels use the concept of the generation ship to
exaggerate and explore the meanings of AI in the home. Both Kim Stanley Robinson in Aurora and Anthony Doerr in Cloud Cuckoo Land set parts of their books in
generation ships headed toward a distant star that will take many human generations to reach. In each case, an AI oversees the routine functioning of the ship as it
alternately collaborates with and contains the human characters. These generation ships play with and reflect trends in current domestic life. The ships are a living
space that is simultaneously domestic and occupational, an oxymoronic and inescapable home office; the ships are homes characters cannot leave due to an
inhospitable and dangerous outside world (in this case the vacuum of space); and there is an intelligent system that selects the information that people can access,
controls what students learn, and determines how characters are entertained. Ultimately, these portrayals of AI in the home of the generation ship highlight
aspects of the home that have been present all along and are only intensified with smart home AI. Far from being places that offer protection from a hostile world,
these homes are spaces completely permeated by data collection, surveillance, and control. Instead of offering stability and security, generation ships are homes
hurtling through space while constantly degrading. Most importantly, instead of a site of close familial relationships, these homes are sites where humans negotiate
an uneasy cohabitation with profoundly incommensurable machines. The machine isn’t just in the garden, it's in the home, and these novels reveal how machine-
like the American home has been all along. 

Callaway, Elizabeth (University of Utah, United States). From Smart Homes to Generation Ships:
Artificial Intelligence in the Home in Contemporary American Science Fiction
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Villamarín-Freire, Sara (University of Santiago de Compostela, Spain). To Live Among (White) Trash:
Housing and class identity in Ecology of a Cracker Childhood and The Florida Project

I was raised on a junkyard,” Janisse Ray states in Ecology of a Cracker Childhood (1999). Described as a “playground of endless possibility” for Ray and her siblings, the
junkyard is nonetheless a source of shame for them in the outside world. In The Florida Project (Sean Baker, 2017), six-year-old Moonee shares a room with her
mother, but perceives the whole of the budget motel where they live as home. By conceiving it as a domestic space, she broadens the category of “family” itself and
thereby hints at the existence of (fragile) networks of care among the motel’s residents.
This paper seeks to explore configurations of the domestic space in which class plays a pivotal role. In particular, it aims to assess examples of unconventional
homes inhabited by poor whites, or so-called “white trash.” Spaces where white trash lives have historically been codified as “subhuman,” and therefore seen as fit
only to subhuman beings. This research draws on historical and literary texts to sketch a brief chronology of white trash living spaces, ranging from William Byrd
II’s commentary on North Carolina swamp dwellers in The History of the Dividing Line (1728) to the Ewells’ dumpster shack in To Kill a Mockingbird (Harper Lee,
1960). This overview will foreground the entanglement of waste, class, and morality (in what Dorothy Allison has identified as the “good poor/bad poor” complex) in
an array of discursive constructions concerning poor whites in the United States
 Next, the paper examines the junkyard in Ray’s memoir and the motel in Baker’s film as examples of abnormal housing. Whereas Ray’s atypical house, placed within
a junkyard owned by her family, is at once a source of pride and shame for her in her childhood years, she learns to embrace it as both a source of identity and a
place of wonder. Meanwhile, the hive-like structure of the motel in Baker’s film fosters connections akin to those of an extended family among their residents, who
all struggle to earn a decent living. Nevertheless, these networks of care are steadily eroded by the threat of abject poverty they appear to counter. This paper
contends that unconventional forms of housing can offer their inhabitants ways of negotiating identity, as well as forms of social organization and resistance, at the
fringes of society, but also acknowledges the frailty of such networks, especially in conditions of extreme vulnerability.



Chicano children’s literature was born in the wake of the so-called El Movimiento, the Chicano Civil Rights Movement of the 1960s and especially the 1970s. In the
1990s, as a part of the rising trend of Multiculturalism and as a cultural product and a reflection of power relations, Chicano children’s literature strove to provide
an authentic and accurate representation of Chicano identity. In their bilingual picturebooks, contemporary Chicanx authors represent the self, moving beyond
‘authentic’ or ‘accurate’ representations of Chicano identity. Among the main elements which these authors resort to to represent Chicanx children’s feeling of
(un)belongingness is the domestic space.
The purpose of this paper is to analyse three picturebooks authored by contemporary Chicanx authors paying special attention to the dual code, visual and verbal,
which is characteristic of picturebooks. The picturebooks are: Calling the Doves / El canto de las palomas (1995) written by Juan Felipe Herrera and illustrated by
Elly Simmons, In my Family / En mi familia (1996), written and illustrated by Carmen Lomas Garza, and My Very Own Room / Mi propio cuartito (2000) written by
Amada Irma Pérez and illustrated by Maya Gonzalez. My analysis will focus on the way(s) in which words and images cooperate to represent and question the
domestic spaces in which the child protagonists negotiate their identities in transition.
I will frame my analysis within the study of children’s literature, power relations and queer studies, referring to Maria Nikolajeva’s term aetonormativity. In the
introduction to her work Power, voice and subjectivity in literature for young readers (2010), Nikolajeva proposes the term aetonormativity (from Latin aeto-,
pertaining to age) to refer to the child/adult power hierarchy when arguing that if all literature reflects power structures, power is in some way or other present in
all children’s literature. 
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Bernardo Flórez, Marina (University of Barcelona, Spain). (Ab)Normal Domestic Spaces in Chicanx
Children’s Picturebooks

 

In their insightful volume Queering the Interior (2020), Matt Cook and Andrew Gorman-Murray introduce the kitchen space as a site of subversive potentialities
within the reworkings of the queer interior. Historically presented and envisioned as a gendered space, the kitchen is unequivocally defined by its purpose, cooking,
and all the activities encompassing it (eating, sharing recipes and food, hosting events, cleaning…). Plus, even from its epithet, “the heart of the home,” the kitchen
stands as one of the few spaces intrinsically connected to the ground of the affects, to the economies of care, generally attributed to the feminine and the female
inhabitants of the household. In the volume, the significance and implications of this space in queer homemaking are accessed through lesbian pulp fiction novels
(Tooth Murphy), lesbian testimonials (Scicluna), and ethnographic accounts of heterosexual men (Meah); hence concluding that regardless of their inhabitants’
subjectivities, “domestic interiors and lives [can be] queered” (Cook and Gorman-Murray 7). 
This paper aims to “knead” Indigenous representations of the kitchen, cooking, and eating with the ongoing queer homemaking “mise-en-place.” By examining
diverse representations involving this particular room in several Indigenous, and Queer and Two-Spirit Indigenous authors, this paper will reflect on the strategies
of belonging and becoming situated in the kitchen while dwelling in the spatiotemporal poetics and politics of the kitchen table, the cookbook, and the food pantry.
Therefore, this paper will be broadening the current conversation on Indigenous food sovereignty (e.g., Charlotte Coté) by engaging with the objects, either
physical, like the kitchen table, or incorporeal, such as recipes, encountered within the context of the kitchens described. From Joy Harjo to Louise Erdrich, to
Chrystos and Beth Brant, to Joshua Whitehead and Tommy Pico; this paper will delve into how (Queer) Indigenous kitchens pierce the ideal of the modern American
cuisine and its heteronormative spacetime, addressing the significance of this multidimensional room in the face of colonization as a place of gathering, memory
and affects; cultural transmission and revival that counters the linearity of settler time; and as a main ingredient for writing, this being intimately connected to the
sovereign erotic (Driskill); hence questioning the settler heteronormative ideal of the American home all at once. 

Cortés Farrujia, Elena (University of Barcelona, Spain). Food for Thought: At Home in Queer Indigenous
Kitchens

 

Ortells Montón, Elena (University Jaume I de Castelló, Spain). The Agency of Things: A Pragmacentric
Reading of Richard McGuire’s Here

 The graphic novel is currently one of the most innovative areas of literary studies. Far from being a disadvantage, the dynamic interaction between image and text
reinforces the connections between physical spaces, the things they contain and their inhabitants’ frames of mind and affective states. Jumping back and forth
across time, Richard McGuire’s Here (2014) employs double-page spreads to present events spanning from three billion years ago until the year 22,175 AD. Smaller
panels frequently emerge within the main frame, depicting the same location either before or after the primary year. This departure from sequentiality - one of the
basic tenets of graphic literature - serves the author to draw connections between the domestic and the global, highlighting the anthropogenic impact on the
natural world and exposing the environmental injustice and slow violence of the Anthropocene. The spatial setting that most dominantly connects all the different
moments in history depicted in Here is the corner of a living room of a house in Perth Amboy, New Jersey, inspired in the artist’s childhood home. By choosing to
organize this visual narrative around this distinctive space within the architecture of the house, the author underlines the agency of its furnishings and the
transitory nature of its occupants.
Borrowing Bettina Bildhauer’s concept of pragmacentric reading and relying on some of the basic tenets of Bill Brown’s “thing theory” and the New Material Studies
theorists, this paper will argue that the things that inhabit McGuire’s domestic space are never passive and meaningless objects but rather agent informants of the
irretrievable passage of time. The visual inventory of the living room testifies to the subject-object relation in distinct temporal circumstances and underlines its
role as a transient recipient of both personal and historical memories. McGuire’s graphic narrative serves as ideal grounds to reflect upon the agential power of
things and to explore the possibilities of reconciling agency and materiality with political commitment on environmental issues.
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Nineteenth-century literature written by women has traditionally been associated to the domestic space, as the labels that have applied to it perfectly demonstrate.
Among them, “domestic fiction” has stood out, as Nina Baym has demonstrated in her research works. In the same way as in the pandemic we have been forced to
seclude ourselves in the supposedly safer realm of the house, Victorian women were seemingly confined to the limits of their domestic spaces. Nowadays,
apparently, we are in the process of going back to normalcy and, thus, recovering previous outdoor activities. And it is in this same context of relieving ourselves of
those home constrictions, that this proposal invites to open the gates of our sometimes too hermetic interpretations of the role that the domestic realm has played
in the lives and literary works of nineteenth-century women writers. 
The aim of this essay is to return to the alleged domestic normalcy that is automatically associated to the lives and works of those female writers with the intention
of analysing not only the limitations (which have very frequently been highlighted by feminist criticism) but also the real value and power that the home space has
also offered them. Thus, parting from Caroline Hellman’s assumption that domestic habitation is usually a private act and writing a potentially public one, this essay
will also portray how the domestic realm has sometimes been used as a catapult to spread, precisely, reforming ideas and “abnormal” (literal and metaphorical)
spatial options for Victorian women. Besides, it will demonstrate how the domestic realm has not always been the only setting chosen by nineteenth-century
women writers for their literary works. 
As these intentions are too ambitious, for this study, I will particularly focus on and revise the valuable contributions of Elizabeth Stuart Phelps (1844-1911). She has
not received the attention that she deserves even if she was a pioneer in the search for a new model of womanhood (which I have called “the New True Woman”)
whose main exploit was to show her contemporary women possible ways out of their houses (if that was their vocation) in search of new “normalcies”, as if the end
of their patriarchal “pandemic” was also possible or at sight. 
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Narbona Carrión, María Dolores (University of Málaga, Spain). A Return and Re-reading of Domestic
Fiction (Ab)Normalcy: Elizabeth Stuart Phelps’s Literary Dwellings

 

In the story “The Great Good Place”, published in 1900 in Scribner’s Magazine, Henry James dramatizes the consequences of the material invasion of the house of
George Dane, a successful writer undergoing a work-related health crisis. The opening sequence offers the reader a glimpse of a domestic landscape riddled with
stress and anxiety, its overburdened and overwhelmed dweller about to collapse before the imposing weight of the unstoppable flood of “things” and people that
ceaselessly and mercilessly keep him at work and call at his door. Upon the arrival of a young admirer who is willing to temporally act as his surrogate, Dane is
suddenly (and mysteriously) removed to the “deep bath of stillness” of the Great Good Place, where he awakens to “a new scene of his consciousness”. In this place
situated outside any known spatiotemporal coordinates and boundaries, and which Dane, in his attempts at definition, compares to a convent, a country house, a
“hotel without a noise, a club without newspapers”, the protagonist undergoes a therapeutic purge in the company of his Brothers and in a context of “liberal
accommodation” that allows him to regain his soul, his creative agency, and a renewed sense of space. What is more important, his experience of absence and
“material simplification” in a queer space and time takes him to reflect on the “cancelled list”—the conditions of habitability of his actual dwelling—, on the materials
circumstances, burdens, and pressures that prevented him from going, both literally and figuratively, a “step further”. Taking this into account and following Dane’s
verdict that “the conditions settle that—they determine us”, this paper argues that “The Great Good place” is the story of the forced occupation of a domestic space
—of its surfaces, air, light, and atmosphere—that exposes the toxic nature of the social, economic and cultural discourses and markers of success that infiltrate our
houses under the guise of normality and desirability and that, as a result, thwart their therapeutic potential to act as a refuge for the ailing (body), as a harbor for
the creative (mind) and as a platform for the utopic (imagination).

Fontanals, David (University of Barcelona & Franklin-UAH Institute, Spain). 'The better it is the worse—
the greater the deadlier’: Toxic Narratives of Success, Domestic Intrusions and Queer Utopic

Habitations in Henry James’s ‘The Great Good Place’ (1900)
 

Cadima, Margarida (The American University of Rome, Italy). American Back Grounds: The Case of
Skuytercliff in The Age of Innocence

 Edith Wharton’s Pulitzer-winning 1920 novel The Age of Innocence features a significant episode set in the Hudson Valley. Skuytercliff is the Van der Luydens’
country house, an old Patroon home. Its name bears a telling assonance with Wyndclyffe, the Rhinecliff mansion of Elizabeth Schermerhorn Jones, Wharton’s aunt.
Wharton reminisces about playing “on the lawns of Rhinecliff” as a child in A Backward Glance. However, it is also true that Aunt Elizabeth’s mansion is recalled in
the memoir as a locus of “terror” because of its “intolerable ugliness”: “I can still remember hating everything at Rhinecliff”, an “expansive but dour specimen of
Hudson River Gothic”. Wharton evokes the locality as the very antithesis of a rural idyll: “from the first I was obscurely conscious of a queer resemblance between
the granite exterior of Aunt Elizabeth and her grimly comfortable” and “turreted home”. It is tempting to speculate that some of these sense-impressions color the
Hudson Valley in her fictional writings. 
The present and the past merge in the Skuytercliff meeting between Newland Archer and Ellen Olenska in The Age of Innocence. It already seems a vaguely realized
episode from the past as it is taking place: “Archer, as the three strolled back through the park, was aware of this odd sense of disembodiment: and humbling as it
was to his vanity it gave him ghostly advantage of observing unobserved”. Wharton both participates in and probes what Carolyn Merchant calls “a counternarrative
of wilderness appreciation” that was “emerging among elites” and “would be expressed through poetry, art, literature, and landscape architecture”. This “wilderness
appreciation” resonates the Skuytercliff encounter in The Age of Innocence. This paper proposes an analysis of this episode in the light that that Wharton’s literary
narratives restage and reassess an ecological awakening or moment of being through this American back ground.
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In his poetics of memory, James Merrill embraces the Bachelardian claim that space helps to secure our memories. Volume after volume, Merrill locates his
memories in the places of his past. A “memory machine” (Douglas 294), the house in particular stands out as a memory-fixing agent, protecting the poet’s fondest
memories and allowing him to return to an otherwise irretrievable past. Recurrent in Merrill’s poems is the childhood home, an ambivalent entity which reminds
him of a childhood that disintegrated with the traumatic divorce of his parents. Because the childhood home “holds childhood motionless ‘in its arms’” (Bachelard
8), Merrill’s return to it blurs the boundaries between past and present, leaving him a broken child once more. In his longing for a stable home, the poet’s
relationship with his partner David Jackson translates in his poems into a need for everyday life and homemaking, concerns which took over his poetry with the
publication of Water Street (1962), titled after the street where they shared a home. Contrary to arguments which locate the significance of the home in its symbolic
value, material culture studies postulate instead that the home “acquires its meaning through practice” (Petridou 88), recognizing the relevance of domestic objects
as “representations of the self” (Rochberg-Halton 346). Emphasizing the relational nature of identity construction, Jacobs and Malpas bestow objects with a
“capacity to elicit meaning” (283) that provides us with a narrative of our own lives. The many cherished objects Merrill accumulates in the home—and which
populate his poems—contain memories of times past, allowing the poet to reminisce and illustrating what Russell W. Belk calls the “extended self.” Therefore, this
paper also investigates the role of domestic objects in the construction of Merrill’s poetic self. Especially in his later volumes, the ailing poet’s concern with his
faulty memory increases the importance of both home and possessions as repositories of memory.
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Rodríguez Román, Melania (University Jaume I de Castelló, Spain). Home as Self-Narrative: Past,
Present, and the Domestic in the Poetry of James Merrill

 

The triangulated relationship between suburban space, normalcy and domesticity is a conspicuous one. Suburban narratives, where often “the home itself is the
topic” (Jurca 2001), are frequently taken to be the spatial correlative of ideas of normalcy, especially in its rendering as a postwar image of idealised
heteronormative domesticity. This proposal considers the ways in which Jeffrey Eugenides’ The Virgin Suicides (1993) complicates such relationship. This paper
studies how Eugenides’ novel, by ironically relying on two clichéd modes of suburban narratives⎯the exposé and the gothic⎯destabilises commonplace assumptions
about postwar suburbia and offers instead a complex representation of the US process of suburbanisation. While many studies about The Virgin Suicides⎯both the
novel and its subsequent film adaptation⎯have revolved around issues like its gender politics or its coming-of-age narratives, there have been other voices that
have focused on the historically and geographically situated quality of the novel, debunking the stereotyped vision of suburbia as an ahistorical space. Drawing on
the work of Dines (2012), Wilhite (2015) and Jansen (2019), I examine The Virgin Suicides as an example of literature of suburban place that involves a deep “revision
of ‘the nation as home’ for the postwar era” (Wilhite 2015). Particularly, the gothicised process of decay of the Lisbon house and its ensuing destruction of normative
domesticity, which culminates in the Lisbon sisters’ coordinated suicides, will be understood to operate as a metonymy of the novel’s idea that there is “Something
sick at the heart of the country” (Eugenides 1993). This proposal will conclude by reflecting on how, in this sense, The Virgin Suicides refuses to work as a
conventional exposé of suburban life à la first generation of suburban critique (Whyte 1956; Mumford 1961), thus managing to avoid engaging with what Jurca terms
“sentimental dispossession” (2001). Instead, Eugenides’ novel emerges as a historically-informed, geographically-situated text that critiques not the alleged dullness
and homogenisation of suburban life but the material and symbolic circumstances of the postwar generations of suburbanites.

Martinicorena Zaratiegui, Sofía (Complutense University of Madrid, Spain). The De-Normalization of
Suburban Space in Jeffrey Eugenides’ The Virgin Suicides

 

Garrigós, Cristina (UNED, Spain). The Return to the Family House and Memory Loss in Cherríe
Moraga’s Native Country of the Heart: A Memoir

 Mexican American author Cherríe Moraga devotes her latest book, Native Country of the Heart: A Memoir (2019) to her mother, whose life story she fuses with her
own. As she states at the end, “todo el libro está escrito en agradecimiento a ella” (242). Elvira’s Alzheimer’s in her last years becomes for the author a chance to
reflect on her own Mexican heritage and her connection with spiritual beliefs. Moreover, the text questions the idea of normalcy. As the author said, “There were
times in which I did not know whether my mother was truly demented or just Mexican in a white world” (108). To explore this, I will try to answer the following
questions proposed in the description of this panel: what is/would be a normal house and/or household for a person with dementia? how and why does Moraga
return to the memories of the house both she and her mother inhabited in the past, and how is the house haunted by the remains of her mother? How does the
house trouble the linearity of an evolutionary temporality that goes from past to future bringing memories and memory loss together in space? Thus, I will focus on
how Moraga’s closing of her parents’ house contributes to the sense of unhousing (Geyh): “In those days, moving through that house was to move through the
clutters of my mother’s mind. It was as if the house was a kind of three-dimensional staging of her own life story-from health to illness, from order to what seemed
like pure chaos, but at a deeper level that reflected its own strange ecosystem” (170). Hence, I will discuss the relevance of the house concerning the identity of a
Mexican American woman with dementia, and how the temporal-spatial connection is experienced from the perspective of her daughter. As the memory keeper,
she tries to resist not only the individual loss of her mother’s memory, but also the social and cultural memory loss of the land and the history of the indigenous
people who were her ancestors. “Part elegy, part history and part testimonio rife with storytelling” (Julia Álvarez), Moraga’s memoir is a reflection about forgetting
and a consideration of the meaning of normalcy in a house inhabited by many spirits.
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This paper examines the mechanisms that white supremacists apply to conceive of Black people as human waste in Richard Wright’s 2021 posthumous novel The

Man Who Lived Underground. Written between his most acclaimed works, Native Son (1940) and Black Boy (1945), the book narrates the story of Fred Daniels, a
young African American man who suffers the harshest aspects of Black life in mid-twentieth century New York City. Leaving work on a Saturday evening, Fred is
arrested at the street for no apparent reason by four white police officers. The racial profiling that he experiences at the beginning of the novel immediately pushes
him down a path of racist violence, where he runs across unfounded criminalization, police brutality, imprisonment threats, coercion, and torture. At the police
station, the officers beat a confession out of Fred for a double homicide that he did not commit, but a moment of distraction brings him the opportunity to dodge
his imprisonment, as he is able to escape to the sewer system of the Big Apple. Down there, the protagonist observes the city as an outsider, undergoing a surreal
experience amid the filth and darkness of the tunnels that makes him ponder on the absurdities of normal human relations. Temporarily stripped of his humanity,
and forcefully disposed underground, Fred epitomizes the human waste of a racist capitalist society that brutalizes African Americans on a daily basis, despite their
central role in the economy of the country. Yet Fred’s stay at the sewer system winds up underpinning his humanity, in that his liminal experience underground
provides him with strategies to counteract racism. To analyze Wright’s novel, my paper leans on Zygmunt Bauman’s theorizations in Wasted Lives (2003), as well as
the contributions of Carl Zimring and Susan Signe Morrison, among others, to the interdisciplinary field of waste studies. This theoretical framework ultimately
contributes to dissecting the inner mechanisms that white supremacists have historically used in their systemic subjugation of the African American community,
while constituting a compass to traverse the wasteland of The Man Who Lived Underground.

PANEL 4. S1. DISPOSABLE BODIES. TEXTUAL AND
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The idea that waste is a social construct was already suggested by Zygmunt Bauman (2004) when he declared that the distinction between order and disorder is
determined by human design, reason why “objects and waste change places easily” (121). Drawing on Giorgio Agamben’s homo sacer, the sociologist discussed
several ways in which, since modernity and due in part to globalization and economic progress, several human groups have been declared redundant, becoming a
category of ‘human waste,’ which includes surplus population (those who have no money to participate in the market), demonized immigration (whether for
economic or refuge-seeking purposes), and minority populations. The strategies followed to subdue these redundant individuals include necropolitical practices,
defined by Achille Mbembe (2003) as procedures that allow for “the subjugation of life to the power of death” (39), and which often involve a shared use of violence
and terror to justify the deprivation, destruction of livelihoods, or even the slavery and death of these ‘wasted humans.’ According to Mbembe the seclusion in
camp-form areas, be them prisons or favelas, has become the predominant way of keeping unwanted populations under control. Alex Espinoza’s debut novel Still

Water Saints (2007) illustrates one of such camp-forms: the suburb. The story stars Perla Portillo, the owner of a botanica shop where charms and herbs are sold to
solve all kinds of difficulties. The customers, mostly neighbors of the Latino community of Agua Mansa, a peripheral town beyond the margins of Los Angeles where
the store is located, seek comfort as well as guidance, and it is through their eyes that a glimpse of the problems of marginalized communities, such as drug abuse
and prostitution, is caught. This paper will try to show how the novel meanders through the exclusion and helplessness suffered by these dispossessed individuals,
hinting at the importance of establishing abnormal bonds that will help them create a network that counteracts necropolitical dynamics which disempower and
dehumanize them.

 Del Campo, Elsa (University of Nebrija, Spain). The Gift of Healing:’ Necropolitics and (Abnormal)
Community Bonding in Alex Espinoza’s Still Water Saints

 

 Pérez Ramos, Mª Isabel (University of Oviedo, Spain). Wasted Humans, Solidarity and Coalitions in
Chicanx Speculative Fiction: An Environmental Justice Analysis

 The world suffers from a waste crisis, while waste is often offshored from Europe and North America to other parts of the world, as reflected in documentaries such
as Plastic China or Unravel: The final resting place of your cast-off clothing. The US is no exception to this rule, according to the EPA “The total generation of
municipal solid waste (MSW) in 2018 was 292.4 million tons … or 4.9 pounds per person per day … more than 146 million tons of MSW (50 percent) were landfilled”
(“National Overview”). Moreover, the US has been offshoring waste to countries with poor waste management systems and/or regulations—first to China and later
to Malaysia and Indonesia (see Dell, and Tabuchi & Corkery). In this context, Marco Armiero has developed the concept of the Wasteocene. He not only argues that
the accumulation of waste is a material reality, but that we live in a time of “wasting relationships producing wasted human and nonhuman beings, then wasted
places, and wasted stories … Waste as a relation (wasting) produces the targeted community rather than solely selecting it as the ideal place for an unwanted
facility” (p.2). Furthermore, this relationship is more often than not a racialized one, tied to certain social groups and the geographical regions they inhabit, as the
iconic report “Toxic Wastes and Race in the United States” (1987) already proved. This is moreover happening in a world ruled by what Laura Pulido, by looking at
death rates derived from global warming issues, has termed “geographies of racial vulnerability.” Chicanx authors Alejandro Morales, and Rosaura Sánchez and
Beatrice Pita address and challenge issues of waste accumulation and offshoring, socioenvironmental degradation, racial segregation, and human wasting in their
respective speculative fictional works The Rag Doll Plagues (1992) and Lunar Braceros: 2125-2148 (2009). These narratives not only serve to expose what often
remains unseen (e.g., the wasting relationships that often affect ethnic minorities), but they also offer a set of strategies (mostly based on solidarity and coalitions,
exemplified, for example, in the commons of Lunar Braceros) to counter such dire scenarios and practices. They are moreover quite stylistically experimental, using
alternative temporalities and, in the case of Lunar Braceros, a fragmented, epistolary style, to convey their environmental justice critique while trying to get the
readers to reconsider past and contemporary injustices through imagined futures.

Fernández Fernández, Martín (University of Coruña, Spain). Rethinking Wasted Lives at the Sewer
System in Richard Wright’s The Man Who Lived Underground
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One of the assumptions called into question and taken as a point of departure in Vulnerability in Resistance is that “vulnerability and resistance are mutually
oppositional” (Butler et. al. 2016, 1). This is clearly refuted in literature which dignifies, humanizes and bestows agency upon characters whose life has been disregarded
by a neoliberal consumerist system. Judith Butler has elsewhere suggested the existence of lives “not ‘regarded’ as potentially grievable, and hence valuable … made to
bear the burden of starvation, underemployment legal disenfranchisement, and differential exposure to violence and death” (2009: 25). In keeping with these reflections
on who is deserving of a decent life are Zygmunt Bauman’s concepts of “wasted humans” (2005) condemned to what he calls “social homelessness” (2003): people
deemed disposable by a structure which privileges good consumers only, and is increasingly reluctant to provide for vulnerable citizens in need of help from a weakened
US welfare system. Jesmyn Ward, contemporary Southern African American writer and two-time National Book Award winner, creates characters that live hard,
precarious lives in her novels Salvage the Bones (2011) and Sing, Unburied, Sing (2017), in her most recent short story “Mother Swamp” (2022), or in her creative non-
fiction book Men We Reaped: A Memoir (2013). Hers are textual representations of how the hegemonic system considers impoverished Black people in the rural South a
liability and chooses to leave them to fend for themselves. I will argue Ward’s characters challenge dominant discourses that would discard them as mere waste by means
of two tropes. On the one hand, she repurposes the similes of waste, the connections of her characters to animals and nature. With great lyricism she reappropriates
them and salvages them from a mainstream discourse which has historically used these associations with racist and discriminatory ends. On the other hand, the families
she portrays go through hardship and yet, they endure, they depend and rely on each other and, in so doing, they rebut conservative claims which portray African
American families as dysfunctional and Ward “asserts [their] resistance … to neoliberal discourses that would [categorize them as] waste” (Moynihan 551).
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Compton in C Minor (2007) was the first independent short-documentary by African American director Ava DuVernay. From that initial step into filmmaking to her last
productions, including the ones made for global digital platforms such as the HBO Max dystopian miniseries DMZ (2022), DuVernay manifests the same ideological aim:
to confront the distorted images created by the mainstream media on the African American community by offering counternarratives of collective resistance and social
transformation. This led her to fund ARRAY, her production and distribution company, in 2011. As director, writer and executive producer, DuVernay’s creativity is
nowadays expressed through varied forms of narratives and modes of distribution. This paper offers a brief overview of her filming trajectory, paying more precise
attention to her leading role as an intellectual artist and political director in three of her works: the independent documentary My Mic Sounds Nice (2010); the feature
film Middle of Nowhere (2012); and the Netflix miniseries When They See Us (2019). This contribution studies these productions as prominent examples of narratives of
resilience, particularly regarding DuVernay’s representations of “black women’s agency and subjectivity” (DuVernay 58). The representations of African American women
within the mainstream film and television industry have remained degrading and reductive, setting Black women apart and undervalued by intersecting forms of
oppression. This constitutes a cultural violence that echoes “patriarchal visions, myths, stereotypes, and/or fantasies of Black womanhood” (Gibson-Hudson 43). As an
act of resistance and political advocacy, DuVernay dedicates her artistic responses to debunk these misconceptions by foregrounding Black women’s complex life
experiences and family relations, as the selected case studies showcase. Through the ground-breaking black women hip-hoppers who left significant footprints within
the US cultural movement of the 90s; through the tenacious women who move forward a promising future instead of remaining imprisoned while waiting for their
husbands to get out of jail; and the courageous activist mothers who pursue to defeat the racist judicial system that perpetually sentence their children as rapists,
DuVernay opens community-based spaces where African American women are the undisputed protagonists that stay immersed in challenging processes of struggle and
restoration. A detailed discussion of these examples will be conducted as to prove that DuVernay’s narratives can be raised as counter discourses of African American
women’s self-determination and communal empowerment. Through the revealing actions of her politically committed protagonists, presented from DuVernay’s
distinctive oppositional gaze (hooks 253), African American women willingly claim not to be “others” but subjects of their own narratives of resilience (Morrison 31).

 Platas Alonso, María (University of Vigo, Spain). Black Women’s Subjectivity and Family Ties in Ava
DuVernay’s African American Media Narratives of Resilience

 

 Frías, María (University of Coruña, Spain). The (Un)Vanishing Half According to Brit Bennett: Blue Black
Women and Black Trans Men

The purpose of this presentation is to focus on Brit Bennett’s novel The Vanishing Half (2020). Bennet’s novel has received astonishing reviews and her engrossing,
evocative, and entertaining literary discourse has been compared to Toni Morrison Nella Larsen and Gayl Jones, to later analyze Bennet’s re-reading of Nella Larsen’s
novel Passing. Bennet manages to cross frontiers, both physical and psychological, while she puts together the story of three generations of women. The twins Desiree
and Stella abruptly part when Stella decides to pass for white. Bennet’s works fiercely deconstruct disposable black bodies—granddaughter June is “blue black” and is
abused by her black community while her lover and companion Reese (a black trans man) is going through his phase of gender dysphoria. Despite the odds, Reese will
not succumb to hatred or transphobia, but will have to cross the transgender line and fight the connection between transphobia and misogyny. Thus, Bennet’s revision of
passing embraces both queer bodies and resilient bodies. Within the field of African American Arts, there exists the tradition of representing the trespassing of the color
line—that is, the invisible wall that separate whites from blacks in USA since slavery times. A pioneer voice, former slave and abolitionist Frederick Douglass, is not shy to
assert and denounce that “out of the depths of slavery has come this prejudice and this color line” to later add that, as a result, “Americans carry [wherever they go] a
moral disease from an infected country” (Douglass, 1881). However, it is writer Nella Larsen—a woman of mixed-race ancestry who literarily takes the Harlem
Renaissance of the late 1920s by storm with her “disturbingly brilliant” debut novel “Passing (1929). Set in 1927 Chicago, Larsen’s protagonists are two light-skinned
friends from childhood—Clara Kendry and Irene Redfield—who dare to jump the color line only two meet years later at a point in their unsatisfactory respective lives, a
fact that leads them to awake and wrestle to same sex desire. For Anglo-American director Rebecca Hall, her film adaptation of Larsen’s Passing (2020) has been the
dream of her life and only she knows how deeply Larsen’s fictional case of passing touches her personally—later in her life, Hall found that her grandmother has been
passing for white. As with Clara and Irene, women’ passing is used to shield them from the “ugliness” of being black. When dealing with Passing (both the novel and the
film adaptation) as well as with The Vanishing Half is relevant to highlight that all three narratives approach the theme of human waste—represented by the negation of a
society that judge black bodies who are too black or black trans bodies who are an insult to straight communities and proper sexual identities. As a result, black bodies
and black trans bodies are made disposable and excluded from whites’ prerogatives on the basis of queerness. 

Granda Menéndez, Paula (University of Valladolid, Spain). Jesmyn Ward’s Repurposing of Waste, Animal
and Nature Imagery: Challenging Conservative Views of Poor Black Families as Disposable
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The socioethnic reality of the United States is, undoubtedly, extremely diverse and complex. In the year 2019, the Hispanic population in the country amounted to
60.47 million people, 15.7 of which live(d) in California. This population is formed by US citizens as well as by newcomers, who, in general terms, live in a situation of
“invisibility,” which is, nonetheless, essential for the normal functioning of the economic and social life of the state.
Sergio Arau’s “mockumentary” A Day without a Mexican (2004), addresses the issue of the relevance of said “silent community,” in a comic, yet, profoundly
denouncing tone, the chaotic situation that “a day without a Mexican” would provoke in the state of California. A mysterious fog which arrives from the US-Mexico
border causes similarly mysterious disappearance of the Hispanic population in the state, which brings confusion and chaos to a state that relies on this silent
workforce. The aim of this paper is to analyze the means by which the director challenges the notion of normalcy and abnormalcy, legality and illegality, in a movie
which is contemporary to the present-time situation of the United States, regardless of the fact that it was released already two decades ago. In sum, it will try to
draw conclusions, after the analysis of the movie of what is Californian ethnic normalcy, past, present and future.

PANEL 5. S1: (AB)NORMALCY IN THE AMERICAN WEST:
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American identities has always provided food for debate for the dismantling of false ambivalent divides regarding problematic (ac)culturation. Issues such as purity
vs hybridization, stereotyping cultural emblems, or the commodification of the wilderness have been raised in order to mould the paradoxical integration of
everyday routine with the legendary myths of the West, and most importantly, the preservation of the environmental welfare with the industrial development of the
inhabited lands and its citizens. This paper, thus, delves into the construction of Chicanx material identity, covering culinary wisdom, barrio gentrification and toxic
discourse, among other aspects, in the poetry written by writer and activist Ana Castillo, specifically their works I Ask the Impossible (2000) and to a lesser extent
My Father Was a Toltec and Selected Poems (1995). Taking as departure point –and extrapolating it to the other material axes aforementioned— the statement by
Stacy Alaimo that “we are transformed by the food we consume” (Material Feminisms 2008, Ch. 8), issues of coping with multiple gastronomic cultures and
problematic identities will be tackled to show that the Chicanx consumption of foods is part of a rich ethnic history of various diachronic colonizations and
contacts. Such diversification brings about positive encounters with culinary wisdom but also a difficult way to mix multifarious ingredients that can lead to spoiled
recipes and incompatible diets. Having this is mind, on the one hand, a study of the material (ab)uses carried out by consumerist societies in deprived milieus,
viewed not only in terms of (ab)normalcies but also of (lack of) promotion of cultural dignity, will be undertaken. And, on the other, of the dangers of
misappropriation and ignorance of one’s own idiosyncrasy, when subverting such richness into faking essential cultural items for the sake of touristification,
marketing and bestselling. Finally, a brief analysis of the solutions offered by new Environmental Materialisms (Permapoetry, Ecotonality and Ecotonicity…) will be
done, as a sign for a much-expected change for better in the (near) future.

 Oliva Cruz, Juan Ignacio (University of La Laguna & GIECO-Franklin-UAH, Spain). Identity Clusters as
Material (Ab)Normalcies in Ana Castillo’s Poetry

 

Macías, Anthony (University of California, United States). From Apache Ambush to Apache Skateboards:
Resisting the myth of Native American (Ab)normalcy in the West

 Early twentieth-century accounts of Apaches in Arizona from former soldiers and settlers are echoed in post-World War II Hollywood motion pictures, as
illustrated by posters for movies like Apache Ambush advertising “savage” “fury” and “terror.” These tropes of wild brutes lacking the restraints normal to civilized
human beings, “silver screen savages” in Janne Lahti’s terms, were rectified in the revisionist Geronimo: An American Legend (1993) and the respectful Buffalo

Soldiers (1997), which sought to demythologize the West. In the contemporary 2011 independent drama Shouting Secrets, the male protagonist is a young, successful
novelist who returns to the San Carlos Apache Indian Reservation to reconcile with his estranged family. With its cast of accomplished Native American actors, this
funny, sad, hopeful, and heartwarming movie won eleven Jury and Audience Choice film festival awards.
Douglas Miles challenges the mainstream invisibility and presumption of poverty and inequality as normalized American Indian alleged abnormalities with his
artwork depicting modern manifestations of the warrior archetype and traditional dancers, his black and white photos of Apache women as rockers, skaters, and
mothers, and his documentary films about the company he started in 2002, Walk Like a Warrior: The Apache Skateboards Story (2008) and The Mystery of Now

(2019). Miles, who lives on the San Carlos Reservation, documents “Native American reality, not romanticism, triumph not tragedy … to show ‘Indian people’ in the
twenty-first century,” thus revealing what Gerald Vizenor calls the survivance—the survival and resistance—of “modern Apacheria” in the present-day Southwest. 
According to Miles, Native American History “has been overlooked, misrepresented, and maligned to create a more heroic narrative for settlers, to sell books, land,
and movie tickets.” In contrast, the power of “Native creativity in the making of art” represents “the voice of Native people” storytelling about history and destiny
from an Indigenous perspective amid a “cultural clash of stereotypes and battles for agency.” By adorning skateboard decks with “historical imagery” of Apache
heroes, Miles, as artist and skate team entrepreneur, has tried to “change the way we not only looked at art, but” also “our community, how we interacted with the
world, and how we viewed ourselves.” In short, his “brand/movement” empowers and interconnects people throughout the neglected West, proving that rather
than a deviation from the supposed norm, American Indian ways of seeing subvert sensationalistic dominant cultural constructs based on antiquated myths of those
who are deemed unusual, problematic, and primitive.

Ibarraran-Bigalondo, Amaia (University of País Vasco, Spain). Normal is Mexicans in California
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The scholarship on Twin Peaks (1990), the cult-TV series authored by David Lynch, mostly focuses on doubleness. The characters’ double lives, hinted at in Twin
Peaks’s very title, have in fact provided the interpretive rationale for most scholarly readings of Laura Palmer’s murder and of the other stories featured in the
series. This paper moves from a different assumption. I maintain that doubleness, as featured in Twin Peaks, is the misleading epiphenomenon of the present
condition of the Pacific Northwest, a region whose material and narrative landscape used to be, on the contrary, made of the uninterrupted continuity between
human beings, animals and territories. Whereas any anthropocentric perspective only sees oppositions between or within these categories, my hypothesis is that
Twin Peaks sheds light on a world in which the complex network of relationships existing in the Pacific Northwest – connecting its natural environment, the
animals living in its woods and rivers, and its native inhabitants – has been forcibly reconfigured according to new socio-economic and existential paradigms. This
new arrangement, grounded in the supremacy of humans over other living and non-living beings, entered a crisis in the last decades of the 20th century, as the
result of both the ecological and the social collapse of late capitalist societies. Twin Peaks voices this crisis and the impact it had on the Pacific Northwest, a region
that has repeatedly been far too idealized over the centuries. David Lynch makes use of some of the stylistic and narrative motifs of different literary and TV genres
(from horror or detective fiction to teen drama) to present the Pacific Northwest as neither an uncontaminated heaven in the remotest corner of the United States
(as it has traditionally been represented) nor as one of the grittiest and most depressed regions of the country (as featured in Raymond Carver’s stories or in Grunge
music). Twin Peaks’s uncanny Pacific Northwest, on the contrary, unveils an ideological forcing. Its monsters and demons originate in the fear that what had never
been fully and exclusively human could reappropriate the material and fantasized spaces reshaped by the supposed primacy of the human; as a consequence, they
lay their claim to a territory that does not share anything with the cultural myths it has frequently been associated with (the wilderness or the pastoral) and that
stubbornly rejects any idealization. The rhizomatic and multilayered materiality of “this” Pacific Northwest resists any attempt at taxonomic representation and
anthropocentric appropriation. Twin Peaks’s disturbing abnormalities remap the Pacific Northwest and reduce and decentralize the presence of the human and of
the spaces symbolically occupied by the American nation, its history and its identities.
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The term “weird Western” pertains to a range of narrative forms that combine the Western with various genres of the fantastic. Such hybrid Westerns have enjoyed
increasing popularity over the past years in literature, film and comics, and the growing body of criticism devoted to this phenomenon further confirms its cultural
significance. What additionally attests to the appeal and relevance of weird Westerns are their transnational uses. The literary Western in Poland has a history the
beginning of which dates back to the late nineteenth century, but it is only recently that the first Polish literary weird Westerns have appeared. My paper will
discuss two such works: Aleksandra Borowiec’s Gwiazda szeryfa (The Sheriff’s Star, 2020) and Łukasz Pośpiech’s Widma zapomnianej planety (Phantoms of the

Forgotten Planet, 2019). The two novels illustrate markedly different ways of adapting the Western genre. Borowiec’s work is a historical novel with elements of
horror. It uses some conventions of the Western to enhance the symbolic depiction of the post-war reality. It is set in the north-east of Poland, the area previously
inhabited by a German population and gained by Poland after WW2, and focuses on the attempts undertaken by an upright member of the so-called Citizens’ Militia
to establish the rule of law in a town where corruption and anarchy prevail. However, in his final confrontation he will face a monster. While The Sheriff’s Star

adapts the Western for a specific Polish context, Phantoms of the Forgotten Planet imitates a certain variety of the American weird Western, best exemplified by
Stephen King’s The Dark Tower. A science fiction story set on a planet settled by the human race, Phantoms revolves around a revenge plot where the hero is
destined to be the savior of his civilization.

 
Paryz, Marek (University of Warsaw, Poland).  Lamias and Phantoms: Contemporary Polish Literary

Weird Westerns
 

González, Jesús Ángel (University of Cantabria, Spain). 21st Century ‘Criollo Westerns:’ The
(Ab)normalcy of Argentinian Westerns

 Even though Westerns started out as a national, and even regional genre, they soon became a transnational phenomenon, as attested by spaghetti Westerns and
“international Westerns” from all the corners of the world, from Italy to Brazil, Thailand or Siberia (Miller and Van Riper). The fact that many of these films were an
imitation of the American genre has concealed the fact that some of these films were made in countries which already had an independent tradition of Western-like
films. In fact, Peter Limbrick has postulated a transnational umbrella mega-genre or “mode” that he calls a “settler colonial mode of cinema”, that includes
Australian bushranger films as well as the US Western and that “turns to certain narrative and representational strategies as part of a larger cultural project of
grounding white settler cultures within colonized landscapes” (69). 
Following Limbrick, we can find similar examples of “settler colonial cinema” in other countries with a colonial history like Argentina, where the Western is often
hybridized with a powerful gaucho culture with strong literary roots (like Martín Fierro, 1872, 1879) and a gaucho film subgenre with origins in the silent era (El

ultimo malón [1917] or Nobleza gaucha [1923]). One of the most obvious examples of this hybridization is Way of a Gaucho (1952), a Hollywood film directed by
Jacques Tourneur that tells a Western story set in la Pampa combining both traditions. In this paper, I will be looking at recent examples of hybrid films, which
combine both traditions and that we can call “Criollo Westerns”, like Aballay (2011), El desierto negro (2007) or Jauja (2014), in order to explore the (ab)normalcy of
this hybrid genre.

Iuliano, Fiorenzo (University of Cagliari, Italy). The Traffic in Monsters: Posthuman and Prehuman
Abnormalcies in Twin Peaks’s Pacific Northwest
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It is the master of satire in English, Jonathan Swift who in the eighteenth century pointed out that satire is a sort of glass and it depends on the interpretation of the
“beholder”. The publication of A Modest Proposal showed readers at the time that his ab(normal) proposal had a calculated effect: to get the attention of readers
who could bring about social and political change. Undoubtedly, the use of satire pursues the need for some circumstances to change, be modified, or disappear as
one of its objectives. There is also a moral judgment and the satirist “is abnormally sensitive to the gap between what might be and what is” (Sutherland, 1958).
Although there are American poets such as Dickinson, Whitman, Berryman, or Cummings who use different comic stylistic devices, we lack the study of humor in
the poems of Chicana and Latinx literature. Guillermo E. Hernández in his classic study on the use of satire in Chicano literature recognizes that Chicano satire “is
part of a literary culture embedded in a dialogical discourse that includes a wide range of voices -European and non-European; Anglo and Latin American; majority
and minority; normative and deviant, ancient and new” (Hernández, 9). This work focuses on the analysis of some Chicana/o poets and the use of humor to address
the particular Chicano living experience in the ab(normal) American society. The identification of humor and trauma will be also part of this study since some
Chicana poets would give a particular account of their “mestizaje” and hybrid/traumatic experience in their poems. The poems by Margarita Cota-Cárdenas are
analyzed in this work to hold the hypothesis about how “normalcy” in depicting a Chicano traumatic experience (deportation, border-crossing, racial
discrimination) is subverted with the use of humor. In particular, we draw on the critique developed by Paul Lewis (1989) whose study on humor (and literature)
focuses on interdisciplinarity and goes beyond the studies already done by Bergson or Freud on the subject.

 
Díaz Sánchez, Isabel (University of Alicante, Spain). A Sort of Glass: Satire in (Ab)Normal Chicano

Literature
 

Urdiales Shaw, Martín (University of Vigo, Spain). ‘Who’s laughing now?’: (D)reading Gary Shteyngart’s
Absurdistan (2006) Fifteen Years On

 
Gary Shteyngart’s second novel, Absurdistan (2006) cultivates the long-standing tradition of a Jewish humor that is often corrosive and self-deprecatory (as in early
Philip Roth), but, in line with the 21st century “transnational turn” of Jewish American literature, moves beyond earlier satires of (Old Country) cultural heritage vs.
American values, towards an all-inclusive, mordant critique of both European and American histories and cultural legacies, individual political affiliations, social
cliques, standards of wealth, and the contemporary unstable allegiances to citizenship(s) on both sides of the Atlantic. Recent evaluations of the text, by critics
Steven S. Lee, Dean Franco, Olga Gershenson, and Adrian Wanner, among others, “have focused on the novel’s satirical representation of identity politics” (Hamilton
39). Shteyngart’s Russian origins, growing up as a Jew in Soviet times, and his later American education (his PhD in Political Science focused on ex-Soviet republics)
and his very provocative –politically incorrect, even— approach to identity politics in fiction (“If you don't offend someone, you've probably failed miserably,” he
claimed in a 2005 interview) situates the humour of Absurdistan at the very limits of the ethical and admissible. Yet, as this presentation will examine in detail,
Shteyngart’s diverse satires regarding identity politics in Absurdistan, which centrally include intertextual authorial references to his debut novel, with the writer’s
“claim[s] to “Russianness” and the impression … of acting as a cynical ethnic self-promoter” (Hamilton 42), no longer read so lightheartedly, against the
contemporary background of the Russian invasion of Ukraine, and the subsequent war developing into an multinational conflict, as they did when the book was first
published. 
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Sense of humour provides a distanced and somehow privileged viewpoint from which to look at the world and confront it. The capacity to discover humour within
tragedy has long helped the humankind to overcome problems and denounce them or, at least, to cope with them. It allows us to overcome obstacles, barriers,
challenges, and even react to or learn to live with pain and suffering. Thus, during the recent COVID-19 pandemics, humour could be found in assorted forms and
diverse places: hospitals, social media, memes, neighborhoods, houses and, interestingly (and perhaps surprisingly), at funerals. In some countries such as the UK, it
is a tradition in funerals to recall the person by narrating anecdotes in which sense of humour is commonplace and necessary to soothe affliction through a
pleasant recollection. For this and many other reasons, humour becomes a form of resilience, as humour studies maintain (Stwora et al. 2020; Attardo 2008;
Krikmann 2006)
 The Latinx and Chicanx communities cannot be understood today without looking at the violence, injustice, and pain that they have long withstood (Ramos 2020).
Thus, one of the most outstanding characteristics of said communities is their capacity for resilience, to continue pushing boundaries and transcending borders. It
goes without saying that one of the ways through which they convey their resistance is through literature, through texts where humour provides an excellent tool
to express not only their reality, but also to shed light on current social problems. Humour has been considered one of the most efficient tools to sensibilize society.
Therefore, through humour these writers will also attempt to destabilize hierarchies, obliterate stereotypes, and challenge the barriers and stigmas that society has
internalized, with the aim to reach a transcultural sense of conviviality.
 It is our intention to study how Luis Alberto Urrea, author of renowned prestige for tackling the conflict of the border between Mexico and the US, uses humour in
Into the Beautiful North (2009) and The House of Broken Angels (2019). Through his singular use of humour, Urrea addresses not only the resilience of his characters,
but also how Urrea’s humour affects his readers, as to him, humour is “the virus that infects us with humanity”. Therefore, informed by humour studies, our main
purpose is to analyze how Urrea uses humour in his work and for what purpose, so as to discuss the many functions of humour in relation to characterisation as
well as to the topics dealt with in his fiction.
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The narrator-protagonist of The Sellout, an African American man from California, is tried in the Supreme Court of the US for single-handedly reinstating slavery
and racial segregation in his hometown, thereby staging an absurdist return to (what never was) normal, to quote the theme of the Conference. Yet, as his
testimony-cum-memoir attests, nothing is quite what it seems: the pronouncements stem, in the last analysis, from a desperate attempt to put back on the map a
city that had been erased from state topograph; mock legal segregation was a response to a real but stealthy discrimination. The novel, with its absurdist humor,
can be read as satire, ridiculing the foibles of American society, especially the fiction of a post-racial polity and the disjunction between Law and justice. The irony
levelled at the notion of moral and historical progress takes on an uncanny relevance in the light of the recent reversal of Roe v. Wade, by the same SCOTUS. 
 The Sellout does not only aim at the contradictions of the racial situation in the USA. In a typical postmodern twist, it also targets the discourses that shape the
debate, for better or for worse. If social discourses are partly fictitious, literary fiction is another means of representation that is uncompromisingly taken to task.
The narrator’s hometown is called Dickens, recalling memories of Victorian literature, and one protagonist has made a successful career out of bowdlerizing
classics, like Mark Twain’s Huckleberry Finn (1885), to fit a politically correct agenda. Writers and editors can also be “sellouts” in various ways.
We will attempt to do justice, as fits a Supreme Court case, to the humor and satirical virtuosity of the novel by pointing its rich range of satirical strategies, from
the political grotesque and caricature to textual self-reflexivity. The inversion and subversion of mainstream forms of political and legal representation may remind
one of the black trope of Signifying, which according to Henry Louis Gates, Jr., amounts to “repetition with a signal difference” or critical parody. Signifying is also a
trope of revision within the African American literary tradition, as visible in The Sellout. The particular attention devoted in the novel to issues of literary
representation, leaving scant room for the authoritative moral ground of traditional satire, shifts the text towards what critic Steven Weisenburger has called
“subversive” or “degenerative” satire, a contemporary variety of the generic hodgepodge that is Menippean satire. 

 
Feith, Michel (Nantes University, France). Return of the (Never Really) Repressed? Satire and the

Political Grotesque in Paul Beatty’s The Sellout (2015)
 

Pizarro Sirera, Margalida (University of the Balearic Islands, Spain). How to Put on a Show: Donald
Trump’s Humorous Capital in the Trump-Clinton Presidential Debates

 Even since Donald Trump first committed to politics, much has been said about the Republican’s political strategy. Among other issues, the Trump phenomenon has
sparked many conversations about political correctness and performance on the campaign trail. And yet, not so many scholars have investigated on Trump’s
humour and its role in “the spectacle of election 2016” (Kellner 2017, 7). The aim of this paper is to shed light on and better comprehend Trump’s humorous capital
by analysing the Republican’s role as an entertainer in the 2016 US presidential campaign. 
From a preliminary analysis, it is possible to state that Trump’s political humour may well have reinforced dominant values and views on American politics, thus
negotiating voters’ sense of identity and belonging. The present work, therefore, is intended to scrutinise the strategic use of Trump’s humour in the 2016
campaign, paying special attention to the first, second, and third Trump-Clinton presidential debates. The methodology followed is based on the following: (i) a
sentiment analysis of Trump’s interventions in the three debates using Lingmotif (Moreno-Ortiz 2017); (ii) an investigation of the overall semantic orientation of
Trump’s comments; and (iii) the connection (if any) between Trump’s humorous capital and the way in which he allegedly mansplained Democrat Hillary Clinton
throughout the electoral debates. 
This investigation might lead to the conclusion that Trump’s humorous capital could encode and disseminate dominant worldviews which may be used to both
include and exclude certain social actors, whilst bounding up with supporters who share behavioural rules and social norms. 

Rivera de la Vega, Antía (University of Coruña, Spain). Laughing so as Not to Cry: Humour as a Form of
Resilience in Luis Alberto Urrea
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This paper proposes an evaluation of the type of “normalized” being that Chuck Palahniuk portrays in Adjustment Day (2018). The novel reads as a satire against
political populist ideologies and posthuman gullibility in view of the easily malleable being that has sprouted in recent years thanks to the powerful attraction of
social nets and the imbrication of the body in technological extensions. As he did in Fight Club (1996), Palahniuk writes the story of a group of revolutionary young
men. They are former drug-addicts who fall in the rhetorical traps of populist theorist Talbott Reynolds. The rebellion described in Adjustment Day addresses the
ample group of beings trapped in/by the current society of information. The revolution starts when, following the results of a referendum in a website created for
Reynolds, a number of young hitmen begin killing politicians, reporters, and academics—especially scholars in the field of Gender Studies—because they are the
most voted people in the website list. As if it were a videogame, by murdering them, the young men earn points that will help them to advance their social status in
the new resulting social order. Hence, Palahniuk warns about the new condition of being that, engulfed by the society of information and the power of the mass
media, qualifies as posthuman while becoming enslaved not just by conventional drugs but by addictive social media, which produces a paradoxical regress to a
savage kind of primitivism. The Internet list becomes a hyperreal referendum, a technological extension that turns beings into murderers. As Biung-Chul Han
argues, “without reference, politics deteriorates into a matter of referendum” (2015: 7). In Adjustment Day, the apparent transparency of the referendum voted in
the Internet becomes the powerful tool of populist activism. Such a common normalized practice among present-day dumb individuals reduces the power of
political ideology to mere opinions in the form of likes and dislikes, and reaffirms again McLuhan’s theories on the narcoleptic effects of the media in the continual
re-formation/re-writing of the (post)human.
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The COVID-19 pandemic has placed humanity at a crossroads. As some critics have argued, the pandemic stands, at best, as an opportunity to redesign our socio-
economic model as well as to rethink our relationship with technology and nature. At worst, it can foster digitalization and justify mass surveillance practices,
posing threats to personal freedom and privacy (see Schwab and Malleret). Elaborating on these critics’ warnings, and confirming their worst fears, Dave Eggers’s
satirical novel The Every (2021) depicts a post-pandemic society immersed in an unprecedented wave of digitalization and technological innovation. The novel,
which acts a sequel to Eggers’s The Circle (2013), expands on some of the earlier novel’s main themes, such as the loss of privacy, autonomy and free will associated
with pervasive digital surveillance. However, it takes things one step further as it illustrates, and denounces, how surveillance practices have become gradually
accepted and even desired after the COVID-19 pandemic. Drawing on recent research on surveillance, such as Shoshana Zuboff’s theorization of “surveillance
capitalism” and Evan Selinger and Judy Rhee’s concept of “favorably disposed normalization” (56), this paper examines surveillance practices in the society depicted
in The Every and sheds light on the mechanisms through which Eggers puts forward his message of warning. Some reviewers have criticized the writer’s plot and
character development skills, as well his inability to offer any alternatives to this world of mass digital surveillance (see Collins; Leu; Charles). Nevertheless, this
paper argues that Eggers’s narrative choices—such as the undermining of any kind of reader identification with the novel’s characters or the refusal to offer a way
out of this digital totalitarianism—may be most appropriate, as they ultimately leave readers with a sense of unease that may at best encourage them to take action. 

 
Laguarta-Bueno, Carmen (University of Zaragoza, Spain). COVID-19 and the Normalization of Digital

Surveillance: An Analysis of Dave Eggers’s The Every (2021)
 

Baelo-Allué, Sonia (University of Zaragoza, Spain). Digitised Memories and Fragmented Patterns:
Constructing and Deconstructing Narrative in Jennifer Egan’s The Candy House (2022)

 Jennifer Egan latest book, The Candy House (2022) is set in a near future which results from the 2016 release of a revolutionary technology called “Own Your
Unconscious™” which allows for the memory externalization of one’s consciousness to a “cube” so that individual memories can be revisited and explored, even
those aspects that have been forgotten or repressed. One of its supplementary features—the “Collective Consciousness”—allows users who have previously
uploaded their individual externalized memory, to search and access the anonymous thoughts and memories of other users so that events can be revisited from
different points of view, forgotten traumas remembered and missing people traced back through people’s anonymous memories of others. However, these
externalised, digital memories are also used by the company’s “counters”, data mining experts who secretly gather data on consumer behaviour patterns and create
algorithms that reduce human interaction to quantifiable phenomena.
Through a convoluted narrative style of interwoven stories, the novel formally mirrors the “Collective Consciousness” and the fragmented subjectivity of social
media users, as it offers a mosaic of voices and an amalgamation of stories that combine different points-of-view, time shifts and fragmented perspectives.
Narrators range from the more classical third-person omniscient to a second person series of tweets or a collective first-person plural. The core chapter, where
many of the characters converge, is written entirely through several threads of email chains. Like with the “Collective Consciousness” technology, the novel allows
readers to roam through the human collective of life and follow the unanticipated ripples that individuals cause on each other. However, The Candy House builds
the intimacy of another consciousness through words and narrative in a safe environment. As we read in the final chapter, “knowing everything is too much like
knowing nothing; without a story, it’s all just information” (333). 

Collado Rodríguez, Francisco (University of Zaragoza, Spain). Posthuman Normalcy as Dumbness in
Palahniuk’s Adjustment Day
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In Covid 19: The Great Reset, Klaus Schwab and Thierry Malleret define the post-pandemic era as a crossroads between a path leading to a more inclusive, equitable
and ecological scenario, and other reverting us to the world we had left behind, but worse. With the hindsight of two years into the “return to normal”, the latter
option seems to have prevailed. The outbreak of Covid fast-forwarded the all-pervading digitalization and development of life sciences that were already the
trademark of the Fourth Industrial Revolution, but also exacerbated some of its foregoing threats, such as inequality along class, racial and national fault lines, the
rise of neo-liberal and neo-conservatist policies, and the growing influence of biotech monopolies. 
These issues are taken up in Lincoln Michel’s The Body Scout (2021), a novel that combines elements of noir and speculative fiction. The book is set in a near-future
New York stricken by the effects of climate change, social division, and a succession of lab-made pandemics. Baseball, the great American pastime, has been co-
opted as a battleground for the political and economic interests of Big Pharma corporations, who use the heavily enhanced players to publicize their lines of
“upgrades”, ranging from boosting drugs to all kinds of prosthetics. In this world where you can have any body you want – as long as you can afford it – Kobo works
as a scout for baseball teams as he attempts to pay off the crippling medical debt collected “upgrading” his disabled body. He is employed to investigate the sudden
death of his brother Zunz, the star player of the Monsanto Mets, which turns out to be a marketing ruse to publicize Monsanto’s latest product: a cloning
technology that will allow the wealthy to escape aging and disease, bankrolled by the government as a form of biological warfare to deploy in their “Manifest
Destiny” imperialist campaigns. 
By extrapolating some of the tendencies at work in these “New Normal” times, The Body Scout denounces the profit-oriented transhumanist discourse currently
driving the development of life sciences, which leverages the Humanist tenets of dualism and anthropocentrism to justify the exploitation and commodification of
the body – particularly that of those Othered by the Vitruvian Man standard – in collusion with corporate interests and neo-conservatist and neo-liberal
discourses. In this, the novel calls for a post-pandemic posthuman that overcomes the legacy of Humanism and embraces a more embodied, egalitarian subjectivity. 
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The Fourth Industrial Revolution describes the new era we are currently immersed in, where the surge of new technologies is merging the biological, physical, and
digital spheres, and which in turn, is affecting all levels of society, including the identity of individuals (Schwab 2016). The concern with the conceptualization of the
human, or human identity, is taken up by critical posthumanism, recently engaged with the reconfiguration of the human in the new contexts of globalization,
climate change, technoscience and late capitalism (Herbrechter 2018). In this paper, I focus on two short stories that are included in The Overstory (2018) by
Richard Powers. ‘Douglas Pavlicek’ is about a disabled Air Force Vet who is devastated by the clear-cutting in Oregon and ‘Neelay Mehta’ centers on a young
computer genius who is paralyzed from the waist down due to an accident. Apart from the presence and significance of trees that characterizes the whole of The
Overstory, what the selected stories have in common is the desire of the disabled characters to help and to heal the world. For this reason, establishing critical
posthumanism and disability studies as my main theoretical frameworks, in this paper I aim to explore the narrative of healing proposed in each of Powers’ stories
in the context of the Capitalocene (Hartley 2016) and the Fourth Industrial Revolution. To do so, I firstly analyze the posthuman entanglement present in both
stories, in relation both to the natural world and to technology. Secondly, I examine the way in which disability and normalcy (Davis 2017) are represented and how
they help to reconfigure the notion of the posthuman. In essence, I seek to explore the role of literature in creating a posthuman discourse that brings disability to
the fore within cultural and political debates about contemporary subjectivities.

 
Bennett Ortega, Lucía (University of Granada, Spain). Posthuman and Disabled Entanglements in

Richard Powers’ The Overstory (2018) 
 

Abizanda Cardona, María (University of Zaragoza, Spain). 'The American Dream is for American Genes’:
Challenging the Transhumanist New Normal in Lincoln Michel’s The Body Scout (2021)
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In recent years, the incorporation of technological devices in the field of techno-care (Endter, 2019) has been remarkable. Particularly in health and, in general, in
assistive technologies for children and the elderly. The exponential growth of research in assistive robotics places the incorporation and standardization of this
type of devices associated with multiple care tasks on a relatively short time horizon. However, this raises questions about care, socialization, education, and
affection. What are the risks and benefits of creating emotional bonds between robots and their users? How could these technologies influence the meaning and
function of care and human interaction? Science Fiction is a crucial space for visualizing the debate about the displacement of humans in caregiving activities. As
Mark Coeckelbergh (2019) indicates, a critical and attentive reading of fiction can contribute to the analysis of the social incidence of technological transformations
by showing the background of a tendency to reproduce a set of values, stereotypes, and gender biases that it would be reasonable to review and unveil. Alexander
Weinstein's short story "Saying Goodbye to Yang" (2016) appears as a form of resistance to the normalization of our coexistence with machines. Weinstein tells the
story of an android acquired to care for a little girl and the conflicts arising in the house when, after a few years, the robot gets sick. The analysis of this work
highlights some nuclear questions regarding the development of Artificial Intelligence in general and the shift of care tasks to machines in particular. María Puig
(2017) argues that the feminist perspective on the issue of care invites us to engage with care as a living terrain that is constantly tinged with idealized meanings,
such as those that situate care as a form of direct labor of love performed by idealized caregivers. And that can give us space to reflect on the critical role to be
played in intervening in the expansion and development of technology.
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.This paper focuses on the medical subject in Kate Zambreno’s To Write As If Already Dead (2021), where the auto-diegetic narrator offers a study of To the Friend
Who Did Not Save My Life, a work of auto-fiction by the late French author Hervé Guibert. Issues concerning queer identities, embodiment, and illness are
foregrounded as the narrator’s pregnancy of her second child and the COVID-19 pandemic become entangled with Guibert’s AIDS narrative.
The novel plays out the tension between renegotiating the meaning of the category ‘human’ and longing for being granted access to it, while Zambreno’s writing
opposes both the pathologization of the pregnant woman and the dehumanizing discourse of AIDS. In accordance with the logic of Michael Rothberg’s
multidirectional memory, Guibert’s experience of trauma illuminates Zambreno’s and vice versa, as the narrator shares Guibert’s need to reclaim the subject in a
bureaucratized and medicalized body in order “to be more fully human” (Zambreno 68). 
This paper explores the extent to which that need may imply a return to a restricted vision of the human and to an understanding of the body as a bound and
specified entity, in a discussion framed by Braidotti’s acknowledgement of the risks of the posthuman project as a potentially elitist enterprise: “It may be difficult
for people who have never been considered socially and politically fully human [in the case of Guibert, a homosexual patient with AIDS; in the case of Zambreno, a
pregnant woman] to adopt an affirmative relation to the posthuman predicament” (Braidotti 6). 
Ultimately, I read To Write As If Already Dead as the latest step in Zambreno’s ongoing project of feminist reparation and community building, informed by what I
conceptualize as her model of posthuman writing. In Zambreno, compulsive quotation diminishes the boundaries between fiction and nonfiction, self and others,
emphasizing the plurality and multiple subjectivity of texts. The ego of the literary author as representative of the self-centered subject of humanism becomes
undermined by a practice akin to Braidotti’s thinking and writing ‘as if already gone’: a relational act beyond the bounded self.

 
Peinado-Abarrio, Rubén (University of Zaragoza, Spain). To Be More Fully Human’: The Medical Subject

in Kate Zambreno’s To Write As If Already Dead
 

Muñoz-González, Esther (University of Zaragoza, Spain). Posthuman Thought and a Gothic Story: Kelly
Link’s ‘Two Houses’

 In the last decades, Apocalyptic narratives have proliferated, probably as a representation of the ontological and epistemological crisis provoked by the posthuman
turn, a “contemporary condition that is as critical as it is factual” (Millette 1192). Posthumanism calls into question the notion of our basic ontological category, the
human, which used to be the center and basis of previous systems of thought, a terrain in which the Gothic easily finds its function. As Anya Heise-von der Lippe
remarks, “the Gothic is no stranger to the exploration of ontological states before, beyond and alongside the humanist subject” (3). It is in the intersection of
Posthuman thought, Gothic narratives and the “New Weird mode” (Luckhurst 1057), where “Two Houses” can be framed, a story which effectively combines
“recognizable stabs from ghost stories, from Gothic fiction, from fairy tales, from science fiction and fantasy” (Luckhurst 1056). “Two Houses” appeared in Get in

Trouble, a collection of short fiction published by American writer Kelly Link in 2016. In the story, a group of six female astronauts, who leave the Earth in the year
2059, alternate years of hibernation and moments of wakefulness in search of a habitable planet. The spaceship Seeker, called House of Mystery by its crew, is
controlled by the AI Maureen, who is at the same time “the ship, the House and the keeper of all its Secrets” (Lynk 262). The story begins with all women awake
celebrating a birthday party. Isolated in space and “of necessity, a convivial group” (Lynk 263), the astronauts decide to amuse themselves telling ghost stories.
Through the stories, the reader is gradually dislocated from the recognizable landscape of a technologically plausible speculative fiction story, to be plunged to a
gothic world of murder, haunted houses, and ghosts. In “Two Houses,” ghosts and humans are presented as components of a false binary which shows the “sublime
anxiety over machines and technology” (Millete 1199). It is then the purpose of this paper to trace in the story the intersection of Posthuman thought and Gothic
textuality and characteristics to discuss the slippery relationship between the normal as actual and the fantastic, that is, the tension between what we believe we
are and with we actually are. 

Kiczkowski, Adriana (UNED, Spain). Raised by Robots. Care and Robotics in Alexander Weinstein's
Saying Goodbye to Yang
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The internationally acclaimed American rock band Los Lobos, first formed in the year 1973, is still today considered as the quintessential representation of Chicano
identity in popular music. They are indeed one of the most popular and visible bands that have addressed Chicano culture and identity through the language of rock
and roll, both within the United States and outside its borders. However complex and intricate the representation and treatment of identity in their songs, they did
contribute to a certain sense of cultural “normalcy” in the US, by establishing themselves and their embedded cultural upbringing as innately Californian and
Western.
The COVID-19 pandemic brought forward a certain feeling of breakdown and retreat. Racism came back to the stage as both a current consequence and as a
dateless echo. In that context, Los Lobos released, in 2021, a new album, Native Sons. Here, it is my intention to explore this album. I will explore it within an
expansive perspective that reaches beyond the bounds of the contemporary musical scene to encompass Los Lobos’s impact on Chicano identity and their
contribution to Chicano culture. 
It is necessary to pinpoint that this is a cover album. They envisioned it as a tribute to their home city of Los Angeles. Considered the uppermost symbol of a
multicultural and multiethnic metropolis, Los Angeles is stipulated in this album as the home of the Chicano people. They articulate that rendition with the
inclusion of an original song in the repertoire, in which they depict themselves as “native sons” to this land. Besides, it is also important to explore the significant
selection of cover songs. They have included songs by some of the most essential Chicano rock bands and singers, in an attempt to vindicate the relevance (and
normalcy) of the Chicano people and experience when trying to memorialize the city of Los Angeles. This album then asserts the active role of Chicano culture in
the foundation and conservation of the delicate “normalcy” that was in jeopardy due to the exceptional circumstances of the pandemic time. I will explore this
recent legacy within a broader, supple spectrum. 
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Ibarrola-Armendariz, Aitor (University of Deusto, Spain). The ‘New Normal’ in the American Music
Scene: Healing the Industry, Healing the People

 
The COVID-19 pandemic has been one of the most traumatic experiences of the 21st century. Its impact has been felt by all kinds of professions and industries—
from health and hospitality to manufacturing and transportation—; however, the cultural and entertainment industries have been particularly hit by this global
crisis due to their significant dependence on audiences. Not only were musicians themselves severely affected by the shuttering of concert halls, bars, and other
venues, but the thousands of people that work alongside them, from sound engineers and road crew to security guards and haulage companies all saw most of their
business disrupted. Efforts have been made to try to buffer the negative effects of the pandemic on the industry by resorting to inventive formulae both on the
creating and the consuming ends. Predictably, with the lockdown and social isolation the need of people to keep connected by reading books, enjoying TV series,
watching operas and films, and of course, listening to music became more apparent. All these socio-cultural activities proved to play a critical role not only in
combating feelings of loneliness and desolation but also, and perhaps more importantly, in providing various forms of healing from the anxieties and uncertainties
triggered by the global disease. Institutions such as the Brookings Institute in the US and the Max Planck Institute in Europe have looked into the impact of the
pandemic on the artists and on their fans.
This paper will be divided into two different sections in which the ways music creators and consumers have been trying to fight the effects of the pandemic will be
considered. In the first part a few innovative experiments carried out by producers and musicians will be considered to see to what extent they were able to
overcome some of the obstacles brought about by the health crisis. The focus will fall primarily on the role played by streaming and different types of platforms in
this struggle, but also on how these new channels may have influenced the type of music produced (by artist such as Drake, Tayla Parx or Mickey Park). Likewise, in
the second part of the paper, we will briefly reflect on the changes in the listening habits that the pandemic may have produced, as well as on the kind of
experiences and emotions that consumers seek in music in the post-pandemic times, with special emphasis on its possible therapeutic powers.

Chaparro Sainz, Ángel (Univerity of País Vasco/EHU, Spain). And the Wolf Will Survive: Los Lobos and
the Normalcy of Identity
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The setting of Jazz is the district of Harlem in 1926, which represented the nerve center of the intellectual life during the Harlem Renaissance. Using the
background of these events and of East Saint Louis riots in 1917, Toni Morrison materializes an almost journalistic project to portray a period of African-
Americanness through a specific lens which mirrors the content and the characteristics of its music and its ways of expression. The idea of jazz music is a tool to
convey a social reflection on the paradigm of otherness compared to the logic of normativity represented by the Anglo-Saxon white society. 
The choice of the title Jazz is due to a very complex connotative level. As Toni Morrison noted, the experience of Beloved had stimulated some meditations about
what the human mind evokes and produces in a situation of emotional constraint such as the one determined by slavery, conceiving the idea of love as a perpetual
mourning. The next step of this reflection in Morrison’s literary history is represented by the analysis of the change in the structure of the personality after
obtaining a certain degree of freedom, exemplified by jazz music with its modernity and its strange optimism. Apart from the meanings, the truths and the
consequences of the individual involvement and of the “racial” background suggested by music, jazz put forward the idea that the past could torment but not trap.
This passage, which had its roots in the past and was developing in the present through jazz, needed a future, and the future would have been represented by the
third novel of the so-called Morrison’s African-American “dantesque trilogy”, that is Paradise.

The contemporary sensational press, which narrated weekly episodes of domestic violence, was to build a new and urban subjectivity and awareness of the black
female figure and the black society after the Great Migration and to suggest an important sociological change in African-American culture. This aesthetic of trauma
and abnormalcy in African-American literature should be investigated through an interpretative method combined with a psychological approach that makes use of
techniques based on a circular function of time – for example flashbacks and non-linear narration. In this way the relationship between the present and the past
becomes a necessary passage to re-interpret the African-American history satisfying the memories of the past, both traumatic and able to heal and to fortify the
individual and group ideal of a new normalcy. 
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This paper examines the performative and formative nature of resistance manifest in African-American musical cultures as expressed in the slave narratives.
Drawing on Michael C. Dawson’s analysis of African American political ideologies as expressed in Black Visions; The Roots of Contemporary African-American

Political Ideologies (2001), and the separation between word and deed identified therein, further developed by Desmond Jagmohan in his essay ‘Booker T.
Washington and the Politics of Deception’, found in Melvin L. Rogers and Jack Turner’s African American Political Thought, A Collected History (2021), the paper
traces parallels between this aspect of African-American political thought and its reflection in African-American musical cultures, contending that the African-
American community, denied a voice by which to demonstrate their resistance to the conditions of slavery, sought to communicate their discontent through the
medium of music. The paper pays particular attention to the function of music as described by Harriet Jacobs in Incidents in the Life of a Slave Girl (1861), Frederick
Douglass’ Autobiographies, and W.E.B. Du Bois’ The Souls of Black Folk (1903). The paper also makes use of Judith Butler’s thoughts on performance as expressed in
Gender Trouble (1990), while noting Sharon R. Krause’s analysis of the political thought of Frederick Douglass found in Chapter Five of Rogers and Turner’s
previously mentioned Anthology, claiming that African-American musical cultures such as spirituals and work songs maintained African musical elements, thus
undermining the institution of slavery and providing the grounds on which African Americans could demonstrate their humanity. This act, or aspect of resistance
was later incorporated into the genre of jazz in the late nineteenth and early twentieth centuries whereupon its evolution provided the soundtrack to the 1920s
lending its title to the denomination of the age, and thereupon became the popular music of the 1930s in the guise of swing, demonstrating a tacit acceptance of
African American cultural contributions by mainstream North America and therefore a degree of acceptance of African American assimilation into the wider North
American Community. 

 
Ryan, Dónal (ESIC University & Complutense University of Madrid, Spain). Performing Resistance;

Sprituals and Slave Narratives
 

Měsíc, Jiří (University of Granada, Spain). What Is the New Normal? English and American Songwriting
During the Covid-19 Pandemic

 The paper focuses on English and American songwriting during the Covid-19 pandemic. As we shall see, the recurrent themes are the Great Reset, an increased use
of technology, loneliness, retrospection, death, lockdown, war, religion, spirituality, and rebirth. The works of artists such as Bob Dylan, Nick Cave, Marianne
Faithful, Van Morrison, Neil Young, Bruce Springsteen, Judy Collins, and Regina Spektor suggest that we are not returning to normalcy yet, but that we are
beginning a new cycle characterised by the world crisis/crises, instability, and aggression. 
In comparison with mainstream musicians who have barely changed the focus during the pandemic, the aforementioned singer-songwriters are not providing
solace, but inspiring reflection, and, in some cases, promoting rebellion. In this way, some of them remind us of biblical prophets, especially of Elijah who warned
against false gods and the King Ahab, and who was stirring people into action in his poetry. 
Viewing a contemporary singer-songwriter as a prophet in the time of crisis is nothing new, we may only remember the protest singers who were against the
American involvement in the Vietnam War or those who were supporting the Civil Rights Movement. Moreover, all mentioned artists have Jewish, or Christian
origins and they are practicing believers who frequently make biblical and historical parallels in their works. 
This paper will zoom in on their latest albums and present a critical analysis of their lyrics, but we will also briefly analyse those who have become silent in order to
discover possible reasons for their silence. The work will draw on musicologists and cultural critics such as Robin Sylvan, Michael J. Gilmour, Antti-Ville Kärjä,
Rupert Till, Christopher Partridge, and Andreas Häger who have recently fused the study of popular music and religion together. These critics will help us to
understand the mechanics of popular music lyrics written in times that we are living in today.

D’Elia, Rosita (Gabriele d’Annunzio University, Italy). The Aesthetic of Trauma, Abnormalcy and
Otherness in Toni Morrison’s Jazz
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Reflected in its etymological roots, the term nostalgia conveys a yearning for a lost normalcy and “immediacy that makes the past unmatchable” (Lowenthal 1985: 8).
It speaks of our attachment to different moments and sites and theorizes restorative returns to a time that is, presumably, emptied out of pain. Placed within the
tensions between remembering and forgetting, nostalgia addresses a “mourning of displacement and temporal irreversibility” (Boym 2001: xvi) that inevitably
reshapes historical recollection, as it recasts emotions and memories, telling the past “like it wasn’t” (Lowenthal 1989). This inaccuracy is the reason why nostalgia
has been traditionally deemed unproductive and read in connection with stasis or an excessive sentimentality, which do not abide by the putative laws of history.
Nonetheless, nostalgia is also illustrative of a need to redress the past. Resulting from a continuous relation with bygone eras, nostalgia holds the potential to
challenge official historiographies by curating alternatives based on cultural memory. In this sense, it enables speculative returns to past lands that are not
necessarily joyful to reconsider their present prevalence. Science fiction authors such as Rivers Solomon are well aware of these possibilities and refuse to neglect
nostalgia’s potential to address a haunting past. In turn, their narratives interpret the mythical return home as a conscious interrogation of nationalist rhetoric,
pungently reflecting on the utopian past that never was (Dubey 2003) while probing into the pain and hardships of the ones endured by disenfranchised
communities. These notions are at the core of Solomon’s 2017 science fiction novel An Unkindness of Ghosts, which recounts the experiences of young Aster—its
black, neuroatypical, orphaned protagonist—as a healer on a segregated generation ship that carries what is left of humankind to an unspecified promised land. An
anti-utopian critique, the novel conflates different types of cultural nostalgia, threatening to undermine the ideological tenets of racist normalcy. It replicates racist
ideology, structural oppression, and religious fundamentalism to explore their continuation in the present and to insist on the importance of recording and
recognizing their effects. Hence, this paper reads Solomon’s exploration of the mythical return home as a reconsideration of nostalgic rootings, interrogating the
different extrapolative protocols in the novel whereby abnormal pasts are mobilized. It posits Aster’s labyrinthic quest for meaning as a journey away from an
inherited racial rhetoric of exploitation and bondage and assesses the different roles nostalgia plays in confirming or debunking narratives of oppression.
Ultimately, the paper considers how the novel draws alternative nostalgic routes, tracing the unkindness of some ghosts to reveal the dissemination of racial
doctrines in real life and escape their generational continuation in the novel.
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On a social level, the “return to the normal” has two related inflections. On the one hand, it suggests a temporal restoration of homeostasis, “a relatively stable
equilibrium,” after some disruption of that equilibrium. As such, as an after that seeks to repeat a before, it seeks thus to erase time’s passage. On the other hand,
the return to the normal signals a return to a normative ideological order, to a set of norms widely accepted and/or state-enforced. In US society, whose norms
have historically been white, capitalist, patriarchal, and cis-gendered, both the equilibrium and the norms have been grounded in oppressions based on race, class,
gender, sexuality, and have sustained themselves through suppressions of oppositional possibilities and through repressions of the existence and histories of
oppression and the oppressed. As repression is necessary for “normal” mental health, so it is indispensable for the maintenance of the popularly shared idea of
normal life in the US. Nostalgia for normal life and equilibrium implies tacit or even aggressively explicit repression of past realities and endorsement of oppressive
norms.
Clearly today’s US is in an ideological and political crisis. Certain legislative moves by conservatives, prohibiting the teaching of accurate racial history, the very
mention in schools of LGBTQ+ issues or subjects, and (even at the university level), any but the blandest and most superficial mention of abortion, are reactions
against cracks in the conservative ideological façade and against the return of repressed histories and identities. While it is easy to read these moves as desperate,
there is no certainty that freer and more progressive discourses will ultimately triumph. Indeed, much of US popular culture seems more preoccupied with images
of suppression (The Plot Against America, The Man in the High Castle, Mr. Robot), or of apocalyptic chaos (Us, The Walking Dead, The Road) than with any return to
normalcy. This paper will proceed in three stages. First it will show how normalcy and nostalgia for it are tied to oppression, suppression, and repression. Then it
will examine official attempts to guarantee what less overtly suppressive ideological state apparatuses no longer can—the successful repression of progressive,
oppositional histories and discourses. Finally, it will look at how, in the current crisis of normalcy, popular culture is imaging fears of the current social order’s
collapse—and creating nostalgia for the normal. 

 
Byers, Thomas (University of Louisville, United States). The Plot for America: Oppression, Suppression,

and Repression as Processes of Normality
 

Wagstaffe, Sarah (Lancaster University, United Kingdom). Fighting Back the Future: Conflicting
Nostalgias in Cobra Kai

 Decades after the tournament that changed their lives,’ begins the Netflix summary of Cobra Kai (2018-present), ‘the rivalry between Johnny and Daniel reignites in
this sequel to the “Karate Kid” films.’ The five seasons that follow are driven by the resolute refusal of Johnny Lawrence (William Zabka) and Daniel LaRusso (Ralph
Macchio) to leave the past in the past. Now adults and living lives of mundanity, Cobra Kai sees their old passions revived and values restored. This essay seeks to
explore how Cobra Kai uses nostalgia to reinject meaning, drive and excitement into the present day, while remaining ever self-aware of its own indulgences. Cobra

Kai exemplifies nostalgic impulse, put provides a safe, humorous way to satisfy nostalgic impulses while critiquing the obsessive need to replicate the past.
John J Su Tells us that nostalgia ‘encourages an imaginative exploration of how present systems of social relations fail to address human needs, and the specific
objects of nostalgia – lost or imagined homelands – represent efforts to articulate alternatives.’ This is a more positive interpretation of Svetlana Boym’s concepts of
restorative and reflective nostalgia, the former seeing itself ‘as truth and tradition’ and the latter which ‘delays the homecoming – wistfully, ironically, desperately’.
Cobra Kai shows the enjoyment and dangers of restorative nostalgia (usually with humorous or even frustrating effect) while actively encouraging the reflective,
promoting a nostalgia which seeks to rectify what Su identifies as a failure of the present day to address human needs. For Cobra Kai, while filled with dramatic
martial arts fights and fuelled by rivalries, the main battle is against the drudgery, boredom, and lack of purpose in modern life. The solution, it seems, is 80s rock,
vintage cars and cool karate moves.
Cobra Kai embraces the idea of bringing the 80s into the present day, all the while being aware of – and warning against – the potentially destructive tendencies
that may encourage. This essay explores how Cobra Kai walks the fine line between the restorative and reflective modes of nostalgia, and how it uses aspects of
both to generate an alternative to modern day mundanity, using the past to reinvent the present.

Barba Guerrero, Paula (University of Salamanca, Spain) Tracing Future Pasts: Nostalgic Routes in Rivers
Solomon’s An Unkindness of Ghosts
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Taking its cues from the radical use of home video, documentary, and other filmmaking practices by American AIDS activists over the course of the 1980s, the early
1990s saw a number of independent filmmakers contribute to what B. Ruby Rich coined ‘The New Queer Cinema’, fusing art, politics, sex, and theory in their praxis. 
In a very different mode, over the past few years popular film and television has centered individualized queer love stories set in and around this era: what could we
call this new, new queer cinema? This talk will discuss two of these cultural artefacts, Call Me by Your Name (2017) and the Black Mirror episode San Junipero (2016)
in particular. Why have the queer, American 1980s been recently revisited? Why these particular versions of the 1980s? How can the body of queer theoretical
writing on queer temporality explain how the films frame and engage with this period of queer history? Finally, why is it crucial for contemporary queer politics
that we care, now? 
In particular, this paper examines the desire, expressed in these films, to reclaim memories of the 1980s in a depoliticized mode which centers on the individual love
story, ignores the material reality of the 1980s US for queer people (most noticeably, the HIV/AIDS pandemic), playing with time, place, and even time travel in
order to create this vision. This paper examines the way that this has been a specifically American mode of nostalgia: notably, a number of recent film and television
depictions of the queer 1980s in other contexts have chosen to reflect more on queer solidarities and activism during the advent of AIDS. I began work on this
research before the COVID-19 pandemic: my analysis of these films looks different now, as nostalgia, our relationship to pandemics, and the histories of queer
politics all look different now too. Accordingly, this paper will examine nostalgia for 1980s activisms since 2020, and assess the impact of this recent nostalgia on
popular culture.
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E.M. Cioran wrote that he is “never comfortable in the immediate, I am lured only by what precedes me” (Trouble with Being Born 5). Perhaps the past cannot help
but seem comforting because it cannot change. This might be one reason nostalgia-based pop culture appeals to us. However, one should always be skeptical about
nostalgia. For one thing, hindsight’s not 20/20: you lose the emotions of the moment, the understanding of how something was affecting you, the condition(s) that
defined you in that given period of the past: to have nostalgia is to lose the perception of the thing itself. 
Hence, this presentation will explore the questionable “nostalgia” in two recent pop culture phenomena set in the 1980s: the episode “San Junipero” from Black
Mirror and the show Stranger Things (focusing on its most recent season -- #4). As regards the former, “San Junipero” presents an idyllic West Coast vacation town
that is ultimately revealed to be a simulated reality where the deceased can continue living and the elderly can visit. We find out that our protagonist Yorkie was
paralyzed after a car crash at 21 following her parents negatively reacting to her coming out. In this simulation, she asks a romantic interest, Kelly, to stay with her.
Kelly at first refuses but ultimately does return. This episode may provide an aura of sweet nostalgia. However, the ideal 80s presented here is literally said to be
fake. More so, it is not a pure nostalgia for the 80s insofar as this was a time of the arguably stronger homophobia that indirectly led to Yorkie’s paralysis in the first
place. Does this story not reveal a nostalgia void of emotions (those that were present in the moment) mentioned above? It seems to suggest that nostalgia for all its
emotional associations actually erases emotions from our perceptions.
Secondly, we’re hardwired to mistakenly view the past. For instance, the peak-end effect is a cognitive shortcut our brains use by focusing our memories on 1) the
most intense aspects of an experience and 2) what the ending of that experience was like. This further means that memory (and any associated nostalgia) is not a
static thing but is modified as time progresses. We can see this distrust of memory/nostalgia in season 4 of Stranger Things. The character Max becomes one of
Vecna's (the season’s villain) primary targets due to her trauma relating to her brother's season 3 death. First, by acknowledging the link between memory and
trauma, the message here makes it hard to conceive of this property as nostalgic. More so, Max comes to realize that music alone cannot stop Vecna, but the happy
memories / feelings that the song elicits are what actually save her. However, Vecna realizes this plan and ultimately uses her memories against her by
manipulating them. Once again, the nostalgic period presented here is as open to manipulation and danger as our memories. It is a deceptive nostalgia.

 
Smith, Michael Thomas (American University of Armenia, Armenia). Don’t Drink the Nostalgia: An

Exploration of the Distrust of Nostalgia in Black Mirror and Stranger Things
 

Zhang, Lin (Ulster University, United Kingdom). Renegotiation of Queerness in the Nostalgia
Perspectives of Why Women Kill (2019)

 Spanning the 60s, 80s, and contemporary eras, the first season of Why Women Kill juxtaposes the fates of three female protagonists Beth, Simone, and Taylor, who
owns distinct identities, personalities, and races in the same house, vividly portraying their married lives and the way they cope the marital crisis with their
husbands respectively. Notable among these are queerness elements as narrative dynamics that allow revisiting corresponding queer time, such as Beth and April in
the 1960s, Karl and his hidden lover in the 1980s, and Taylor and Jade in the contemporary context. The devices of queerness exhibited from a modern perspective
across spatio-temporality have activated queer nostalgia as an approach to intervene in queer history and regenerate the nostalgia for the lost time. Based on this
backdrop, this paper plans to be divided into three main topics: the first will revisit the development of American queer in the three representative periods since
the Cold War, the Second Feminist Wave, and post-modern feminism, in order to create a preliminary historical reference archive. Secondly, the nostalgia in this
series text is further exemplified by collating the development of nostalgia in American popular culture, thereby proposing the adoption of the notion of Bloch’s no-
contemporaneity to explore the unsettling potentials of nostalgia represented by Why Women Kill in American contemporary popular culture. Thirdly, combined
with the contextual analysis of Why Women kill, aims to update the imagination of the past time with popular culture as a practicable way to rediscover the gaps
between the forgetting fragments of queerness and the given contexts in the 60s, 80s, and contemporary times. Through the whole procedure, this paper argues
that the set-ups of three time periods in Why Women Kill as the visual archive, recall queer process from its original secrecy to its modern progressive openness. In
addition, Stripping out of the pessimistic laments of the lack of historical relevance in nostalgia visual media from Fredric Jameson, Why Women Kill innovatively
employs queer nostalgia as an approach to continue consistent renegotiation with the comprehensive contemporary spectrums so as to excavate the unfinished
potential or heterogeneity wrapped in the past.

Jeffries, Charlie (University of Sussex, United Kingdom). Nostalgia, Queer Temporality, and the 1980s in
the American Pop Culture Imaginary
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For generations, children have turned to picture books to enjoy stories, savor gorgeous illustrations, bond with loved ones, develop literacy, and learn about the
world. Thanks to the power of nostalgia, generations of parents often read their favorite picture books to their children. Teachers, too, often fill their classrooms
with classic—“normalized”—picture books. Visit a first-grade classroom in the United States, and you’re as likely to see at least one book (if not a dozen) about the
Berenstain Bears as you are to see children’s drawings on the walls. “In fact,” notes children’s literature expert Anita Silvey, “the classics still sell like hot cakes.”
Unfortunately, nostalgia can blind caregivers to troublesome stereotypes of race, class, and gender in classic picture books. What’s more, despite publishers’
growing responsiveness in recent years to movements like We Need Diverse Books, many contemporary picture books not only look like they could have been
published in 1945, but their comforting, retro aesthetics mask harmful stereotypes that lurk beneath the surface. Drawing upon my 11 years’ experience teaching a
picture book-themed writing course at Stanford University, I will use my media-rich presentation to explore some of the troublesome trends of nostalgia that
reoccur in picture books decade after decade. 
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Under the pretext of “nostalgia” and “normalcy”, Joanne Greenberg’s Jubilee Year (2019) recreates diverse stories in a small Colorado mountain community where
citizens suffer total isolation from the world due to the fall of a mountain. Deprived of any communication, the city has no electricity, Wi-Fi networks, or any kind of
electrical, food, or medical supplies. Published a few months before the outbreak of Covid-19, Greenberg’s work mirrors social and political situations experienced
during the lockdown periods perpetuated by the increasing influence of the pandemic. In parallel with growing circumstances during Covid’s heyday, Jubilee Year,
in its most ruptured aspect, describes the unexpected medical altercations, the increase of gender violence, abuse, addictions, and a collective realization of the
particularity and delicacy of human life in private spaces in contemporary times. Such events dent the collective conscience of the community of Colorado Springs
that, due to the scarcity of resources caused by the incident, must return to work methodologies and routines that, according to the characters’ view, evoke a
confrontation between past and present representations. Nostalgia for “normalcy”, therefore, evokes a position in the narrative that enhances a pessimistic vision
of the past when discussing its consequences through the present. By contemplating the present, the community becomes aware of the sedentary and precarious
life led during the state of “normalcy”, marked mainly by drug abuse, mass information consumption, and social exclusion. Hence, in communitarian reflection, the
narrative can conform to a critique of the present as a response to a past marked by consumption and social disengagement, for most of the social and
humanitarian difficulties presented during their time of isolation are closely connected to the dynamics of the past. The present study intends to demonstrate how
Jubilee Year attends to the nostalgia of the past as a pessimist critique, so the past (re)configures the present in an attempt to achieve recovery and stability in the
community towards collective healing.

 
Ramos Milla, Diana (Franklin Institute-UAH, Spain). 'What have we forgotten? What have we taken for
granted?': The Dynamics of Nostalgia to (re)configure the Present in Joanne Greenberg’s Jubilee Year

 

Pritchett, Elijah (Florida SouthWestern State College, United States). Hellhounds and Hangmen:
Country Blues Revisionism and the Nostalgia for the Necropolitical South

 It is perhaps a perfect emblem of cultural forgetting that a complex century-old African-American musical heritage originating in oral traditions and passed down
through inherited extended instrumental techniques has come to be represented in popular imagination by two costumed white comedians road-tripping in a
Cadillac dubbed the “Bluesmobile.” Since at least the blues revival of the 1960’s—a commercial renaissance driven by the embrace of blues by a young, largely middle
class and white audience—there has been a persistent tendency to characterize the music as a generally apolitical, expressivist artform. By this interpretive take,
blues is romanticized as a kind of ecstatic release for the down-on-your-luck wanderer, a therapy for finding good times even in bad circumstances via a gesture
more aesthetic than critical. The benefit of this reading is that it allows later listeners to nod toward, but also compartmentalize, the darker historical contexts from
which the blues arose, a move that fit with the hopeful idealism of flower power, and that ideologically suited the generation that had already appropriated black
aesthetics for the creation of its own popular music form, rock and roll. The proposed paper seeks to problematize this cultural legacy by resituating the blues as a
critical form, and one that arose in direct response to the necropolitical conditions of the American South. Using Achille Mbembe’s work as a theoretical framework
and interpretive guide for the music and its legacy, the paper will explore the coded ways that the country blues depicted and resisted the plantation
“deathworld”—those zones of exception wherein Mbembe asserts that autonomy is maintained through, “the generalized instrumentalization of human existence
and the material destruction of human bodies and populations.” Although the elliptical language of the country blues was necessary for the survival of black
Americans among white overseers, it unwittingly facilitated the embrace of the music by later white audiences as a neutral relic of a bygone day and its peculiar
institutions. But as Mbembe has shown, the plantation is the unconscious paradigm for late day liberal democracy, not its anathema, and the erasure wrought by
willful forgetting becomes essential to its endurance as the hidden paradigm. In this respect, the nostalgic recuperation of blues as merely a soothing music for a
suffering soul only perpetuates the self-mythologizing tendencies of the necropolitical imagination. 

Ellis, Erik (Stanford University, United States). Where the Nostalgic Things Are
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In the last decade multiple testimonies have emerged in public culture, denouncing the cultural and institutional dimensions of sexual violence. This convergence of
personal stories, particularly around the MeToo movement, has constituted a narrative frame intended to de-normalize sexual violations occurring in spaces
expected to provide safety and reparation, such as the court or clinic. As for the latter, medical approaches to sexual violence are informed both by a prevailing
gender on the part of practitioners (see e.g. Dusenbery) and by a tendency to stigmatize survivors as non-rational subjects in need for psychological treatment
(Gavey and Schmidt). Further, these dominant discourses often have a greater impact on those bodies that are marginalized and exposed to ordinary forms of
aggression. 
In recent years, life writing by survivors has attempted to contest this stigma by insisting on the body as the center of experience and the basis for cultural critique
(see e.g. Durán). Through this focus on the body, survivors can vindicate their autonomy over medical discourses and write their experience as deviant bodies
within the dominant genres of “rape narratives” (Serisier). Among these, disabled and chronically ill survivors stand out, not only as (at least) doubly stigmatized by
the patriarchal medical narratives, but also as potentially destabilizing the humanist binary logic of sickness vs. health (Gilmore). In so doing, they vindicate a
political approach to their condition, based on acknowledging vulnerability as a permanent, commonly shared, if unevenly distributed political condition (Butler). 
This paper looks at Lucia Osborne Crowley’s I Choose Elena (2019) and Amy Berkowitz’s Tender Points (2015), two memoirs about sexual trauma and chronic illness,
in order to explore how writing works as a political and ethical tool to navigate the bodily experience of abuse, and contest medical discourses on women’s
sexuality and illness. On the one hand, Osborne-Crowley subverts narratives recovery by exploring her post-traumatic experience of endometriosis and Chron’s
disease as a reckoning with her body’s vulnerability, mobilized by art. On the other hand, Berkowitz narrates her life with fibromyalgia through the connections
between her daily experience of institutionalized misogyny and her memories of child abuse by a doctor. I argue that both authors show how their chronically ill
bodies are not only the outcome of an experience of abuse, but also a vehicle for a feminist, queer, anti-ableist politics, which constantly challenged by both
physical, socioeconomic and institutional boundaries. 
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Based on our human condition, the mere act of forgetting is an undeniable part of our daily lives. Yet, this perception dramatically changes when forgetting is the
result of a neurodegenerative disorder, going beyond the usual consequences of biological ageing. Dementia results from a variety of diseases and injuries that
primarily and secondarily affect the brain, with Alzheimer’s Disease (AD) coping around 60- 70% of diagnosed cases. However, given the growing socio-political
sensitivities about stereotypes and discrimination based on disease, it is disappointing to find frequent and overt comparisons of Alzheimer’s patients as “hollow
bodies” or “living dead” in both academic and popular narratives.
 To raise awareness about AD and its patients, Stefan Merrill Block considers fiction as a valuable tool to answer urgent questions on AD that cannot be otherwise
answered through traditional modes of investigation, such as journalism or medical textbooks. In line with Block’s view and despite the impossibility to deny AD as a
biomedical concern, I aim to demonstrate how the fictionalization of personal experiences is a valuable contribution to the public discourse of AD, dementia studies
and critical medical humanities. Since “at present, the dementia of AD captures popular attention in North America as an unacceptable index of the final assault of
ageing on the autonomy of the person” (Kleinman 184), I will analyze Lisa Genova’s Still Alice (2007) and Joshua Henkin’s Morningside Heights (2021) as contemporary
works of US fiction that share having AD as a fundamental element of their narratives.
 At the same time, as the role of gender in AD has been “little explored” (Sandberg 25), this study aims to provide an additional body of work in the revision of “how
pervasive discourses on a loss of self and dementia as abject are interwoven with a de-gendering of persons with dementia” (Sandberg 25). Therefore, I will explore
the aforementioned narratives to shed some light on the impact of AD on gender performativity, how the loss of bodily and cognitive control affects gender
normativity, and how gender issues affect the preservation/erosion of subjectivity of Alzheimer’s patients.

 
Cañadilla Pons, Luis (Complutense University of Madrid, Spain). Beyond Dehumanizing Stereotypes:

Alzheimer’s Disease and its Impact on Gender in Lisa Genova’s Still Alice and Joshua Henkin’s
Morningside Heights

 

Marqués López, Isabel (Complutense University of Madrid, Spain). Through the Pain and Against the
Cure: Writing the Chronically Ill, Abused Body in Contemporary Feminist Memoirs
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My proposal deals with the relationship between a nation’s cultural and social experience of illness and public awareness thereof. Having been able to see and
process how divided society has been during these past years while living through a global pandemic, I will argue the influence of the existing taboos surrounding
illnesses that affect an increasing number of people, such as breast cancer, in the idea of the nation. Considered to be one of the five more deadly types of cancer, it
is well known that a mammogram helps detect it. However, almost fifty years ago, in 1974, this procedure was not well received and most women failed to get
checked up regularly. This changed radically with the increase in public awareness and the openness in talking about the disease of the then-first lady Betty Ford,
who had breast cancer and went through a mastectomy in 1974. In Lisa McCubbin’s biography Betty Ford: First Lady, Women’s Advocate, Survivor, Trailblazer (2018),
the author recounts Betty Ford’s experience through her addictions, her role as the First Lady and the popularity and responsibilities that came with it, as well as
other events of her life, such as her cancer journey. Following McCubbin’s biography and several other articles by journalists and cancer specialists, I will focus on
this specific journey to analyze how Betty’s fight is nowadays recognized from the perspective of today's bestseller-consuming public.
 As for what is understood as “normalcy”, the term gains here an equally relevant sense, since at that time the nation was still undergoing a process of regaining
trust in their leaders after the appalling deceit that the Nixon Administration brought to the country. As Rosenthal (2011) explains, “Jimmie C. Holland, MD,
previously Wayne E. Chapman Chair in Psychiatric Oncology and Psychiatrist at Memorial Sloan-Kettering Cancer Center, referred to Betty Ford’s breast cancer
revelation as one of the watershed events in public acceptance of cancer” (8). Even though we still have a long way to go to fully process the effect of the medical
understanding of the female body, one of the first and most important steps of improving the social experience of a determinate illness in a community is public
awareness; something that can most definitely be achieved thanks to a successful narrative made of a discourse that reaches out to people.
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This paper critically examines the features of the graphic representation of illness and its receptive narrative potential in Cancer Vixen: A True Story (2006) by
American cartoonist Marisa Acocella Marchetto. In this graphic narrative, the author embeds her personal experience and emotional turmoil after being diagnosed
with breast cancer, as well as her struggles with treatments, hospital settings, and a much-awaited return to normalcy. Cancer is a common theme in comics about
illness and disability— also called graphic pathographies (Wegner 2020)—as this hybrid medium allows cartoonists to challenge the visible culture of the disease,
often dominated by biomedical discourses (Stoddard Holmes 160). Building on the rich visual and textual qualities of Cancer Vixen, our paper brings together the
field of comics theory and the study of illness narratives. Specifically, it relies on the methods of narratological analysis (G. Genette), receptive aesthetics (W. Iser),
and hermeneutics (H.-G. Gadamer) to explore how Marchetto graphically negotiates her complex embodied experience of illness and her expectations of recovery. 
 This graphic pathography demonstrates internally focalized narration, and the protagonist’s point of view is dominated by vivid metaphorical and grotesque images
of the disease, which trigger her self-reflection about the past, present, and future. Marchetto’s diagnosis acts as the driving force of the plot—disrupting her
normative life development and transforming her into an oncologic patient. The disease is “spatialized and individualized” (Foucault 2003), thus taking on the
appearance of a living process. Furthermore, the diagnosis performs the function of a hermeneutic code (Barthes 2002), which ensures the atmosphere of
equivocation and suspended answers. As a result, the reader acquires a key co-creative role: they must decode and “fill” the semantic “gaps” of the text (Iser 1974),
deliberately incorporated by the cartoonist in order to activate the reader’s reception. The analysis will delve into the ways in which this text engages with the
altered temporalities ingrained in an experience as dislocating as cancer, and how the narrative achieves the “fusion of horizons” (Gadamer 2013) between the
author and the reader. Moreover, special attention will be given to the tensions between inside/outside of the protagonist’s body, which are graphically manifested
via the depiction of intrusive medical procedures. All in all, we argue that Cancer Vixen ensures a particularly strong influence on readers by addressing their visual
perception, stimulating their interpretative skills and urging to draw inferences, and ultimately inducing them to deeply empathize with the author and her
narrative voice. 

 
Díaz Cano, Coral Anaid & Lysanets, Yuliia (University of La Laguna, Spain & Poltava State Medical
University, Ukraine). Graphic Manifestations of Disease and Recovery in Cancer Vixen by Marisa

Acocella Marchetto
 
 

Mitchell, Paul (Catholic University of Valencia San Mártir, Spain). Talking About My Degeneration: Ill
Health and Healing in Male Graphic Medical Memoirs

 In this paper, I explore the experience of ill health and healing in a range of recent graphic medical memoirs. More specifically, I analyse how a selection of male
author-artists use words and images to express the visceral nature of their diverse medical conditions. By doing so, they also affectively describe the process by
which they came to accept their suffering. Employing a theoretical framework that draws on narrative medicine (including Charon 2006), graphic medicine (Squire
and Krüger-Fürhoff 2020) and comic art (El Refaie 2012), this essay compares and contrasts the manner in which these men convey their personal experiences of
affliction. Throughout the paper, I discuss works as diverse as David Small’s Stitches: A Memoir (2010), John Porcellino’s The Hospital Suite (2014), Matt Freedman’s
Relatively Indolent but Relentless (2014). Peter Dunlap-Shohl’s My Degeneration (2015), and Gabby Schulz’s Sick (2016). While the nature of the ill health suffered by
the author-artists varies greatly, all of them recognise graphic autobiography as a cathartic medium through which to powerfully depict their suffering, resilience,
and often recuperation. Thus, while Porcellino undergoes a series of devastating health problems that include hyperacusis and acute stomach pain, Small’s best-
selling narrative describes his childhood asthma and cancer treatment. In contrast to Freedman’s spontaneously recorded experience of adenoid cystic carcinoma,
Dunlap-Shohl describes the reality of Parkinson’s disease. Schulz uses a bout of short-term sickness to graphically explore his feelings of self and societal loathing.
Juxtaposition thereby becomes an analytical strategy by which I discuss the discursive connection between the men and their responses to failed health. In fact, a
common thread throughout all these important works is the realisation that, by communicating the impact of medical conditions on the male body and psyche,
each author-artist rediscovers his commitment to living as an individual, a son, a husband, or a father. Furthermore, by magnifying their subjective experience as
patients, these men create an inclusive, non-academic lens through which we can better understand the experiential reality of affliction. In doing so, their texts
provide culturally significant counternarratives that challenge the objectifying gaze of medical practice. At the same time, they promote the graphic memoir as an
accessible and affirmative medium for the exploration of male resilience and healing. 

Permanyer Rodríguez, Martina (Complutense University of Madrid, Spain). In the Eyes of Others: A
Nation’s Survival Journey through the Cancer Biography
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The terrorist attacks of September 11, 2001 were conceived as a moment of historical rupture for the United States, a break that would affect the nation as a whole
as the terrorists crashed the hijacked planes into the country’s economic, political, and military centers. As President Bush praised the work of the emergency
services at Ground Zero during his address to the nation on 9/11’s evening, he began to build the foundations of what would be known as the ‘War on Terror’ but,
also, to advocate for a ‘return to normalcy’ and the assurance that America was “open for business”—a phrase that dominated other authorities’ discourse in days
following the attacks. The destruction and shock caused by the attacks might have threatened the U.S. stability and its sense of invincibility—that had dominated
the American imaginary throughout the 20th century—, but its leaders did not hesitate in their urgency to bring back a sense of normalcy to all spheres of society. 
 However, as authorities attempted to bring back this sense of normalcy to the American landscape, victims, families, and citizens in general continued to face their
trauma in a world that was already moving on from the disruption the attacks had caused. This double perspective—one officially generalized, and one more
personal—in the wake of 9/11 has been the object of attention for many authors in the past two decades. Philip Roth and Jess Walter are two of these authors who,
in their works Exit Ghost (2007) and The Zero (2007), deal with the anxieties and the trauma of the post-9/11 context by having their two sick protagonists navigate
their conditions and treatments in a world that is already heading towards economic, social, and political normalcy after the catastrophe. 
This paper pretends, thus, to explore how Roth and Walter make use of their characters’ illnesses to reflect on the United States post-9/11 context—as Zuckerman’s
incontinence and impotence, and Remy’s memory and vision blindness become a threat for their identities just like 9/11 challenged Americans’ conception of their
nation as superior and exceptional—,and how, in doing so, both authors challenge the nation’s apparent recovery and returned normality by denying their
characters any kind of healing as a way of exposing the United State’s failures in its response to 9/11.
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Illán Nevado, Sergio (Complutense Universidad of Madrid, Spain). I’m starving, I want to die’: Reviving
and Surviving Anorexia and Bulimia in Marya Hornbacher’s Wasted: Coming Back from An Addiction to

Starvation and Portia de Rossi’s Unbearable Lightness: A Story of Loss and Gain
 The increased use of social media, influencers and beauty gurus have escalated significantly throughout the last decade in the United States given the cultural

importance that these industries have on the country. Although social media and its applications can be useful, for certain types of personalities they can be, at
least, triggering and/or even life-threatening. Social media and the beauty standards that are portrayed result in the emergence of eating disorders within the
people who try to reach those conventions. Anorexia and bulimia are the most common eating disorders in the world, and the diagnoses of these illnesses in
America are increasing every year. So much so that it is estimated that over 28.8 million Americans will have an eating disorder in their lifetime (Deloitte Access
Economics). It is when the mind-body connection and balance start to collapse that suicidal ideation and several unhealthy behaviors problematics arise, especially
in women. The objects of study, Marya Hornbacher’s Wasted: Coming Back from An Addiction to Starvation and Portia de Rossi’s Unbearable Lightness: A Story of
Loss and Gain, delve deep into these eating disorders in the sociocultural American context. In the case of Wasted, the pathography studies anorexia and bulimia as
the main causes for the suicide attempts undertaken by its author, and she retells her experience while also criticizing the American (mental) healthcare system.
Furthermore, and as the title itself reveals, Hornbacher is able to narrate her “coming back” and recovery from these illnesses, not only on a mental and emotional
level, but also physically. On the other hand, de Rossi’s memoir also focuses on the same topics but under the lens of what is known to be a celebrity, and it also
revolves around how hard it is to deal with and recover from the mental-body rupture once it happens when the rest of world is watching. These authors’
impossibility to live a healthy and “normal” life because of their disorders in the American gendered and sexualized society proves not only an urgence for an
improvement of the (mental) healthcare system, but also for a social and cultural one at large to fight against these lethal illnesses.

Rodríguez Arnaiz, Laura (Complutense University of Madrid, Spain). At One Time There Had Been a
Normal.’ Illness and the Return to Normalcy in the Post-9/11 Context
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An overview of the drama produced in the twenty-first century in the United States reveals that the financial crisis of 2008 and the subsequent economic recession
signaled a turning point in the way theatre responded to a changing political and socio-economic climate. Unlike the post-9/11intensely metaphysical drama of
mourning and loss, the drama of the second decade of the millennium, with its attention “to the ‘here and now’ social realities of a recognizable world” (Aston 2016),
became instead distinctly realistic. This formal and aesthetic turn is expressive of a growing awareness in the national theatre of financial precarity and dramatic
escalation of the dire effects of the increasingly precarious dependence of life and work. Several plays have addressed and represented in different ways the private
and public anxieties derived from dissolving assurances in regards to upward mobility, home ownership, job security, social and political equality, and meritocracy.
In my paper I will deal with a series of critically acclaimed plays by Lisa D’Amour, Stephen Karam, Dominique Morisseau and Pulitzer-Prize winners Annie Baker and
Lynn Nottage, among others, in order to assess how American playwrights responded to a social reality of precarity as “an affective atmosphere penetrating all
classes” (Berlant 2011, 201). What are the thematic concerns and formal features of this new wave of “crisis theatre” (Sidiriloupou 2022) populated by members of the
emergent class of the precariat? By looking into the traits of the dramatic writing of the last decade and calling attention to these seemingly mundane, small stories,
I want to argue that US playwrights have opened up a space of possibility on the stage to confront audiences with fictional characters whose resilience in adjusting
to a new scenario must be acknowledged. For, in their eventual acceptance of the very precariousness of living (or their discernment of the cruel optimism of the
fantasies of the American Dream) their stories open up a path for unlearning hegemonic forms of success, normativity and positivity and prompt new forms of
creative resistance. As Anne Allison (2016) argues, “we need to see life in different terms to understand the ways it breaks down but also grows anew amidst the
blasted ruins of capitalism.”
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Arguably, the critically acclaimed Russian-American author Gary Shteyngart has been exploring the idea of (ab)normalcy in his fiction since the beginning of his
literary career in 2004. As a child migrant from the Soviet Union, Shteyngart struggled to fit in as his fellow pupils at the Hebrew School that his parents enrolled
him in pinpointed him as a stinky bear and a Russki as a result of his background, his initial inability to speak English, and his outdated clothing. No wonder then
that Shteyngart, who channels this experience of being an outsider in his memoir Little Failure (2014), has been attuned to the difference between what is and what
is not the norm in the American society, as well as the consequences and possibilities that each condition entails. In fact, many of Shteyngart’s protagonists are
marked by difference; whether ethnic, linguistic, ideological, economic, or neurological. The last two differences are particularly meaningful in the context of
Shteyngart’s penultimate novel, Lake Success (2018), which depicts the US right before electing Donald Trump to the presidency. At first sight, this novel, which is
narrated from the perspective of Barry Cohen, an extremely prosperous and privileged hedge-fund manager, seems to run counter to the key notions of this panel:
“inequality” and “precarity.” However, as I hope to demonstrate in this paper, Shteyngart uses Cohen’s privileged position as a departure point for exploring the
ongoing corruption of the formative narrative of the US identity: the American Dream, in contemporary America, arguing that the dissociation between individual
success and collective well-being has been further normalized by Trump’s rise to power. In addition to discussing the normalization of selective social privilege,
economic inequality, and entrepreneurial meanness (Lipton 2017), this paper will also pay special attention to neurodiversity, here embodied by Barry’s son—a child
with Autism Spectrum Disorder, which in the novel serves to further problematize an already extremely problematic narrative of success epitomized by the forty-
fifth American president.

 
Bryla, Martyna (University of Málaga, Spain). [I]t was a cost priced into living in America:’ Exploring

Normalization of Selective Social Privilege and Economic Inequality in Gary Shteyngart’s Lake Success (2018)

 
Pignagnoli, Virginia (University of Zaragoza, Spain). Precarious Employment and Assumptions about

Finding Meaning in Work in Halle Butler’s The New Me
 If happiness, as Sarah Ahmed remarked, is the ultimate performance indicator (2010, 4), Millie, the protagonist of Halle Butler’s The New Me (2019), would certainly

score low. She is stuck in a dynamic of temporary jobs, which she finds meaningless, and she does not really want, but whose stability she craves since it comes with
the promise of a different life, a better life. Surrounded by a cultural context that wants her to believe that if she would just work harder, she could get what she
wants, she describes herself as lacking “follow-through” (179). In line with the idea that “the present is more or less a problem to be solved by hope’s temporal
projection” (Berlant 2011), it is precisely this open set of future possibilities that provokes in her the feeling of being overwhelmed: a feeling that the narrative
portraits through a series of meticulous descriptions of repetitive gestures (e.g., commuting, be in one’s cubicle, taking calls, spending time with co-workers in the
break room, drinking on weekends) that overturns the common “reluctance to represent work” in fictional stories (Denning 2004, 91). The narrative, however, offers
no resolution to the problem of purposiveness in the context of precarious employment and my aim in this paper is to analyze the normalized assumptions about
this issue and today’s work conditions presented in Butler’s novel. Implicitly critical of United States society’s work’s conceptions and arrangements, the ethical
underpinnings about the value of work in The New Me encapsulate recent debates that call attention to the need to rethink work’s purposiveness vis-à-vis one’s
wellbeing, e.g., around viral stories like #quietquitting or #quittok. Part office novel, part social novel, part coming-of-age, Butler’s text leans on the audience’s
shared assumptions about the workplace, about one’s job and career, and about its role in one’s life to display, I argue, how these may have been shaped by genre
conventions. 

Fernández-Caparrós, Ana (University of Valencia, Spain). Crisis and Transformation in Twenty-First-
Century US Drama: Precarious Living and Resilient Characters
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Since the beginning of the twenty-first century, the political novel, that with “politically charged characters, settings, conflicts, and styles of narration” (Irr 2014, 3)
presents detailed descriptions of ordinary, dedicated people wrestling with the problems of their time (3)—has experienced a resurgence in US fiction (1).
Particularly, today, in what Lauren Berlant calls “the American dreamscape” (2001, 126) in reference to the myth of the American good life, the fact that the potential
for upward mobility in the US “has all collapsed” for many people (Chomsky 2017, xi) is being addressed by literary authors. Although real stories about economic
security regardless of social background still do exist, the country has lately been “defined by rising economic inequality and economic insecurity for its more
vulnerable people” (Piketty and Saez 2014), those who are invisible and normally deemed “ungrievable” (Butler 2010, xix). This is for instance the case of many
racialized people oppressed by what has been referred to as a system of racial capitalism which does not guarantee equal opportunities for non-whites (Melamed
2015). Such reality far from the alleged meritocratic nature of the American Dream tends to provoke a “cultural expectation gap” (Hauhart 2016, 161) especially for
the non-white migrant population who, instead of prosperity, freedom and equality, quite often encounter hostility alongside institutional racism (Bonilla-Silva
2006; Vickerman 2022).
The aim of this paper is precisely to demonstrate that American Street (2017), Ibi Zoboi’s Bildungsroman about Fabiola Toussaint, a teenage migrant who leaves Haiti
with her mother from whom she is separated upon arrival in the US when her progenitor is detained for illegal immigration, is a political narrative that exposes and
criticizes the fallacy of the American Dream for racialized economic migrants like those from Haiti. As I will explain, Fabiola is forced to continue to post-Great
Recession Detroit where her Haitian American family awaits her, yet an unfair “crimmigration” system (García Hernández 2013) and her broken expectations of her
new city and life make her faith in the American Dream collapse. However, as I will also demonstrate, despite the obstacles in their pursuit of the American good
life, Fabiola and her Haitian family are resilient individuals who cling to the abiding optimism behind the Dream. Indeed, as I will show, only through collective work
rather than American individualism are Fabiola and her family able to get back to hope for a better life on US soil again. 

 
Roldán-Sevillano, Laura (University of Zaragoza, Spain). Where is ‘that American Joy’? Ibi Zoboi’s

American Street (2017) as a Twenty-First Century Political Novel about Haitian Migration and the Racial
Limits of the American Dream

 
 

 
Lado-Pazos, Vanesa (University of Santiago de Compostela, Spain). Over here. Too. This life matters’:

Invisibilization and Resistance in Quntos KunQuest’s This Life.
 Since the 1980s the prison population of the United States has increased at an unprecedented speed, turning the country into one with the highest incarceration

rates in the world. The phenomenon of mass incarceration has disproportionately affected African Americans, becoming the latest mechanism of the social justice
system for the control and repression of the black population in a supposedly colorblind society. This Life (2021) is the debut novel of African American author
Quntos KunQuest, who has been imprisoned in the Louisiana State Penitentiary since 1996. The narrative provides a fictional account of his experience through the
character of Lil Chris, a young inmate sentenced to life in this institution. Built on a former slave plantation called Angola, this prison farm literalizes the metaphor
of neoslavery and echoes the historical racial oppression suffered by the African American community. Within the theoretical framework of spectrality studies,
Esther Peeren defined the spectral metaphor as a productive analytical tool to approach the social configuration of individuals or groups constructed as ‘living
dead’ due to their marginality. Alongside this imposed invisibility she argued for the strategic use of this invisibilization enacted by some of these subjects.
Following this line of research, this paper seeks to examine the literary representation of inmates along these lines. Through the examination of Lil Chris I will argue
that his position can be articulated as that of a ‘living specter’ by considering the physical invisibilization and symbolic depersonalization to which prisoners are
subject as well as their status as civil non-entities, deprived of fundamental citizen rights. However, far from an absolute equation between spectralization and a
state of dispossession, this analysis intends to reveal, as well, the model of resistance crafted by a group of black inmates. This combines the articulation of a first-
person critique of structural inequality, which finds a creative outlet in the collective act of hip-hop lyric composition, with the crafting of a model of resilience
based on the active construction of a race-based community, individual growth in relation to group solidarity, and the subversive redefinition of the spaces of
confinement. The community forged under these circumstances is driven by the need to raise social awareness and effectively provides a healing space for those
enduring the afterlives of slavery.
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In “Reflections on a New Ethos for Europe,” Paul Ricoeur coins the term “narrative hospitality” (8), which he describes as the act of taking responsibility “in
imagination and in sympathy for the story of the other, through the life narratives which concern the other” (1996, 7). This talk analyses the different versions of this
narrative welcome in Shilpa Sunthankar’s short film Biography of an American Hostess. The American hostess in the film is an Indian American young woman
working at an Indian restaurant. Drawing from Derrida’s work on hospitality, Michel Serres’ vision of noise, as well as Patxi Lanceros’ vision of the Other, the talk
analyses the protagonist’s exchanges with different sets of customers to illustrate a variety of narrative hostilities. Initially exoticized as a “lovely creature,” she is
not addressed as a You but as a She. As opposed to the continuity of the first and second person singular, the third person singular, Lanceros claims, is
characterized by being talked about but not talked with. When in another exchange she clarifies that her English is perfect because she was born in the US, her
clarification becomes disturbing. She looks foreign but does not sound foreign. As if in jest, she informs the group of customers that someone had suggested putting
on an Indian accent to complete the custom. The accent would ideally create a static, a sonic border, an interference that would situate her outside the US. This
way the guests could finally separate the safety of their side, the side of language and sound, from the noise on the other side, another version of barbaric
rumblings, to paraphrase from Michel Serres. An Indian guest, on his part, reprimands her for not speaking her “real” language fluently. The issue, however, is that
English is her real language. Yet her English creates a sonic disturbance. If the Other has been traditionally associated with noise and lack of language, Sunthankar
presents a different scenario where speaking the same language and being automatically associated with sound makes her interlocuter long for noise.

PANEL 13. S1: DEVIANT ENCOUNTERS: LIMINAL
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The Trump era (Jan. 2017-Jan. 2021) spurred the publication of a good number of books that attempted to undermine dominant narratives of Latinx immigrants as
Other, perpetual foreigners, or “stranger strangers” (Ahmed 2000). In different genres and with texts geared toward a variety of audiences, authors challenged anti-
immigration sentiment, aggressive immigration policies, and (ab)normal US b/order necropolitics by appealing to the public conscientiousness with narratives that
may facilitate the transformation of empathy into action to effect social change. I will draw on Suzanne Keen’s theory of narrative empathy (2006) and Mark
Bracher’s cognitive approach to literature to teach for social justice (2009)—with the positivist idea that exposure to literary texts may change people’s schemas—,
to analyze Latinx migration narratives and their empathetic potential. I aim to show how contemporary authors such as Valeria Luiselli, in both Tell Me How It Ends,

An Essay in Forty Questions (2017) and Lost Children Archive (2019); Francisco Cantú in The Line Becomes a River. Dispatches from the Border (2018), and Paola
Mendoza and Abby Sher, in dystopian and futuristic (albeit disturbingly contemporary) YA novel Sanctuary (2020), among others, use empathetic narrative
strategies to promote solidarity and allegiance to Latinx immigrants, creating positive exemplars of individuals that challenge anti-immigrant political rhetoric and
manipulated images in popular culture and the media of the immigrant as threat. Ultimately, these Latinx migration empathetic narratives offer alternative,
resistant views to the (ab)normalcy of a necropolitical b/order that fuels hate movements and hostility that give rise to a “society of enmity” (Mbembe 2019).
Countering the resultant separation and exclusion, and in tune with the cosmopolitan notion that “no local loyalty can ever justify forgetting that each human being
has responsibilities to every other” (Appiah 2007), they generate “spaces of identification” (Amin 2012) that become an opportunity for encounter, dialogue, and
human recognition, and where transborder alliances and convivial solidarities (Gilroy 2004) come into play as the only possible solution to an ongoing, full-scale
human(itarian) crisis.

 
Álvarez López, Esther (University of Oviedo, Spain). Transborder Alliances, Solidarity, and Narrative

Empathy in Latinx Migration Literature: Challenging the Necropolitical (Ab)Normalcy of the US B/order
 
 

 
Martín Hernández, Cristina (University of Salamanca, Spain). Border Encounters: (Re)Negotiating

Hospitality through Liminality and Self-Representation
 In times of distress and constant uncertainty, movement and change seem a threat to the reestablishment of social order. That might be the reason why, now more

than ever, the patrolling of borders of any kind and anywhere has become tougher and regular. Whilst movement across land has been a subject matter in literature
since Ancient Greece, tales of these border crossings and migrations have exposed a brutal and relentless scrutiny towards those who traverse national boundaries.
Indeed, this so-called “transient” population is constantly referred to in the hegemonic discourses of mass media as a threat to national safety and self-
preservation. So much so that these experiences, as multiple as they are, become unified in the experience of the outcast or the alien (Hron 2018, 287), a status
which itself perpetuates violence and discrimination, and problematizes practices of hospitality. Borders crossers and migrants come to be strongly affected by the
subsequent discourses of difference, fear, and containment. Since not all crossings carry a legal and/or legitimate status depending on race, gender, class, etc.,
those who are unprivileged in the eyes of the hegemonic order fell in a rather vulnerable position and are perceived as unwanted foreigners, parasites, meaning “a
guest who is wrong and illegitimate, clandestine, liable to expulsion or arrest” (Derrida 2000, 61). Thus, social interactions and practices of welcoming and
hospitality become the terrain of border patrolling, containment, and violence. In my thesis, I explore how the status of ‘guest’ enhances a permanent liminality by
which social integration (a post liminal state) is rendered impossible for these border crossers/migrants, thus laying bare the failing mechanisms of current social
structures and hospitality. In the narratives I explore, authored by US women who usually identified as Chicana and/or Latina respectively, otherness is constructed
as a way to preserve social hegemony as well as the ultimate resort to survival in a hostile land. Drawing from Derrida’s theories of hospitality and foreignness,
notions of frontera (Anzaldúa 2012) and borders in hospitality theories (Manzanas Calvo and Benito 2017), my thesis analyses the representation of these liminal and
hospitable/hostile spaces that help redefine hosts and guests’ subject positions in US self-representation.

Manzanas Calvo, Ana Mª & Benito Sánchez, Jesús (University of Salamanca & University of Valladolid,
Spain). Hostility in the Hospitality Industry: Shilpa Sunthankar’s Biography of an American Hostess
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The purpose of this working paper is to analyse the representation of Blackness in Nana Kwame Adjei-Brenyah’s short story collection Friday Black (2018). Adjei-
Brenyah’s stories are wittily permeated by inventive and dystopian reimaginings of the social and political climate in twenty-first century America. The ubiquitous
and ongoing racial violence is also addressed in Adjei-Brenyah’s fiction, as he engages with anti-Blackness by the means of a satirical tone that results in narratives
teeming with absurdist gestures. Here Blackness cannot be separated from hostility. Indeed, these stories bring to the fore the commodification and disposability of
the black body in contemporary American society, where White supremacism continues to be on the rise. Reiterations of past, present and future dispossession and
rupture come together in this short story collection and remind the readers of the unsettling familiarity lying behind the excessiveness of some of the stories. The
theoretical framework that illuminates this research is hospitality theory. Through the lenses of Jacques Derrida’s philosophical tenets, the paper attempts to
anatomise the inherent relationship between hospitality and its opposite hostility, encoded in the neologism “hostipitality” coined by Jacques Derrida. Friday Black

exposes both hospitable and unwelcoming acts towards Blacks in America, who come to occupy a liminal position in the nation-state. This resulting inbetweenness
places them neither inside nor outside the nation-state and render their bodies disposable. In addition, this study seeks to unearth and delve into the discourses
and mechanisms behind the Othering of the Black body. As several of the characters in Friday Black inhabit the societal threshold, their position allows for a
potentiality to challenge the status quo since, as Lucy Kay states, “liminality entails doubleness and is ultimately fluid and unfixable” (8). The different acts of
resistance suggested in Adjei-Brenyah’s stories try to help envision America as a more hospitable nation. 
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The US presidential election of 2016 brought with it the establishment of a hate discourse in the official agenda of the executive power with the newly elected
president, Donald Trump, at the head. His words turned into actions and by 2019 he managed to build a robust wall of anti-migrant policies that made the crossing
of the US-Mexico border a difficult, if not impossible, task. One of the most remarkable policies was the Migrant Protection Protocol (MPP), also known as ‘Remain
in Mexico.’ Under MPP, more than 71,000 asylum seekers arriving at the southern border were sent back to Mexico to wait for their legal hearings in the
neighboring towns of Tijuana, Mexicali and Matamoros where provisional shelters were set up (Arroyo 2021). As the Covid-19 crisis exploded in the first trimester of
2020, the Trump administration took advantage, achieving its goal of preventing migrant people from taking humanitarian protection in the US under a Center for
Disease Control and Prevention (CDC) order which, basically, closed the border. With this phenomenon in mind, the aim of this paper is to analyze the Matamoros
refugee camp as a site of contested hospitality. The camp, which sheltered over 2,000 people during its more than 18 months of life (Arroyo 2021), became a tangible
example of the ways in which hospitality and safety are exclusive concepts not available for certain populations. The former president used the rhetoric of fear to
depict migrant people as a dangerous Other, carrier of diseases, and from whom US citizens needed protection. Under these circumstances, thousands of migrants
found themselves trapped in one of the most dangerous cities of Mexico without a safe space where to stay, while US citizens were advised to stay at home.
Through the use of works such as Mobilizing Hospitality: The Ethics of Social Relations in a Mobile World (2007) by Jennie Germann, and Hospitality in American

Literature and Culture: Spaces, Bodies and Borders (2016) by Ana María Manzanas Calvo and Jesús Benito Sánchez, among others, I will explore the multiple cultural
dimensions of the dialectic hostility-hospitality. This framework allows us to understand the hostile hospitality experienced by those refugees staying at the camp,
and it helps us to make sense of a renewed meaning of the term hospitality and how in Trump’s era it was no longer applied to the guest, but to the host.

 
Elipe Gutiérrez, Lena (University of Oviedo, Spain). Knocking on Heaven’s Door: Matamoros Refugee

Camp During Covid-19
 
 

 
Hermida Ramos, Beatriz (University of Salamanca, Spain). Queering Time and Space: Hospitality,

Identity and Belonging in Casey McQuiston’s Red White and Royal Blue (2019) and One Last Stop (2021)
 

In the last few decades, the ‘contemporary young adult’ and ‘contemporary new adult’ categories have grown in popularity, creating a space for all types of
representation, including that of queer characters. Offering access to mirrors historically limited to allocisheterosexual stories (see Mason 2020), these two
categories have proven to be a place where queerness can be safely and extensively explored. Following a long line of queer YA narratives in the last century, Casey
McQuiston, whose works include among others Red, White and Royal Blue (2019) and One Last Stop (2021), has recently made a name for themself amongst young
audiences. The first novel follows the relationship between Alex Clairmont-Diaz, the son of the first female American president, and Prince Henry, a member of the
British monarchy. The second story, a romantic comedy with speculative elements, is centered around the characters of August Landry, a young waitress and self-
appointed detective, and Jane Su, a woman that has been temporarily displaced from the 70s and is now trapped inside the New York City metro. Considering this
context, this paper will explore how hospitality (Derrida 2000) and belonging are intertwined with ideas of queer temporalities and queer spaces in the context of
these two novels. Our aim is to show that literary fiction aimed at younger audiences can act as productive spaces that allow for us to critically engage with ideas of
queerness, otherness and identity. Regarding temporality, on the one hand the paper will analyse the sense of displacement and the destabilization of
chrononormativity (see Freeman 2010) in One Last Stop, using the temporal distortion represented in the novel as the main example, while on the other hand
examining the idea of “making history” as well as the notions of queer memory and genealogy in Red White and Royal Blue LGBTI+ characters. Regarding spatiality,
the paper will be concerned with how the novels represent queer characters in liminal spaces, and the ways in which the distinction between the private and public
seems to be blurred. Overall, this paper draws from politics of hospitality to understand how otherness, and in particular queerness, is represented not as a fixed
category but rather is negotiated across time and space in Casey McQuiston’s novels.

Abella Rodríguez, Carla (University of Salamanca, Spain). Hos(ti)pitality and Blackness in Nana Kwame
Adjei-Brenyah’s fiction
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Ethnic impersonators, also known as “pretendians,” have long been of concern to American Indian writers and scholars. In the Spring, 1993 Issue of the Wicazo Sa

Review, Lakota Scholar Elizabeth Cook-Lynn summarized key concerns of American Indian and Alaska Native Professors, as they addressed such ethnic imposture:
Dr Beatrice Medicine facilitated a discussion of “ethnic fraud,” which has to do with identity issues, the current abuse in the “self-identification” method used at
American Universities and the claims by non-Indians to have had a Cherokee grandmother in order to receive educational and hiring benefits.
From that discussion, the attendees at the Phoenix conference issued a collective statement: We the Association of American Indians and Alaska Native professors,
hereby establish and present our position on ethnic fraud and offer recommendations to ensure the accuracy of American Indian/Alaska Native identification in
American colleges and universities. We think it is necessary to establish our position on ethnic fraud because of documented incidences of abuse. This statement is
intended to assist universities in their efforts to develop culturally diverse campus communities. The implications of this statement are threefold: (1) to assist in the
selection process that encourages diversity among students, staff, faculty, and administration; (2) to uphold the integrity of institutions and enhance their
credibility with American Indian/Alaska Native nations/tribes; and (3) to recognize the importance of American Indian/Alaska Native nations/tribes in upholding
their sovereign and legal right as nations to determine citizenship (Cook-Lynn 1993, 57-59) 
Still, to this day, it is clear that a significant number of writers, academics and artists who have no connection, no family, no lineal descent, no kinship ties to any
tribal community, are claiming to be from specific tribes, Dakota, Lakota, Cherokee, Apache, etc. In sight of all this, Professor Mihesuah will speak to authenticity in
American Indian literature, in view the ongoing history of ethnic fraud in American Indian literature and with an eye toward recently disclosed cases of ethic fraud
in American Indian Arts, in American and Canadian universities and in North American Indian literature. In that discussion of authenticity, she will offer examples of
American Indian writing by legitimate Native writers, as counter points to the work of ethnic frauds. 

 
Mihesuah, Devon (University of Kansas, United States). Relational Provenance: Authenticity and Ethnic

Fraud in American Indian Literature, Arts, and the North American Academy (I)
 
 

 
Henry, Gordon (Michigan State University, United States). Relational Provenance: Authenticity and

Ethnic Fraud in American Indian Literature, Arts, and the North American Academy (II)
 In Slippery Characters: Ethnic Impersonators and American Identities, Laura Browder writes, "over the past 160 years, while rewriting themselves into new

ethnicities, the individual authors of ethnic impersonator autobiographies have escaped the trap of unwanted identities. Paradoxically, by playing into cultural
stereotypes of their newly chosen ethnicities, they have mired their readers further in essentialist thinking."
But, of course, ethnic impersonation has not been confined to autobiography. In fact, such ethnic impersonation has existed and still exists in the arts, in
universities and in other so-called genres of writing and literature. The relevant issue of ethnic fraud is currently originating significant controversy in Indigenous
and non-Indigenous circles, and it is important to address it in a non-essentialist, informed manner. Taking over from Devon Mihesuah’s introduction to the issue,
Professor Henry will add to the conversation by offering views to uninformed readers and scholars about vetting claims of Native identity, and engage with
American Indian literature and art and people, writers, artists, and scholars who claim to be American Indian. Henry will further examine the ongoing history of
ethnic fraud in Native American literature and will offer examples of legitimate American Indian writing. 

Martínez-Falquina, Silvia (University of Zaragoza, Spain). Reclaiming the Limits: An Introduction to
Gordon Henry’s and Devon A. Mihesuah’s Latest Works
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This paper takes the latest works of Devon A. Mihesuah and Gordon Henry as illustrative examples of what is coming to be known as “the third wave of Indigenous
writing,” a “powerful time” protagonized by “so many people of al different backgrounds, all different sensibilities, different languages” (Erdrich, in Orange 2020).
Devon A. Mihesuah is an enrolled citizen of the Choctaw Nation and a Chickasaw descendant. She is a historian and has written several books on issues as diverse
as Indigenous women, racism, stereotypes, sovereignty, Indigenous foodways or Natives in academia. She is also a prolific fiction writer, with seven published
novels. Her most recent one, Dance of the Returned (2022), is very firmly rooted on the Native literary tradition as it engages with popular non-Indigenous generic
forms like the fantasy novel or crime fiction. This is the third in a series featuring detective Monique Blue Hawk, a strong and resilient—albeit flawed—character
who is also present in Document of Expectations (2011) and Hatak Witches (2021), and whom Mihesuah has conceived as a positive role model to counter
stereotypical characterizations of Native women. The book cleverly incorporates a connection to the Choctaw traditional stories and ceremonies and a futuristic
perspective, and it reflects Mihesuah’s stated interest in the unpredictable (in Hughes 2022). Gordon Henry is an enrolled member of the White Earth Anishinaabe
Nation of Minnesota. A poet, fiction writer and critic, he is one of the most interesting voices in contemporary Native American literature. In his published works
and lectures, Henry vindicates a Native presence, fights stereotypes and emphasizes connection beyond racial or cultural barriers. His latest book is a volume of
poetry entitled Spirit Matters: White Clay, Red Exits, Distant Others (2022). Rich and multilayered, this text offers a wealth of images and voices that travel through
different worlds, and it becomes transformative in its emphasis on relations and ceremony. Both authors negotiate the limits imposed by settler colonial
representations and simultaneously refuse to submit to fixed forms or expectations about Native American writing. As I contend, they do so largely by focusing on
experience and identity as a journey of sorts, pointing to a creative convergence of past, present and future. Henry and Mihesuah thus assert Indigenous
representative sovereignty as they denounce the ongoing violence of settler colonialism, and vindicate their dynamic and creative relation to their respective tribes
and lands. 



In my presentation I will focus on the work of Margo Tamez—a Lipan Apache poet, historian, writer, and tribal activist. Deeply rooted in Indigenous land-based
knowledge traditions and philosophies, as well as in the history of Lipan Apache women’s struggles for tribal sovereignty, Tamez’s poetic and scholarly/activist
work is a tool of revolutionary practice that aims at revitalizing Indigenous consciousness and resisting patriarchal normality and neocolonial state criminality in
the heavily militarized Texas-Mexico borderlands. The land-guage of Tamez’s poetic stories and activist work, grounded in the Apache concept of kinship and
interconnectedness, becomes a thread that mends the torn and traumatized fabric of the Indigenous communities living on both sides of the geopolitical border,
reconnecting them with their traditional homelands and becoming a source of their tribal identity. Restoring and preserving Lipan Apache tribal memories, Tamez’s
poetry defies official state narratives that try to normalize the brutal annihilation of tribal people in the history of the borderland region. Re-membering tribal
history of the borderlands, Tamez’s work herstorizes the Lipan Apache presence in the region and their rights to tribal lands. The poet’s work also contributes to
the Lipan Apache women’s continuous struggles to reclaim matrilineal and matrilocal knowledge systems, oppose state criminality and decolonize the United
States-Mexico borderlands. In my presentation I will focus on the selected poems included in Tamez’s three volumes: Naked Wanting (2003), Raven Eye (2007), and
Father ׀ Genocide (2021). I will also refer to Tamez’s scholarly, activist and artistic work in digital space. 
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In 1974, Akwesasne Notes published a poster entitled “Netuain Mapu/We Shall Recover the land.” The poster, printed as a removable centerpiece, appeared
alongside an article on the Chilean struggle for socialism and the implications for Indigenous nations of the Pinochet coup. The year 1974 also marked the founding
of the pan-Indian red feminist group Women of All Red Nations-as well the emergence of the parallel cases of Yvonne Wanrow, Joan Little, and Inez Garcia, three
women from three different third world communities convicted of murder for defending themselves or loved ones from sexual assault. The parallel between their
cases was acknowledged in a second poster, produced in 1976, that featured an image of Wanrow defending her child beside a statement that proclaimed, “I stand
in solidarity with the struggle of my people, and with all sisters who like Joann Little and Inez Garcia choose resistance over passivity.” These posters, one
internationalist, the other interethnic, open a window into the world of political posters tied to Red Power. The place of political posters in representing and
advancing Indigenous struggles forms the subject of this chapter. The goal is not to provide a comprehensive view of graphic activism. Rather, the aim is threefold.
First, to place Indigenous struggles in a global frame, and, in pointing out their presence on every continent, to argue for a productive exchange between the
struggles of the “third” and “fourth” world. Second, to highlight the role of the visual in Indigenous radicalism, and in doing so place indigenous activism within the
larger tradition of political posters. Finally, posters highlight questions that acquired particular salience for Native peoples, including land, ecology, and treaty
rights, as well as those elements, like police violence, state repression, the liberation of women, and cultural revitalization, that were common to all racialized
populations inside the United States. Placed at the intersection of art and activism, posters comprise a unique visual form. My talk will present a partial selection
(15-20 works) drawn from the more than 500 posters that form the archival basis for an exhibition and book in progress on the subject. 

 
Widener, Daniel (UC San Diego, United States).  Many Fronts, One Struggle’: Toward a Visual History of

Indigenous Political Posters
 
 

 
 Fitz, Karsten (University of Passau, Germany). Pop Art, Activism, and Indigenous Futurism: The Visual

Art of Ryan Singer
 Be it as “vanishing Indian,” “noble” or “brutal savage,” or as “ecological Indian,” American settler colonialist literary, cinematic, and artistic depictions have frozen

Native Americans in a bygone, static past for four-hundred years. Against this background of cultural imagination and appropriation, it is an oxymoron, an
abnormalcy, to imagine Indigenous people as part of future worlds. Writing against this long-established Western norm, Indigenous Futurism has established itself
as a movement over the past decade. This movement consists of art, literature, comics, (online) games, and other media forms that express Indigenous perspectives
of the past, present, and future in the context of science fiction and related subgenres. These perspectives often reflect Indigenous forms of knowledge, traditional
storytelling, historical or contemporary political narratives, and cultural realities. Indigenous Futurisms are part of what Gerald Vizenor has termed Native
survivance, challenge centuries of appropriation of Indigenous cultures by mainstream Anglo-American society, and at the same time diversify the frame of
reference of the genre of science fiction. As such, they contribute to processes of decolonization, as Grace Dillon has pointed out in her path-breaking collection
Walking the Clouds: An Anthology of Indigenous Science Fiction (2012). This panel contribution investigates Ryan Singer’s visual art at the intersection of pop art,
activism, and Indigenous Futurism. By focusing on Singer’s artistic engagement with the fictional characters and settings of the Star Wars franchise, in particular,
this paper reads Singer’s works as pop artistic acts of cultural and political decolonization. This is shown, for instance, when Singer (re)appropriates Princess Leia as
Hopi Princess Leia (2009), because her hair style in Star Wars was originally adopted from Hopi women’s tradition, when Star Wars characters are engaging in
Navajo game-playing traditions, or when, in (De)Colonized Ewok (2019), the Navajo artist uses an iconic Star Wars creature to comment on the forced assimilation of
Native American children through boarding schools during the 19th and 20th centuries. Such visual depictions make Ryan Singer’s art legible as examples for the
(re-)appropriation of Indigenous futures, and thus represent Native survivance in the Vizenorian sense at its best.

 
Bańka, Ewelina (John Paul II Catholic University of Lublin, Poland). Margo Tamez’s Land-guage of

Healing: Narrating against the Normalization of Settler Colonialism
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This essay analyzes representations of disability in William Vollmann’s Fathers and Crows (1992), a key historical novel about Indigenous people under Western
colonialism. Vollmann’s novel reaches back from a future moment to exhume past violence and the continuing effects of colonialism in the Americas along with its
attendant genocidal impact. To undertake this project a methodology is adopted regarding phenomena that can be measured only over a century or more (i.e.
history of the lang[ue] durée). Three key organizing themes show how disability representation unearths the continuing repercussions on the contemporary lives of
Indigenous people: 1) the collapse of indigenous health through epidemic non-human animal holocausts following first contact with the colonial West; 2) the
destruction of non-human animals species as a preamble to human holocausts through the adoption of Western investments in the exercise of dominion over
Nature; and 3) the alternative ethical maps for living that disability offers into the reconstitution of devalued cultural systems of sustainability by foregrounding
revelations drawn from those who find themselves in precarious embodiments. An application of Judith Butler’s theory of “precarious lives” centers the essay’s
central theoretical apparatus.
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In the presentation I propose to read the work of Sisseton Wahpeton Oyate poet Gwen Westerman from the perspective of environmental humanities and disability
studies. Following the insights of Heather Davis and Zoe Todd, I would like to indigenize the field by emphasizing the importance of traditional Indigenous
knowledge in the responses to the effects of the Anthropocene. In Westerman’s poetry, the Anthropocene and the accompanying destruction of the environment
begin with settler colonialism, which has more serious consequences than the ecological crisis: the loss of traditional lifestyles, foodways, and languages. If
Westerman’s speakers believe in Indigenous survival, it can be found in the preservation of traditions and attention to/care for the land that is polluted, altered,
and in pain. The emphasis on the need to return the land to the state of balance stands in sharp contrast with the way the discourse of capitalism describes the
polluted environment as overexploited, useless, and “impaired.” As Sunaura Taylor has eloquently argued in her presentation “Disabled Ecologies: Living with
Impaired Landscapes,” such a use of the “impaired” modifier demonstrates the extent to which Western preoccupation with and privileging of ableism—able bodies
which are productive under capitalism—has penetrated thinking about damaged environments. Again, in Westerman’s work, “impairment” is an invitation to care
and a construction (or rather the preservation) of a relationship with the land and its human, non-human and inanimate beings. The condition of environmental
change and pollution necessitates a new understanding of this relationship rather than its abandonment due to the capitalist logic of profit accumulation.

 
Ziarkowska, Joanna (University of Warsaw, Poland). Healing the Impaired Land with Traditional

Knowledge in the Poetry of Gwen Westerman
 
 

 
Brígido-Corachán, Anna María (University of Valencia, Spain). (Im)mobility and Place-Based

Consciousness in Leslie Marmon Silko’s The Turquoise Ledge
 The aim of this essay is to review the concepts of mobility, place-based solidarity, and home/space in Native American Studies and to consider their role in the

establishment of a historical, environmental, and creative (self-)consciousness in Leslie Marmon Silko’s memoir The Turquoise Ledge (2010). In the book, Silko
presents herself as a protective figure in constant motion through ceaseless, solitary walks. Combining mobility and conscious immobility, she ponders on what she
sees and experiences from a philosophical and historical perspective that is grounded on the concept of land as “earth house.” As she walks with the land, she keeps
three aims in mind: 1) to preserve place-based memories and sites from colonial destruction; 2) to revitalize traditional environmental knowledge and praxis; and 3)
to create a safe homespace for more-than-human others in and around her ranch in Arizona. In The Turquoise Ledge, her sense of self is activated through
relational practice as she engages the human and more-than-human in a truly reciprocal manner. In the presentation I will engage the storied landscape situated in
the mountains around Tucson and the spatial praxis developed by this well-known Laguna Pueblo author through her walks, which become a form of anti-colonial
mapping, as she becomes a protector of the land and its more-than-human dwellers. In this unusual memoir, she also immerses herself in deep, critical reflection
while in motion, so that both static and pedetic forces enhance her sense of relationality, creativity and political activism. Walking with the land becomes a form of
resistance, surveillance, and protest as she questions settler colonial practices in the area, past and present, and sees them as nothing but abnormal. Drawing from
the philosophical and environmental work of critics Glen Coulthard, Gregory Cajete, Kyle Whyte, and Joni Adamson, I will specifically delve into the role that water,
rocks, and star beings play in Silko’s creative understanding of place-based solidarity.

 
Mitchell, David (George Washington University, United States). Precarity and the Global Dispossession

of Indigeneity through Representations of Disability
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To tweak a well-known Eliotic statement, poetry is possibly a deliberate escape from normalcy. It is part of the poet’s vocation to consciously deploy language in
ways that ostensibly deviate from the normal use of human speech in daily commerce, as if abnormality were the rule in the modus operandi of poetry. The
Modernist compulsion to “make it new” was part of a poetic credo that compelled poets as diverse as T. S. Eliot, Ezra Pound and William Carlos Williams to write
with the burden of tradition on their shoulders and yet to seek a new language to express the mundane, ordinary or normal in novel ways. The tension between
language (or poetic idiom) and subject matter (the normalcy of life) is discernible in many of Eliot’s poems dealing with ordinary human experiences. This paper
explores a poetic sequence titled “Landscapes” (“New Hampshire,” “Virginia,” “Usk,” “Rannoch, by Glencoe,” and “Cape Ann”), where Eliot seeks to capture through
the medium of words the minutest details of five different landscapes from the New and Old Worlds. Though Eliot called them “words for music” (Eliot 2015, 849) in
a letter addressed to I. A. Richards dated 4 June 1935, a close analysis of the sequence reveals that language always falls short of capturing things for good, and yet it
does the best job it can in registering the protean nature of reality. In a letter to Jean Mambrino dated 24 July 1952, discussing a translation of “Landscapes” into
French, Eliot acknowledges that these poems are possibly “the most untranslatable of all my verse, since they are the most purely lyrical and the effect and meaning
depend so very much upon the particular arrangement of syllables which is found in the English [language]” (Eliot 2015, 850). His poems on American landscapes
gesture towards his knowledge of birds and testify to his conviction that “[t]he bird life of New England is the most wonderful in creation” (Eliot 2016, 488), as he
confesses to Bonamy Dobrée in a letter dated 28 October 1932. Faced with Herakleitos’ conviction that πάντα ῥεῖ (“everything flows”), poetry freezes fleeting
moments with the texture of transcendence for posterity through a form of language that seeks to persist in time. Much more than any other piece of written text,
poems qua “inexhaustible artifacts” (Strand 2000, 74) are monuments to the ephemeral and testify to Horace’s dictum that littera scripta manet (397).
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Llorens Cubedo, Dídac (UNED, Spain). Normalcy and Naturalness in T. S. Eliot’s Original Dramatic Verse

and Its Spanish Translation
 T. S. Eliot is recognised in Spain as a referent of modern poetry, but is comparatively little known as a dramatist. Translations of his poetry into Spanish and the

other languages of Spain have been published since the 1930s up to the present day. Not surprisingly, given the secondary status conferred upon them even in
English, there are fewer translations of Eliot’s plays. I propose to examine their history, context, and specificities.
Murder in the Cathedral is exceptional in having been translated into Spanish numerous times, and as recently as 2016. The reputed translator José Méndez Herrera
produced a prose version of The Cocktail Party, destined for a 1952 stage production. Rosa Chacel and Carmen Conde, prolific authors associated with the
“Generación del 27”, both translated or adapted The Family Reunion, also in the 1950s. They attempted to find equivalents for Eliot’s dramatic verse in the patterns
of Spanish contemporary poetry; fascinatingly, their versions involve an unsolved enigma that I will attempt to unravel. The most recent translations of Eliot’s
“modern English society” comedies (The Confidential Clerk, The Elder Statesman) appeared in the 1960s. Those produced by the Argentinian translator Miguel
Alfredo Olivera deserve special attention because of their quality.
The remoteness of most of these translations, however, seems to call for new Spanish versions, alert to Eliot’s verse cadences and incorporating the latest
scholarship. Because of my involvement in such a project (a forthcoming critical edition in Spanish), I will also share my experience as translator of Eliot’s verse
drama (250).

 
Martínez Serrano, Leonor María (University of Córdoba, Spain). Where the Grey Light Meets the Green

Air’: (Im)possible Normalcy in T. S. Eliot’s “Landscapes"
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Patea, Viorica (University of Salamanca, Spain). Breaking the Language: The Deranged Poetics of The

Waste Land 
 Eliot’s The Waste Land became a relentless experiment with form, style, meter and voice, and in the process, it shaped new paradigms of poetic expression and

systems of belief. Eliot’s quest for a new form shaped poetic equivalents for the new techniques with which nonrepresentational avant-garde arts did away with
mimetic principles. It also did away with plot, a stable lyric voice, a narrative thread and the unities of time and space. The poem marked a turning point in the
history of English poetry, a signpost, as significant as the publication of the Lyrical Ballads in 1798. It has inaugurated a new poetic language as well as a new
Weltanschauung, valid even in our postmodern age, a continuation of what Soren Kierkegaard called “the age of despair” in 1836, and which Auden termed “the age
of anxiety” a century later. Eliot resorts from the very beginning to a paradoxical language: he uses the technique of fragmentation to achieve an unseen unity,
which is the undeclared goal of the “mythical method.” Eliot portrays drought so as to embark on the quest for water, Kierkegaard’s “sickness unto death” so as to
point to regeneration, emptiness for spiritual fulfilment, and despair and skepticism as necessary means for faith. The Waste Land shores fragments against ruins
and ends with the revelation of the Word which is the affirmation of ultimate love that alone vanquishes despair. This vantage point will be the starting point for
Eliot’s pilgrimage to Ash-Wednesday and the Four Quartets, his epic of the soul. Similarly, for Eliot culture was not limited to one’s own time or country, but could
exist only as a “constellation of cultures.” The Waste Land is the epitome of “the mind of Europe” that draws its vitality from archaic cultures as well as “other”, non-
European, cultures. This paper argues, that in the twentieth century, in the time of logical positivism, Eliot is a twentieth century Dante who went beyond European
frontiers and attempted to bring together the metaphysical tradition of the West with that of the East – especially, Buddhism and Vedanta – while respecting the
particularity of each. Eliot grounds The Waste Land in a web of culturally diverse sources which enables him to articulate the common language of Eastern and
Western spirituality which he translates in Christian existential terms. The reason why Eliot conjoins the Orient with the Occident is to underscore that the self’s
call to the transcendent is the same regardless of the religion he has been born into. His goal is not to pursue a form of syncretism but to strive for the universal
(427).
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Relating the ideas of literary and linguistic normalcy to the poet and theorist who did away with conventional categories such as plot, narrative sequence, and the
notion of a unified character is not an easy task, especially since he considers that one of the principal obligations of poetry is “to explore, to find words for the
inarticulate, to capture those feelings which people can hardly ever feel, because they have no words for them.” 
 It is not a new assumption that T.S. Eliot envisioned a new, Modernist poetic idiom that would express the emotional equivalent of thought. According to Cleanth
Brooks, Eliot’s idea of “words perpetually juxtaposed in new and sudden combinations” brought special relevance to developing the theoretical frame of the
language of paradox, claiming that “the truth which a poet utter[s] can be approached only in terms of paradox”. However, it is noteworthy that Eliot, like other
Modernists, rejected the abstract, indefinite, rhetoric idiom of his predecessors, aspiring to recover the real, direct presentation of commonplace objects and direct
speech. If language must directly communicate meanings, and if those meanings are rarely clear and distinct, the suggestive power of language or the evocative
aura of words which is discernible to the reader takes on special importance. This, in turn, creates the difficulties of reading, particularly of reading Modernist
poetry, where distorted language tends toward the degree of its relatively normal evocative images, or vice versa. 
The paper will argue that throughout the disrupted and fragmented narratives of The Waste Land, Eliot expresses the nostalgia for a unity and normalcy which he
considers no longer possible in the aesthetic, cultural and political environment of the 20th century. I will therefore explore the relationship between Eliot’s poetic
idiom and his treatment of normalcy, emphasizing the peculiar representation of aesthetic revaluation in Modernism through a disintegrated language (308).

Dzagnidze, Lizi (Tbilisi State University, Georgia). T.S. Eliot’s Aesthetic Revaluation of “Normal” Poetic
Idiom”
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Rodríguez Guerrero-Strachan, Santiago (University of Valladolid, Spain). Pictorial Poetics
Postmodern poetry deals with a concept of art in which the classical idea of beauty is either absent or is evaluated in an idiosyncratic way. For poets such as John
Ashbery and Frank O’Hara, the avant-garde is a path to a new understanding of poetry. They regard Abstract Expressionism (or Action Painting) as a new expression
of poetic creation. Both poets were art critics who published some interesting articles on art and on poetry in which they sketched out a poetics that was a
(distorted) reflection of contemporary society. By writing about Jackson Pollock, Willem de Kooning and other Abstract Expressionists, they were in fact writing
about their own poetics.
My aim is to analyse their writings on art and evaluate the importance that Action painting had in their poetics. For both poets the art of creation and creation itself
are the same act, as Pollock affirmed in some of his essays. Their interest in painting is based on the congeniality they feel with art. For Ashbery the artist must feel
free when creating, and freedom is what they attempted when writing their poems.
 They also wrote about the absence of any program since creation (both artistic and poetic) should not be planned but created while immersed in a mood that tends
toward change. The last most important aspect they deal with is that of art as a process. The poem is the chronicle of the creative process of writing in the same
way as painting has to show the process of painting. By focusing on these aspects, I want to show that normalcy is a concept not suited to the poetry of the
twentieth century, concerned with the discovery and depiction of provinces of experience alien to mainstream society (286).



The experience of death has been a current topic in poetry and literature approached from a multitude of theories. Unlike many other writers, Emily Dickinson
knew that death had its own identity and, therefore, its own language. Imbued with a paradoxical language and simultaneously immersed in a complex machinery of
ambiguities and literary devices, her poetry became the arena for the enigmas of the art of mourning and dying in unexpected ways. In her verses, Dickinson
devised a relatively new language that aimed to translate its mysteries; a language of images and silences. The uniqueness of her poetic style also allowed Dickinson
to render death with a new language and invest it with a metaphysical meaning. By advancing a reading of her poems from a mystical and Neoplatonic perspective, I
argue that Dickinson’s conception of death was a path to a higher, spiritual form of knowledge. In this light, Dickinson turns the “abnormal” and stereotyped subject
of death into a “normal” and natural subject by means of a poetic diction that breaks and escapes the ordinary, which also turns her into a mystic and a precursor of
Modernism. Her poetry unfolds as a powerful way to express the ineffability of the ultimate revelation achieved through death. The language employed to express it
demonstrates how reversing the taboo discourse of death serves first, to rebut a conception as final and, second, to disclose the poet’s new idiom for transcending
ordinary language (257).
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Many American poets during the 20th century presented familiar, ordinary subjects in innovative forms and languages. T.S. Eliot, perhaps the most acclaimed
example of a poet who fuses the ordinary with the unorthodox, is often considered to have initiated Modernism with his famous lines “Let us go then, you and I/
When the evening is spread out against the sky/ Like a patient etherized upon a table”. By comparing a common sight – the look of the sky at dusk – to a grotesque
image indicating sterility and illness, Eliot set a new tone for poetry that would influence many of his successors. While “The Love Song of J. Alfred Prufrock” is
written as a dramatic monologue, Eliot modernizes the form by placing the emphasis on Prufrock’s inner world, one that is riddled with anxiety and indecisiveness
born out of the isolation (from self and others) that stems from his psychological state. Marianne Moore is another American poet who relied on revolutionary
forms while recounting the familiar minutiae of everyday life and objects. Her poems provide a great example of how underneath seemingly simple poems about
animals lie existential themes about the human condition and examinations of the destructive powers of nature. Likewise, William Carlos Williams is an Imagist poet
who dealt with details of ordinary life casting it in renewed language and unique poetic forms. This paper aims to examine how the abovementioned poets defy
poetic normalcy and elaborate on the interplay between their fresh form and familiar subject matter through the analysis of Eliot’s “The Love Song of J. Alfred
Prufrock” and “Preludes”, Moore’s “Animal” poems, and William Carlos Williams’ “Blizzard”, “Spring and All”, “Winter Trees”, and “This Is Just to Say” (280).

Laushevik, Ivona (Ss. Cyril and Methodius University, North Macedonia). Gathering Fuel in Vacant Lots:
The Defiance of Poetic Normalcy in the Poetry of T.S. Eliot, William Carlos Williams, and Marianne

Moore
 
 
 

 
Belmonte Gil, Ariadna (University of Salamanca, Spain). Between the Boundaries of the (Ab)Normal:

Challenging Death and Language in Emily Dickinson’s Poetry
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This paper will present the Matrix Framework, a theoretical approach to social and environmental justice which we developed collaboratively in the process of
creating our Women’s & Ethnic Studies Program at the University of Colorado. Focusing on the interdependent categories of privilege & oppression, this theoretical
framework can be applied to any disciplinary field and any cultural, political or historical context. 
An intersectional approach to identity formation reveals that in our daily, lived experience we always, simultaneously embody multiple, intersecting social identities
(such as class, race, ethnicity, disability, gender, sexual or religious orientation and age, etc.). Moreover, the meanings assigned to these identities shift in different
contexts and are implicitly or explicitly measured against what Audre Lorde terms established mythical norms. Understanding the operation of intersectionality at
both the micro and macro levels is essential to any examination of how power operates at the individual, organization, institutional and systemic levels.
*In my presentation I will specifically address the ways in which the Matrix Framework can be applied to literary studies as well as art history.
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When Homegoing was published in 2016, critics like Goyal pointed out that some parallelisms may be drawn between Gyasi’s debut novel and Roots, Alex Haley’s
popular neo-slave narrative.
Both writers authored best-selling books that turned them, in different decades, into examples of the American dream of and upward mobility. Despite this initial
similarity, Gyasi stirs away from the normative neo-slave narrative of perseverance, assimilation, and success that Roots represents. In doing so, her novel joins
other contemporary reworkings of the genre, such as Colson Whitehead’s The Underground Railroad (2016) and Ta-Nehisi Coates’s The Water Dancer (2019).
Initially, Gyasi’s and Haley’s books differ in their portrayal of the characters’ lives in Africa. Roots shows an idealized wilderness—Kunta Kinte’s pure ancestral
homeland—, whereas Homegoing exposes the role played by some Africans in the enslavement of their neighboring tribes and how the British colonizers took
advantage of pre-existing rivalries. The threat of enslavement becomes a reality once the downtrodden characters are taken to Southern plantations, where any
attempt to transgress the strict rules is violently punished. In these chapters, Gyasi notably avoids Haley’s sentimentalism, sparing no detail in the portrayal of
routinized violence.
Kunta Kinte’s descendants eventually assimilate to American society. Haley himself serves as an example of this, since he becomes an accomplished writer and
publishes Roots in 1976 to commemorate the US Bicentennial. On the contrary, slavery’s trauma is passed down to the newer generations in Homegoing. Even the
characters who remain in Ghana are marked by the evil that goes down their family tree. In the twenty-first century, the protagonists struggle with the lasting
effects of slavery and ponder what it means to be Black in America. Yet the novel’s ending offers a chance for coming to terms with the past.

 
 Sanz Jiménez, Miguel (Complutense University of Madrid, Spain). Rewriting the Normative Neo-Slave

Narrative: Homegoing and the Legacy of Slavery in the Twenty-First Century
 
 

Hotaman, Incihan (Autonomous University of Madrid, Spain). Rising Through the Paratext: An
Exploration of Representational Intersectionality within Fan Works  

 This study aims to examine the ways in which fanfiction’s inherently deviating nature is used by the fanfiction writers to bend the some of the most common social
patterns found in popular cultural texts. To be more specific of the original source, only fanfictions based on the Spiderman movies will be included in this
computer mediated discourse analysis. As digital-born paratextual elements, the tags and other text-specific categorization methods that can be found on the most
popular fanfiction website Archive of Our Own (created by the Organization of Transformative Works) help identify certain plotlines, tropes, characterization,
settings and more. This paratextual tagging function currently illustrates that there are almost two thousand fan works on the website tagged as “Trans Peter
Parker” which is clearly a major deviation from the canonically heterosexual cis-male representation of the main character. The popular use of one single tag among
thousands may not sound like it is of any significance; however, within the computer mediated world of online literature, these tags form the uniquely digital
paratextual elements of fanfiction, according to which the readers navigate and filter the works they would like to read. The fact that the tags are used as
navigational tools as well as paratextual elements, suggests intent on the part of the reader; in this case, it demonstrates that the readers knowingly choose to read
fanfiction where the superhero main character is a trans individual. This intent also indicates a cultural and social deviation from the concepts of both the
heterosexual, cis-male hero figure and the trans/gay side character trope. Moreover, in the microcosmic sense, the act of changing the gender identity of the main
character can also be seen as an exchange of central ideologies where the previously central ideas and social patterns are now at the peripheries and the previously
marginalized identities are put to the center where their representations can go beyond literary tropes and popular stereotypes.

 
Herrera, Andrea (University of Colorado, United States). The Matrix Framework: Approaching Privilege

& Oppression from an Intersectional Lens
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Through the analysis of two novels, Nevada by Imogen Binnie and The Lauras by Sara Taylor, this paper examines how the perception of their protagonists' world,
and of themselves, is influenced and affected by their fluid queer identities and their moving bodies. It studies the manner in which an identity that is defined for
being unfixed into any specific category of gender and/or sexuality, searches its substance while being formed in interaction with a space that is also unfixed, the
characters in the novels moving around the map of the United States through its highways. 
The deviation from the straight line— which defines, and imposes, the narrative of how the body should perform in order to be intelligible as a member of a
cisnormative society—is achieved by being outside, or in opposition, to conventional understandings of identity and normative reiterations of gender expression.
Thus, this paper explains how the conventions of the genre of the road trip become rewritten and its theoretical implications questioned or ‘troubled.’ It is in this
way that the map referred to in the title undergoes a process of ‘queering:’ not only by depicting queer characters in it, but also by going against what a map is
supposed to do categorically. In this sense, the notions of ‘mapping’ and ‘movement’ become central analytical tools for the understanding of how a queer identity
can be conceived and whether a preset destination to the character’s journey, both in a metaphorical and physical sense—of having a certain expression of
queerness or gender in order to be recognized as such and of reaching an specific location in which the purpose of the road trip is fulfilled—can ever be achieved or
desired. Consequently, this paper contributes with the diverse and changing perceptions of what we understand as the common norms of literature in the 21st
century, and how queer theory is at the very center of this process of questioning. 
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Lesbian characters presented in United States narratives have consistently dragged across history traits associated with the lesbian community, which have
survived until the representation of lesbians today. 
Negative notions like shame, secrecy, the heterosexual plot or sudden death have accompanied the depiction of lesbian characters. The ideas that converged in
literature at a time of McCarthysm and limitations within publication for lesbian authors or minorities depicting queer characters have survived time and conform
today a part of our literary canon, promoting the negative vision of the lesbian community. These ideas transcend the literary scene and propose two main
problems for the representation of lesbians in media (1) these characters repeat in the modern forms of media e.g. they are often subjected to a tragic ending (2) it
traps the lesbian representation into one literary archetype that tampers with the social activism of the community. 
For this analysis I will be looking at specific American narratives across history, featuring lesbian characters, starting with Highsmith’s The Price of Salt, and
including works such as Odd Girl Out (1952), I am Woman, (1957) Desert of the Heart (1964) Rubyfruit Jungle (1973) The Color Purple (1982), Tales of the City (1978) as
well as more recent works like The Seven Husbands of Evelyn Hugo (2017) or One Last Stop (2020). 

The lenses for analysis will take basis on a historical approach, as well as through the field of queer and gender studies. The central theoretical framework will be
queer studies, alluding to theoretical texts by Judith Butler, E. K. Sedgwick, studies on Focault, Bibler and Berubè.

 
García Medina, Patricia (Autonomous University of Madrid, Spain). The Dead Lesbian Trope: Lesbian

North-American Narratives and their Influence on Current American Literature and Media
 
 

Soler i Arjona, Sara (University of Barcelona, Spain). “Being Queer Saved My Life”: Queerness,
Belonging, and Resistance in Ocean Vuong’s Writing 

 We often we see queerness as deprivation,” Ocean Vuong explains in a recent interview, “But when I look at my life, I saw that queerness demanded an alternative
innovation from me” (Louisiana Channel, 2022). It is indeed by the means of queerness, and thus by deviating from dominant heteronormative scripts, that Vuong
provides a potential alternative route for survival and resistance for queer diasporic subjects in his latest two works. In his debut novel On Earth We’re Briefly

Gorgeous (2019), Vuong draws on his own experience as a Vietnamese refugee and situates a Vietnamese American queer protagonist at the center of his non-linear
narrative, which excavates the protagonist’s family history, blurring the boundaries between past and present, to trace the multiple histories of displacement
informing who he is today. The novel’s temporal disorientation, I argue, becomes a formulation of queer time: by disrupting the heteronormative structure of
temporality that normalizes linear patterns of repetition and progression, the novel envisions an alternative understanding of time where the queer subject is
endowed with agency (Muñoz 2009; Freeman 2010). Most importantly, by foregrounding the protagonist’s―and his family’s―fractured and fleeting recollections,
Vuong creates a relational structure of remembrance that recovers the voices of those effaced by Western representation. 
In this regard, it is also the possibility of envisioning queer modes of belonging and relation―alternative models of kinship, family, and affiliation―that Vuong
explores not only in his novel but also in his recent poetry collection Time is a Mother (2022). Specifically, his texts interrogate how queerness may help reformulate
the practices of intimacy, care, and support that constitute kinship relations in order to usher in strategies of survival and resistance (Halberstam 2007; Rifkin 2014).
Furthermore, Vuong pays close attention to the temporal dimension of kinship attachments, especially regarding generational trauma and resilience (Butler 2002;
Freeman 2007). Similar to the novel, Time is a Mother examines Vuong’s familial ties―both scarred and adaptive, troubled and nurturing. It is by tracing this
affective structure of belonging that he imagines possibilities for healing and joy in the face of violence and loss, a paradox encapsulated by the fragmented lives of
queer diasporic subjects in contemporary America. Time is again deemed pivotal in this exploration―not as a destructive agent, but as a generative force. Vuong’s
ultimate emphasis, hence, is always on the willingness to survive, the possibility of imagining a more livable future, even if only briefly (Muñoz 2009) 

Tamargo Del Pozo, Miguel Ángel (Autonomus University of Madrid, Spain). Queering the Map:
Construction of Identity through the Body in Road Trip Narratives
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Divergence and deviation are synonyms, but they imply specific nuances, one is that divergency is an expected difference within a model or system, while one of
the definitions of deviation is “abnormality,” a “non-normality” or a break from the standard and the norm. The aim of this paper is to reflect on difference within
change and transgression in the context of the literary and counter-cultural movement of the Beat generation. Women within the Beat generation were a
divergency (a significant difference) within the rough detour from the society and philosophy of life in the postwar United States that the Beats represented in the
50s and early 60s.
 There has been a pattern repeated in avant-garde or experimental groups that refused to conform to established models throughout history: the differences that
women added to the movements were neglected or invisibilized by the masculinist norms set within these circles. As Elizabeth Frost suggests, women developed
their own strategies of “divergencies and alliances” within the “normativity” deployed by male standards, which generally lead the ethos of their avant-garde
experimentation. I would like to focus here on these dynamics within the Beat Generation. As we argue in Female Beatness: mujeres, género y poesía en la Generación

Beat, women defied gender norms of behavior and expectations implied in the stereotypes of femininity in the 50s US in unprecedented ways. However, this Beat
femaleness was excluded as part of the movement goals and was overtly silenced for decades.
 In this paper I will focus on this deviation from gender norms that Beat women practiced in this particular cultural period as a substantial breakthrough towards a
second wave feminism. Set in this framework, I will focus in detail on the writer Elise Cowen, who constitutes a very specific “divergency” within women’s
transgressions inside the Beat generation. Probably for this reason, Cowen was doubly neglected in the movement as a poet until very recently. 
I would like to expose the intersectional discourses activated in the case of Elise Cowen’s figure. She personifies divergencies on different aspects: gender identity
within the Beats, the connections of gender, mental health and creativity in the movement, and the singular poetic voice that contributes to the diversity of these
female and male writers. 
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After all, women didn’t have to stop their lives now, in this day and age, for babies. They could work in the office and work at home. They could work and work and
work around the clock if they wanted! This was their right (Yoder 12).” The folkloric and mythic legend of children raised by wolves is given a contemporary twist in
Yoder’s Nightbitch, a novel that examines the challenges of mothering in a world where women’s liberation has often led to a doubling of workload and a pressure to
“have it all” both in one’s career and at home. But rather than an abandoned Romulus and Remus rescued by a wolf-mother, Yoder flips the myth to the domestic
sphere with a mother transforming into a dog mother that finds harmony with her son and peace with being a stay at home mother. By eschewing mommy blogs
and child psychology she embraces a primal and instinctual role on the margins of contemporary motherhood. By examining this text through a lens of folkloric
tradition in common myths and more contemporary feminist scholarship a portrait of alternative approaches to mothering is revealed. In her discussion of children
raised by animals in folklore, Carroll states that “...a human being raised by an animal...isamediatingconcept...itblursthedistinctionbetweenNatureandCulture(75)”.
Inthisway Yoder is able to examine the many oppositional aspects of motherhood in the current climate where nature and culture and especially nature and societal
expectation collide. Women are expected to embrace the natural instinct of breastfeeding while also receiving such small amounts of maternal leave that they
spend hours at their jobs hooked to machines to harvest enough milk for their babies. Women are implored to trust their instincts while also holding the
expectation of knowledge of every step of development in the child’s life. This paradox of natural/technological and instinctual/informed shapes modern
motherhood in myriad ways and Yoder’s suggestion is a retreat from human motherhood altogether, an escape that in this novel is the only answer to a feminist
woman’s attempts to reconcile her domestic reality and biological imperative with her own principles and ideals. By examining the fantastical way that Yoder’s
protagonist approaches motherhood through a modern feminist lens with a historical mythological grounding, it is possible to understand and appreciate the many
ways in which modern women must redefine and recalibrate motherhood on a daily basis. 

 
 Hughes, Adrianna Marie (Autonomous University of Madrid, Spain). A Descent into Primal Mothering:

Challenging Contemporary Perceptions of Motherhood at the Intersection of Ancient Myth and
Contemporary Feminism in Rachel Yoder’s Nightbitch 

 
 

Arce Álvarez, María Laura (Autonomous University of Madrid, Spain). Transgender motherhood:
Deconstructing family roles in Joseph Cassara’s The House of Impossible Beauties (2018) and Torrey

Peters’ Detransition, Baby (2021)
 In 1976, Adrienne Rich published her groundbreaking work Of Woman Born: Motherhood as Experience & Institution in an attempt to analyze motherhood from a

feminist perspective (lxiii). Her proposal distinguished between, as she states, “two meanings of motherhood, one superimposed on the other: the potential

relationship of any woman to her powers of reproduction and to children; and the institution, which aims at ensuring that that potential–and all women–shall
remain under male control” (lxi). Forty-five years later of its publication, Norton reprinted the book as a symptom of the relevance motherhood has from a political,
social, cultural and of course literary perspective. Eula Biss asserts in her introduction to the 2021 edition that “Of Woman Born lays bare the cultural and medical
and economic practices that define motherhood, and exposes how our everyday experience of mothering is shaped by this enduring institution” (xiii). Dani
McClain’s contribution to the new edition titled “Reading Of Woman Born in 2020,” points out new aspects of motherhood that should be read together with the
book, writers “who are explaining with great urgency that Black women and immigrant women and poor women and trans women are women. Were Rich alive to
revisit this work today, I imagine she’d have something new, something “grounded in a worldwide political movement” to say about that as well” (xxvi). The idea of
motherhood has always questioned the idea of womanhood and who is legitimated to be a woman. In terms of gender identity, transgender women have challenged
the traditional conception of motherhood and the conservative model of family. The intention of this presentation is to discuss Joseph Cassara’s The House of

Impossible Beauties and Torrey Peter’s Detransition, Baby as both novels propose new ways of motherhood and family in an attempt to deconstruct traditional roles
and introduce new ways of understanding motherhood and mother roles. 

Castelao Gómez, Isabel (UNED, Spain). Divergency within Deviation: Femininity, Mental Health and
Poetry in Elise Cowen and the 50s Beat Generation
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A landscape of ruins is also a landscape of opportunities. By criticizing the restricting classic humanist concept of subjectivity, posthumanism has opened a horizon
of possibilities (Braidotti, 2015). Nevertheless, infinite possibilities involve deep-complex challenges. How to fill the power vacuum in order to construct a more
inclusive society? The “new normalcy” reaffirms the urge of overcoming misconceptions inherited from humanism such as fear of otherness or the perfection of
rational thinking. This paper aims to analyze the magnitude of both problems and to propose some constructive solutions intending to offer a brief x-ray of the
structural complexity of both challenges.
On the one hand, fear of otherness has been an inextricable consequence of a hardly restrictive humanist model. It is nowadays present on far-right speeches,
filling the power vacuum with hate, with a discriminating sense of identity and with fictional national narratives exemplified in Trump’s anti-immigration discourse.
In addition, as Don DeLillo narrative (2020) has portrayed, our dependence on technology has amplified this problem. Consequently, Maalouf (1998), Todorov (2008)
and Chul Han (2017) perspectives of the problem may be helpful. Furthermore, I will pay attention to the solutions formulated by Levinas, Fanon (1961), Brown (2006)
and Senhabib (2007). 
On the other hand, talking about “new normalcy” leads us to reanalyse the subtext behind the conception of old normality. Indeed, mechanisms of knowledge
should also be questioned; the perfection of human rationality has proven to be another delusion of humanism. So, how should we rearrange our way of thinking
and theorizing? A posthumanist conception of social sciences and humanities will be discussed starting from Braidotti’s (2015) perspective and arriving at some
pioneer knowledge fields such as Karen Barad’s (2007) agential realism.
A landscape full of ruins entails a burden of responsibility we should carry if we want a better world. Only by responding to our new challenges, will this world be
closer.
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Exclusionary anthropocentrist ethical schools of thought have traditionally ascribed intrinsic moral value to human beings on the grounds that they are allegedly
endowed with exclusive capacities or qualities like “dignity, sentience, free will, and autonomy, the capability of self-legislation, consciousness of their own
mortality, the ability to define their own purposes, self-consciousness, and memory” (Loh 3-4). Since nonhumans are believed to lack those qualities, they are
denied the rights and duties granted to humans. Bestowing on them only an instrumental value, if any at all, justifies their structural discrimination and oppression.
These schools of thought presume a fixed meaning for the concept ‘human’ based “on a hierarchical dichotomy between subject and object in which the (moral)
subject is privileged” (Loh 4). This logic substantiates both inward discriminations (directed against other humans) such as racism and sexism, and outward
discriminations (against the nonhuman) as is the case of speciesism. 
This paper approaches critical posthumanism and new materialism as forms of inclusive or inclusionary ethics in as much as they displace the classic focus on
relata (moral agents, moral subjects, and objects) for one on relations. For this purpose, I draw from three main sources: (1) Braidotti’s post-anthropocentric
posthuman understanding of subjectivity and of the nature-culture continuum. (2) Alaimo’s concept of trans-corporeality and the profound shift in subjectivity
promoted by awareness of the interconnection of one’s self and the environment. (3) Barad’s ethics of entanglement whereby individuals (or relata) no longer
possess an independent, self-contained existence, but rather emerge through their entangled intra-acting with their surroundings. Barad’s ethico-onto-epistem-
ology, which disclaims any immanent distinction between “human and nonhuman, subject and object, mind and body, matter and discourse” (185), and her approach
to reality as discursively-materially constituted brings together critical posthumanism, agential realism and new materialism, which comprise Braidotti’s affirmative
ethics and Barad’s ethics of knowing — in line with their respective ethics of becoming and ethics of entanglement. 
The elaboration of the tenets above frames my new-materialist-informed critical posthumanist reading of Rivers Solomon’s 2019 novella The Deep, where an
inclusionary new normalcy (and species) emerges from the entangled intra-action of relata (the unborn children of pregnant black women thrown overboard slave
ships) and their medium (the ocean). Simultaneously, the history of the oppressed is presented as discursive-material and embodied.

 
 Calvo Pascual, Mónica (University of Zaragoza, Spain). The New Normal: The Inclusive Ethics of

Material Posthumanism
 
 

Ferrández-Sanmiguel, María (University of Zaragoza, Spain). Posthuman (Ab-)normalcy in Octavia
Butler’s Xenogenesis Trilogy

 The fiction of Octavia Butler, best exemplifies Istvan Csicsery-Ronay, Jr.’s famous claim that “SF has ceased to be a genre of fiction per se, becoming instead a mode
of awareness about the world” (308). Butler’s grim view of humanity as flawed by a hierarchical drive, concern with the human body as a site of conflict, and
“insistence on hybridity beyond the point of discomfort” (Kilgore and Samantrai 357) inspired her revolutionary utopian/dystopian approach to race and gender.
More recently, critics have started to pay attention to Butler’s more general concern with the definition of the human. Indeed, most of her works explore the limits
between self and other, subject and object, and nature and culture, emphasizing hybridity and its implications. At the core are a preoccupation with what it is to be
human and an attempt to perform a (posthumanist) critique of the humanist subject, which are very much connected to her fiction’s all-encompassing rejection of
hegemonic discourses of normalcy. These are certainly key concerns in Butler’s Xenogenesis Trilogy. Set after an apocalyptic nuclear war that has destroyed the
Earth and brought humanity to the brink of extinction, the series deals with the interaction between humans and the Oankali—a gene-trading alien species that has
restored the planet in exchange for the survivors’ commitment to reproduce with them, leading to the birth of a new and enhanced species of HumanOankali
constructs. Many humans attempt to resist, but the Oankali are determined: those who refuse to crossbreed with them will be allowed to live in their own
communities on Earth, although their ability to have ‘normal’ human children will be removed. While the Oankali might appear to be the monstrous antagonists, the
trilogy betrays a sympathetic attitude towards them and their miscegenating mission. This, I will contend, owes much to Butler’s own bitterness about what the
Oankali call “the human contradiction” – the irreconcilable tension within human nature between hierarchical behaviour and intelligence. Indeed, as this paper will
argue, a crucial point about Butler’s engagement with the (post)human is that her ‘conventional’ humans are at every opportunity shown to be potentially just as
cruel, flawed or dehumanised as the nonhuman ones might seem. Ultimately, Butler’s humans and her hybrid, ‘abnormal’ posthumans draw attention to the critical
posthumanist notion that the trace of the Other is always already within the (human) self, “as part of us, of us” (Wolfe 17). 

García Vela, Luis (University of Zaragoza, Spain).  A Landscape of Ruins: The Fear of Otherness and the
Delusion of Rationality as Urgent Posthumanist Challenge
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It is frequently forgotten that Baudelaire was not the only nor the first translator of Edgar Allan Poe. In 1854, a year before Baudelaire would launch his version,
William Little Hughes had published the translations of “The Purloined Letter” and “The Man of the Crowd.” The author of Les fleurs du mal would choose a
combination of literal translation and formal equivalence, while Hughes worked on a type of oblique translation and dynamic equivalence. The two translations are
style-and-form-like opposed and, nevertheless, both are the mirror of Poe’s soul and universe. This study analyses the translations that Baudelaire and Hughes
rendered for “The Purloined Letter” and “The Man of the Crowd” and gives evidence of their many differences within the same diachronic and synchronic culture of
translation.

FULL PANEL: (AB)NORMAL POE: FLUCTUATIONS
BETWEEN THE MULTIPLE FACES OF AN AMERICAN
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The work of the American author Edgar Allan Poe, as it has been demonstrated in recent years, has a distinctive visual and artistic quality that is very worthy of
being studied, observed, and analyzed. In addition, the use of symbols and his beautiful descriptions make his texts very attractive to be illustrated, both in the US
and in Spain. This is precisely what happens in the “dead muses” tales; stories in which the female figure is key, but who dies during the narrative. These texts have
become cornerstones of Poe's narrative and have contributed to the construction of the author’s imaginary. Bearing in mind the importance of literature and its
relationship with visuality, this contribution studies a specific group of seven stories by the Bostonian author, featuring a beautiful, young woman who dies
(“Berenice,” “Eleonora,” and “Ligeia,” for example) as illustrated pieces in the Spanish editions. Thus, this paper approaches literature from an interdisciplinary
prism, contemplating the visual and symbolic aspects of the text, and then observing their reflection in the illustrations of each story

 
Martínez Ruiz, Gema (University of Castilla-La Mancha, Spain). The Most Poetical Topic of the World.’

Spanish Illustrated Reception of E. A. Poe’s ‘Dead Muses’ Tales
 
 

Correoso Rodenas, José Manuel (University of Castilla-La Mancha, Spain). What Poe and Spanish
Fascism Had of (Ab)Normal (and in Common)

 Spanish Fascist literature has been a neglected reality during the last forty years of academic research, with only a few timid approaches, such as those authored by
Julio Rodríguez Puértolas. However, if we scratch the surface, and setting ideological implications apart, we discover that a plethora of relevant authors can
included under this vast label. The first four decades of the 20th century in the artistic panorama in Spain were a slow and traumatic transition between the
different avant-garde movements and the totalitarian-like regime that uprose at the conclusion of the Civil War (1936-1939), and literature was not alien to this
process. Many authors, whose career (or formative years) had begun imitating the European models of the Surrealists, Dadaists, etc., started to move towards a
Fascist aesthetics as the century advanced (as it happened in Italy, too), “giving birth” to an intellectual basis for the Spanish Fascist movement (represented by, but
not limited to, the political party Falange).
 On the other hand, the presence of Edgar Allan Poe among Spanish artistic circles had been a constant since the mid-nineteenth century, as proved by recent (and
not-so-recent) studies. When the 20th century arrived, Poe and Poesque literature was adopted as a source of inspiration by the different avant-garde groups that
appeared on both sides of the Atlantic. His nightmarish atmospheres, his sense of tragedy (e.g. the death of a young woman), or his representation of the grotesque
were some of the key aspects that were praised by these authors. 
 The aim of this paper is to analyze how (and when) the previous paragraphs collided. Spanish Fascists authors first approached Poe through these avant-garde
groups, and then continued using him and his production as a source of inspiration when Spanish Fascism consolidated. References to his life, works, letters, etc.,
are a constant, along with literary creations in which Poe is used as a motif. Somehow, many of these authors felt a fascination towards Poe and his texts, and they
visited and re-visited them when creating the intellectual corpus of Spanish Fascism.

 Doménech García, Ana Belén (University of Castilla-La Mancha, Spain). Poe before Baudelaire: William
Hughes and the translation of ‘The Purloined Letter’ and ‘The Man of the Crowd'
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The legitimacy for fiction writers to render the experience of characters belonging to other social groups rather than their own, especially in the case of
mainstream authors dealing with marginalized minorities, is the subject of a heated debate nowadays in the US and other English -Speaking countries, both within
the academic realm as in the volatile domain of online discussion. ‘Cultural appropriation’ has become a familiar term of reproach. In a 2016 interview for Slate,
American novelist Jonathan Franzen, who is frequently criticized online for being ‘a clueless white male writer’, was asked about the absence of minority characters
in his work. Franzen argued that a novelist should only write about whatever she has true knowledge of, and he embarrassedly confessed to his limited familiarity
with people from minority backgrounds. Consequently, the novelist ruled out the possibility of ever writing ‘a book on race’. In the same interview, he said: ‘I feel it’s
really dangerous, if you are a liberal white American, to presume that your good intentions are enough to embark on a work of imagination about black America. I
am particularly vigilant there. I have thought about it—you know, race is big in America.’
However, Franzen’s latest novel Crossroads (2021), set in the 1970s, differs from his previous work in this respect. There is the accustomed white, suburban, middle-
class family at its centre, but the novel also casts a look at an Indiana Mennonite community, a Black parish in inner-city Chicago and, especially, a Navajo—or Diné
—community in an Arizona reservation. How has Franzen overcome his aforementioned reluctance in Crosswords and how does he try to keep himself out of
criticism’s way? In this article I analyse Franzen’s strategies to avoid condescendence and appropriation in his depiction of these minorities’ experience. His
approach is mainly reliant on an attitude towards cultural opacity that is in striking alignment with Martinican poet Édouard Glissant’s views, as expressed in his
manifesto Poetics of Relation (1997). In this paper I also argue that Franzen’s involvement with cultural opacity is in consonance with the centrality that his later
fiction grants to secrecy as a fundamental issue both in the constitution of our identities as in social relationships, a concern in which he seems influenced by the
thought of Georg Simmel.

MISCELLANEA PANEL: AMERICAN NOVEL
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Normalcy seems to have spread over the celebration of Annum Sanctum Compostellanum, in what refers to the arrival of female (and male) pilgrims to Santiago de
Compostela, if we look at the sheer statistics provided by the International Pilgrims Office: approximately 350.000 pilgrims have traveled through the different
“caminos” in 2022, with 51,16% of them being women, and 48% of men as pilgrims, and a total of 94% of them walking their way to the shrine of St. James.  Of
course, this pilgrimage towards Santiago de Compostela has not always been the phenomenon that attracts women from all over the world, ever since the huge
numbers that populated the ways in the Middle Ages, even though there were some fierce women who traveled along the Camino, like Girberga of Flanders, who
accompanied Aymeric Picaud, the alleged author of the Codex Calixtinus— it is debated today whether Girberga was actually the author of Book V of the Codex…
Following the trend opened by illustrious medieval women, we find two female scholars, writer and art historian Georgiana Goddard King, author of The Way of St.

James (1920), a three-volume-book, and Edith Wharton, one of whose references for her pilgrimage to Santiago and her journey in Spain in 1925 was the book
written by Georgiana King. This volume is a very interesting cultural reflection on the Spanish peninsula, and is considered the first authoritative guide on the
Pilgrims’ Way. 
The purpose of this paper is not merely to establish a comparison between both voices, but to examine what each woman shows as most representative of our
culture, away from or within the stereotypical Spanish land, not just its artistic monuments, but its people, at a time when every pilgrim who comes to Santiago has
a very definite opinion (positive or negative) on Spain and Spaniards. The methodology employed in this paper follows the latest trends of travel writing, and more
specifically, women’s travel writing, which clarifies a distinctive voice, attitude and perspective about the field of study, as well as the whole traveling experience.
Within the field of cultural studies, I will also take into account the notion of cultural geography, which might be a very interesting insight in the case of these two
American women writers and artists.  In this paper I am going to explore these female voices on the pilgrimage at the beginning of the 20th century, focusing on the
debate between stereotypes and defining artistic monuments, and how these American women’s diverse cultural perspectives help us envision and reflect upon our
own cultural characteristics. 

 
Fra-López, Patricia (University of Santiago de Compostela, Spain). Why should ladies be going to

Galicia?: Female pilgrimage, art history, and [travel] writing in Georgiana Goddard King’s The Way of St.
James (1920) and Edith Wharton’s Diary of Spain  and “Back to Compostela” (2011) 

 

 Blanco Hidalga, Jesús (University of Córdoba, Spain). 'Begin with the assumption that you don’t know
anything about being Black’: Jonathan Franzen and Cultural Opacity in Crossroads
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During the spring of 2020, California issued the first state lockdown in the United States limiting the movement of residents due to the spread of COVID-19. One of
the few places people could go was outdoors, to national, state, and county parks. People (re)discovered the outdoors, and popular articles on topics such as
shinrin-yoku (“forest bathing”) appeared online and in print. Outdoor sports, such as golf, grew popular once more. Months later another threat to health and well-
being presented itself via massive wildfires that compromised air quality both indoors and outdoors. The sky turned historically and apocalyptically red in the
region surrounding northern California’s major city, San Francisco. Drought conditions persisted. The expanse of burned areas grew larger than ever. It has left
Californians, and those in other states, wondering what to do about alarmingly large forest fires and the lack of water. My presentation will focus on how those of
us in California and other Western states must contend with nostalgia for how things should look or once looked—lush forests, green golf courses, grassy yards—
given the climate crisis and our need to contain the spread of fires and the need for water conservation. In the combat against water loss and wildfires, we must
also combat nostalgia.
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 Girón Echevarría, Luis (University of Extremadura, Spain). Code-switching and linguistic hybridity in

Helena Viramontes’s Under the Feet of Jesus and Their Dogs Came with Them 
 

This paper proposes to analyze the use of code-switching and linguistic hybridity in the prose and speech of Chicana writer Helena María Viramontes’ first novel
Under the Feet of Jesus (1995) and second novel Their Dogs Came With Them (2007). The linguistic phenomenon of code-switching has been widely studied from
different perspectives, by a wide array of scholars who have shown that bilinguals tend to code-switch for a variety of socio-pragmatic and stylistic implications
(Keller, 1979; Poplack, 1980; Lipski, 1982; Callahan, 2004; Torres, 2007; Gardner-Chloros, 2009; Montés-Alcalá, 2012; Casielles-Suárez, 2012; Betti, 2016; and González
Cruz, 2017). The phenomenon of languages in contact implies the coexistence of interacting codes within specific contexts. This can be extensively observed in the
works of Chicano/a writers that use both English and Spanish, in which the coexistence of the two languages within the same communicative clauses causes the
phenomenon of code-switching. Gary Keller (1979) notes that bilingual writers are able to depict characters, themes, and express ideologies, as a result of their
capacity to alternate between English and Spanish within their narratives. However, more is at stake than the mere literary effect: Latino writers have deployed
code-switching as social, political and communicative devices, in addition to aesthetic literary functions.
The corpus of the paper will be devoted to provide examples of code-switching in Viramontes’ two novels. Indeed, the writer regularly uses intra-sentential, inter-
sentential, and tag switches. The first one occurs within a sentence, usually at a phrasal boundary. The second involves switching at sentential boundaries, where
one clause of the sentence is in one language and the next clause is in the other. Thirdly, tag switches are identified as involving an exclamation or parenthetical in
a different language from the rest of the utterance.

Sokei, Lynn (Stanford University, United States). Combating Fire, Water, and Nostalgic Notions
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Olusa, Michael (University of Nantes, France). Humor and the Erased Body in Percival Everett’s Erasure

 
Humor is a central element in Percival Everett’s fiction. Though never to be taken for granted or even lightly, Erasure (2001) is a multi-layered text ranging from
wordplays, puns, story ideas, to different levels of parody. 
The plot follows the commercially unsuccessful writer and professor of literature Thelonious (Monk) Ellison, and his various attempts to avoid being labelled as the
ultimate Black writer offering an “authentic Black Experience” via his books. Trying to prove his point, he goes on parodying the works of two prominent African
American authors Richard Wright (Native Son) and Sapphire (Push); this leading him to publish his satirical novel under the penname of the unstable character of
Stagg R. Leigh. Against all odds, the novel is well-received, championed, and considered as “authentically Black” by critics— clearly, a misunderstanding of Ellison’s
efforts. On top of that, with Leigh being an unpredictable character he has come to symbolize the sort of Black writer expected by the established literary world in
the United States 
 In an effort to try and make sense of what constitutes humor and its different stages of utilization in Erasure, we will focus on three aspects that pervade not only
the entire book but Percival Everett’s whole body of work. That is to say: parody and satire, posture and imposture of the authorial figure, and self-reflexivity.
Attempting to define what humor is, it could thereby be understood as, on the one hand, both a dissenter and a transgressive sanction that serves as a “pull back
into line”; and on the other, a shield and/or a striking back against clichés. 
 Bearing in mind that the kind of fiction proposed by Percival Everett is that which that has always refused to be bracketed within definite classification of genres, it
is just to admit that his works transcend the boundaries of literary fiction. Therefore, my assumption is that the postmodern body of the Black individual can be
viewed as a sort of text (or perhaps a slate) upon which perceptions and expectations of a given society are inscribed.
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Langston Hughes, the poet laureate of Harlem, arrived as a civil war correspondent in Spain in 1937 and visited various spots on the loyalist front for a period of five
months. The wartime experience would not only leave an imprint in Hughes’ professional and personal life but also give rise to a prolific repertoire that
encompassed a variety of literary genres. As a war correspondent, Hughes’ profile fits aptly with the characteristics of the African American literary journalism in
showing a reality usually not covered by the American White print media, engaging in advocacy, and deploying subjectivity as a guiding principle. The lesser-known
radio speeches that Hughes broadcast from a station in Madrid to the United States audience sit at this same intersection between literature and journalism and
incorporate elements that conform them as artifacts of radio activism. Aware of its relevance and potential as a wartime information medium, Hughes embraced the
radio as an activist device to convey to the imaginary of the African American listener the viability of the struggle against the tyranny of autocratic regimes —
fascism in Spain, and systemic racism in the United Stated. The examination of the radio speeches in this paper confirms Hughes’ willingness to lead the
transformation of the African American collective through the airwaves and catalyze its own process of change from the lessons of the conflict in Spain, its context
and its participants. Along these same lines, the analysis unveils Hughes’s success at transcending a specific war geography and maintaining the Spanish cause to
transpose and adapt its relevance to the context of his own community by employing radio broadcasting as a form of activism.

 
 

Fernández Alonso, Alba (University of Burgos, Spain). "Writing Back”, Counter-Discourse in selected
African American Multicultural Literature
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The aim of this presentation is to analyze the approach of the United States presidency to foreign affairs and, more specifically, to foreign policy. It is thus
necessary to focus this foreign policy analysis on the two most recent presidents, former President Donald Trump and President Joe Biden. United States foreign
policy is crucial for world affairs and, therefore, for international relations. For this reason, this presentation aims to examine both presidencies and provides a
much-needed overview to what is considered to be the main line of research: United States foreign policy. A closer look into the foreign policy of former President
Donald Trump, a Republican, is presented below, with an in-depth analysis of the most important issues regarding foreign policy and international relations during
his presidency. Former President Donald Trump's policy focused on unilateralism as opposed to that of his successor, President Joe Biden. The strength and rise of
China was his greatest concern with regard to foreign policy. Mr. Trump's presidency marked a complete reversal in terms of the more traditional ally policies. His
foreign policy position vis-à-vis the United States’ European allies is another point to be discussed and analyzed. The change in his relationship with the European
Union or his demands to NATO-allied countries mark another turning point that is highly relevant in this presentation analysis. Next, we turn to Joe Biden's
presidency, in which we examine the major foreign policy and international relations issues of the Democrat's presidency. Thus, one of the main objectives or
analyses carried out in this presentation is the switch from unilateralism to multilateralism. In the words of President Joe Biden, “the return of the United States to
the international relations arena”. This change in United States policy is taking place in several areas of international affairs. A good first example for analysis is the
return to the Paris Agreement to combat climate change, reversing the change from the previous presidency. An in-depth analysis is also carried out regarding the
new relations with his European counterparts. For the new presidential administration, the United States’ relationship with its European counterparts must be
restored and maintained. We analyze the ties re-established with the European Union and NATO allies. With these actions, Joe Biden's presidency is demonstrating
its commitment to multilateralism and recovering the United States’ historical ties with Europe. We also analyze the situation of the Pacific Ocean region. For
President Biden, reining in China as a military and economic power is a priority. However, there is a change in attitude and moderation in the tone used towards
China. Therefore, the foreign policy priorities of the new United States administration towards this region of the world are not that different from the objectives of
former President Donald Trump, a Republican. We will thus analyze the priorities of Joe Biden's presidency in the field of international relations, as well as other
aspects, such as the relationship with the Middle East or North Korea; issues that are crucial for the new presidency in terms of foreign affairs.We compare the
foreign policy priorities of both presidents in order to answer the most fundamental question: is there a more radical change or an evident continuity between both
presidents in terms of foreign policy and international relations? This leads us to draw a number of conclusions that are pivotal to understanding the question of
whether or not there is a change or continuity between former President Donald Trump's foreign policy and that of President Joe Biden. By formulating this
conclusions, it can be seen that there are no clear and concise answers, but the analysis shows both affirmative and negative responses regarding a change or
continuity between both presidents. It is necessary to arrive at these conclusions in order to establish that there are certain fields of foreign affairs in which there
is an evident change, while in other fields of foreign affairs there is no change and instead there is a certain continuity.

 
Ortiz Climent, Adrián (European University of Valencia, Spain). Joe Biden and his Foreign Policy

 



Bharati Mukherjee’s literature is filled with characters, especially females, whose experience of domesticity is torn apart in what Homi K. Bhabha calls ‘unhomely’,
neither being able to identify entirely with the homeland nor with the host country; it is at that precise moment that they are dislocated and suffer a loss of home
(Bhabha, 1994: 10-12). Their life experiences resonate with those of the author, whose life was caught between migration, abandonment, and settlement. 
To examine the concept of ‘home’ in the context of diaspora and better address the conflicts of the characters, we follow what Shyamasti Maji calls ‘homing desire’,
which serves as a critical point to explain the changes that come about in the dialogue between home and diaspora (Maji, 2021: 326). Hence, because the term
describes more a yearning to feel at home while in movement along the routes, “it confers pluralistic identity to the diasporic individual, who moves across the
globe in the transnational surge of manpower, capital and cultural artefacts such as cuisines, rituals and social customs” (Maji, 2021: 327). Therefore, the characters’
experiences are analysed following a multi-locale (Brah, 1996: 197) and intersectional approach (Brah, 2022: 126). 
For this specific paper, we seek to explore the female characters from two short stories published in the collection Darkness (1985): Nafeesa Hafeezm in “The Lady
from Lucknow” and Ratna from “The World according to HSU”. Despite these two characters' differences, they testify to what Nicole Constable calls “at home but
not at home” (Constable, 1999: 203). It might be related to Stuart Hall’s definition of being diasporic, which is to know your place of residence as your homeland, but
at the same time, not entirely belonging to any place (Hall, 1996: 490). 
The results highlight that domestic space is an intersectional concept intertwined with other factors, in the precise analysis, with gender, diaspora and ethnicity
questions. Despite their adaptable nature, the female characters in Bharati Mukherjee’s literature are caught in that chaos that seems to exist in the yearning for a
real home.
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The concept of ‘home’ has been discussed and complicated in postcolonial fiction to the point that, as Bhabha explains, “home is no longer [considered] just one
place. It is locations” (1994, 57). Due to the different places where people on the move are located, the intermingling of cultures and transcending of boundaries this
implies, defining what home is has become a difficult task. The fact that ‘home’ cannot no longer be outlined as a particular geographical location for a great
number of people leads to thinking of home in terms of belongingness and how and where we ‘feel at home’. In Rosemary M. George’s words, “home […] along with
gender/sexuality, race and class, acts as an ideological determinant of the subject” (1996, 2). ‘Home’ being another means of identification, it is worth exploring how
people living in transcultural places deal with the ideas of belongingness, identification, and self-representation in domestic spaces. 
The short stories in Adichie’s The Thing Around Your Neck approach the notion of home and show the diverse and intricate conceptualizations of it for Nigerian
women from different generations and backgrounds whose dislocation in transcultural spaces is shaped by their secondary position as black women in patriarchal
environments and relationships. Furthermore, most of these women are confined to the domestic space and their role of housewives which, as Mohanty states,
suggests that “women are […] defined by in relation to men and conjugal marriage” (1997, 12), something that undoubtedly influences how they construct and
conceive the idea of ‘home’. While the characters struggle to overcome multiple boundaries, their in-betweenness turns into an advantage and it is precisely what
may ultimately give them their agency back. The main aim of this paper is therefore to illustrate the ways in which the experiences of these women in transcultural
spaces rewrite the notion of ‘home’ and the concept of belongingness. Likewise, the assets and liabilities of transcultural spaces will be discussed to assess the
potential of domestic spaces in transcultural places to break with limits and established categories. 

 
Duce Sarasa, Violeta (University of Zaragoza, Spain). Home, (Un)Belongingness and Transculturality:

Outlining Domestic Spaces in Adichie’s The Thing Around Your Neck (2009)
 

 
Martín Salván, Paula (University of Córdoba, Spain). Dreaming of Strivers’ Row: Home, Upward Mobility

and Criminality in Colson Whitehead’s Harlem Shuffle
 This paper discusses the use of the home as a trope for upward social mobility in Colson Whitehead’s Harlem Shuffle (2021). The novel adopts the popular form of

the caper story, following the trajectory of Ray Carney, owner of a furniture store and middleman for some of Harlem’s “crooks”. Carney’s aspirations to upward
mobility throughout the novel are most openly codified in his efforts to have his home in “Strivers’ Row” (320), where his in-laws live. The whole novel, we may
argue, reads as a commentary on real estate development and how social structures are projected onto the spatial configuration of New York City.
Carney’s double life—as the embodiment of racial uplift and as small time crook—is consistently articulated in the novel through the depiction of space. Whitehead
maps out the permeable borders between legitimate business and criminal underworld as Carney moves around Harlem, thus questioning an underlying
assumption that crime constitutes an anomaly in an otherwise “normal” social space. In this structure, the city grid becomes a force field in which the tension
between strivers and crooks is played out. Whitehead initially articulates a structure of containment in which the architectural organization of Harlem is
represented as separating decent citizens from the world of criminality. This is shown as parallel to the establishment of home as a realm of decent domesticity
against the backdrop of Carney’s outside criminal life. Yet, as crime fiction has evinced once and again, such immunitary structures prove to be illusory, as the
criminal world infiltrates the very core of honest society.
In this context, I would like to explore the paradoxical status of “home” in Harlem Shuffle. As the novel progresses, we see the Carneys moving to larger apartments
in better neighborhoods. This sort of upward mobility, however, is only possible through further involvement in criminal activity at an ever larger scale. It is on this
regard that the novel most clearly comes to question the “cordon sanitaire” Carney tries to establish around his home. Yet, rather than conforming to the moralistic
narrative that would have Carney lose his balance and eventually have his double life collapse, Whitehead ends his novel with Carney on the verge of achieving his
dream of a home at Strivers’ Row. The ideological implications of this upsetting of conventional narrative pattern will be addressed in the final part of my paper. 

Crespo Gómez, Ana María (University of Almería, Spain). At Home but not at Home’: the abnormal
domestic space in Bharati Mukherjee’s Darkness
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I examine the relationship between secret addiction, corporate advertising, and mental illness in United States culture, partly through the work of David Foster
Wallace. Wallace concluded that the need to be constantly entertained and consume represents the locus for America’s hidden forms of addiction, depression, and
mental illness, all horribly but beautifully enabled by advertising. Wallace reminds us in A Supposedly Fun Thing I’ll Never Do Again that “Whatever attempts an
advertisement makes to interest its readers are not, finally, for the reader’s benefit. And the reader of an ad knows all this, too—that an ad’s appeal is by its very
nature calculated—and this is part of why our state of receptivity is different, more guarded, when we get to read an ad.” Ad is short for addiction in Wallace’s work,
and even drug use serves as a metaphor for how we are addicted generally, and made ill, by corporate popular culture. 
 But our state of “receptivity” has been altered by the intensification of advertising; despite our resistance, most of us remain susceptible to ads at some level. As
Wallace observes, an ads is the communication of pathological liars who pretend to like you, but simply want something from you: “This is dishonest, but what’s
sinister is the cumulative effect that such dishonesty has on us.” That is, the hidden messages of and assumptions behind corporate advertising debilitate our ability
to respond to genuine warmth, actual human contact, and undoctored information: much like addiction, “It makes us feel confused and lonely and impotent and
angry and scared. It causes despair.” And such ads are what the significant majority of us read most, far beyond other human communication. They are addictive in
the worst sense; we become secretly dependent on things that are toxic to us, and that are both causes and symptoms of forms of mental illness. The tactics of
corporations lead us to doubt the sincerity of all communication and community, and can be linked to the opioid epidemic and broader crises pertaining to the
precarious state of the American psyche. Wallace concluded that his attempts to seduce women, part of his need to manipulate others’ emotions, made him similar
to “the people selling Tide.” Wallace experienced feelings of addiction and depression in terms similar to those he used to evoke the degradations of advertising: he
felt as if he were a fake person suffering from “imposter syndrome.”
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Patrizi, Chiara (University of Bologna & University of Trieste, Italy). Precarious Bodies and Marginalized

(R)Existence in Claudia Rankine and Natasha Trethewey
 

Claudia Rankine’s Don’t Let Me Be Lonely. An American Lyric (2004) and Natasha Trethewey’s Beyond Katrina. A Meditation on the Mississippi Gulf Coast (2015) are
two works that merge public and private grief to provide two intense and compelling meditations on American fragility. My paper focuses on how the two works
manage to explore communal catastrophes (9/11 and Hurricane Katrina) through the eyes of the already marginalized and precarious bodies who suffer them and
who are thus undergoing a compound grief, that results from the combination of multiple experiences of inequality, discrimination, loss, in which public and private
intersect and interweave. Theirs is a testimony of how debility may constitute a condition to be embraced as an instrument of testimony and even an act of
resistance in itself, especially in a society which nurtures “the right to maim” (Puar 2016) certain citizens, not only literally, but also politically—through many and
different forms of discrimination and marginalization.
The aim of my paper is to explore how the different stylistic and narratives techniques employed by the two authors are determinant in demonstrating how
vulnerability may well represent “one of the conditions of the very possibility of resistance” (Butler at al. 2016). Indeed, by incorporating poetry, prose, memoir,
photographs, and images, both Rankine and Trethewey appear to be reclaiming vulnerability as an active and creative condition, something inherently generative—
which is ultimately not only the result of the need to overcome a condition of suffering and mourning. In their works, agency and strength emerge as the result of a
communal healing process, and not as the product of individualistic efforts and stigmatization of what is commonly considered “weakness.” Embracing
precariousness, marginality, vulnerability thus becomes a much political stance, one that can account for the ruins and wounds of past tragedies and provide an
instrument to heal the present and foster a tangible change in society, through an understanding of private ailments and public inequalities not based on
stigmatization and/or victimization but on a shared consciousness of personal and collective history.

Hardack, Richard (Independent scholar). Confused and lonely and impotent and angry and scared”: the
Ad and the Secret Addiction in the Work of David Foster Wallace
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Perhaps no popular activity flirts with the reactionary as does hunting. If it is a temporary step away from the quotidian entanglements of contemporary life, even a
violation of many of the values of contemporary civilization, at the same time hunting is described by others as a key means to civilization’s redemption. In Walden,
Henry David Thoreau defined hunting as a primitive and necessary stage, but only a stage, in the process of personal maturation and in the maturation of a given
culture. On the other hand, Jose Ortega y Gasset’s Meditations on Hunting, perhaps the most influential modern philosophical treatise on hunting, argues that
hunting, while integral to human nature, affords a necessary “vacation from the human condition,” an opportunity to temporarily escape the demands of modern
civilization. 
The contemporary work of James Kilgo, a personal essayist, and Christopher Camuto, a journalist and nonfiction writer, brings into focus for our own era this
tension between the need to redeem modernity and the desire to temporarily escape it. In his essay collection Deep Enough for Ivorybills (1988), Kilgo yearns to
practice a more authentic, traditional relationship with the land, and advocates for a modern version of the Native American “songfeast,” in which the act of hunting
is followed by the ritualistic telling of the hunting story and the communal sharing of food. For Camuto, the contemporary writer most indebted to Ortega y Gasset,
the tragic relation between hunter and hunted embodies a key component of a redeemed modernity. As he writes in in his book Hunting from Home (2003), hunting
is “a necessity of culture, an intimate and important part of the human assertion of wanting to be.” 

Higbee, Douglas (University of South Carolina, United States). Hunting and Discontented Civilization
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Tutor de Ureta, Andrés (International University of La Rioja & University of Castilla-La Mancha, Spain).
George Santayana’s Political Philosophy: America and Europe

 
Claudia Rankine’s Don’t Let Me Be Lonely. An American Lyric (2004) and Natasha Trethewey’s Beyond Katrina. A Meditation on the Mississippi Gulf Coast (2015) are
two works that merge public and private grief to provide two intense and compelling meditations on American fragility. My paper focuses on how the two works
manage to explore communal catastrophes (9/11 and Hurricane Katrina) through the eyes of the already marginalized and precarious bodies who suffer them and
who are thus undergoing a compound grief, that results from the combination of multiple experiences of inequality, discrimination, loss, in which public and private
intersect and interweave. Theirs is a testimony of how debility may constitute a condition to be embraced as an instrument of testimony and even an act of
resistance in itself, especially in a society which nurtures “the right to maim” (Puar 2016) certain citizens, not only literally, but also politically—through many and
different forms of discrimination and marginalization.
The aim of my paper is to explore how the different stylistic and narratives techniques employed by the two authors are determinant in demonstrating how
vulnerability may well represent “one of the conditions of the very possibility of resistance” (Butler at al. 2016). Indeed, by incorporating poetry, prose, memoir,
photographs, and images, both Rankine and Trethewey appear to be reclaiming vulnerability as an active and creative condition, something inherently generative—
which is ultimately not only the result of the need to overcome a condition of suffering and mourning. In their works, agency and strength emerge as the result of a
communal healing process, and not as the product of individualistic efforts and stigmatization of what is commonly considered “weakness.” Embracing
precariousness, marginality, vulnerability thus becomes a much political stance, one that can account for the ruins and wounds of past tragedies and provide an
instrument to heal the present and foster a tangible change in society, through an understanding of private ailments and public inequalities not based on
stigmatization and/or victimization but on a shared consciousness of personal and collective history.

 Delshad, Parisa (University of Valladolid, Spain). The American-Iranians Liberal Discourse of Revolution
in the 2022 Protests in Iran

The recent mass protests in Iran are being immensely reported and covered by its diaspora that increasingly refers to them as a revolution. As the largest
community of Iranians in the diaspora, the Iranians in the United States not only have been the most vocal about these daily protests, but they also hold key figures
of the emerging Opposition, such as Masih Alinejad, who deeply influences and shapes public opinion about women’s situation in Iran. Alinejad’s recent activism
against compulsory veiling makes her particularly relevant to the protests in Iran that erupted following the killing of Mahsa Amini for what was deemed ‘improper
veil.’ As the protests/revolution’s defining slogan is “Woman, Life, Freedom,” I focus on Alinejad’s discourse of freedom in The Wind in My Hair: My Fight for
Freedom in Modern Iran (2018), and demonstrate her “fight for freedom” as distinct from the Iranian women’s struggle for freedom. Through her memoir, Alinejad
intends to write herself in the one-hundred-year-long women’s movement in Iran, which culminated in the recent protests and has been deeply involved with the
debates around the veiled/unveiled bodies. The freedom heralded by these protests is on the basis of liberation and bodily autonomy and is thus fundamentally
distinct from Alinejad’s liberal model of freedom achieved through intervention and sanctions. My comparison is informed by Hannah Arendt’s elaborations on the
terms “freedom,” “liberation,” and “revolution,” in her essay “The Freedom to Be Free.” Through Arendt’s comparison of the American and French revolutions on the
basis of poverty, I examine Alinejad’s contribution to the revolution in terms of the diaspora’s desire to return, which allows me to prognosticate the future it
envisions for Iran. Drawing on Arendt, my conclusion is that Alinejad’s Machiavellian discourse reveals a particular diasporic desire to return that seeks no
transformation of the existing power relations or liberation from poverty, which is indispensable for ending women’s subjugation and having the freedom to be free,
and therefore, contributes very little to freedom.



The Book of a Thousand Eyes, published by Hejinian in 2012, uses the frame of dreams to draw attention towards the writing process and investigates the role of
language in portraying a vast and ambiguous reality. Writing and dreaming are intertwined in a work in which the author plays with language and experience at
various stages of consciousness and perception. In this long philosophical poem, made up of 300 fragments of experience, Hejinian demonstrates a passionate
commitment to her notion of the open text, one which invites unlimited access to the world and multiple interpretations of it. The author explores the liminal space
separating dream/fiction from reality and invites the reader to accompany her during these night journeys to get an insight into the creative process of meaning
construction. The myriad of poems comprising this book become self-conscious acts of exploration while the act of writing is conceived as an exhaustive inquiry
into the limits of meaning and the ways in which it is constructed through language. In line with experimental and avant-garde poetics, Hejinian’s compendium of
poems immerse the reader in the realm of dreams where she experiments with language and indulges in repetition, alliteration, incongruity, fragmentation,
surrealism, and abstraction. Thus, refusing traditional expectations about univocal meaning, these poetical reflections provide an abstract picture with different
levels of reality and open up myriads of routes of access, a thousand eyes, to reality and experience. This paper explores the way in which language is shattered like
a broken mirror to distort ordinary life and present a kaleidoscopic reality. A further aim is to analyze the framing structure of dreams to foreground the position of
art as artifice and create a personal dynamic space where the poetic language is reinvented in an endless deferral of meaning to open creative possibilities of
disruption and multiplicity (301).
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In 2011, George Steiner published a book entitled The Poetry of Thought, where the scholar studies a selection of writings where literature and philosophy merge.
Canadian poet, essayist, and translator Anne Carson can without doubt be placed within this tradition. Her works, which combine lyricism, narration, and thought,
are a powerful source for us to reflect on our present and what it means to be human within time. In this paper, I will discuss one of her verse essays, “Essay on
What I Think About Most”, contained in her book Men in the Off Hours (2000). In this essay/poem, Carson displays her vision of poetry as “the willful creation of
error” as she explores the possibility of true knowledge arising from mistakes. Carson translates Aristotle’s ideas about poetics and metaphor into a new rhetoric of
error and by doing so she approaches poetry as a form of language which commits to human imperfection by jeopardising modern rationality, which is often
considered the paradigm of normalcy. By faking rational thinking in the form of essay writing, Carson’s poetry presents different sites of abnormalcy: logical
contradictions, misplaced love, monsters, mysticism, etc. In addition, Carson’s ideas about mistakenness can be associated with Giorgio Agamben’s ethics of
inoperativeness (see The Coming Community, 1990; and The Fire and the Tale, 2014), as imperfection entails incompletion and permits us to conceive humanity as
different from teleology. To release humanity from predetermined endings means to open a new linguistic space for different forms of selfhood which are normally
constrained by modern rational subjectivity. As for Agamben, poetry is the discourse of inoperativeness par excellence and Carson’s depiction of poetry as a
vindication of imperfection offers new examples of poetry’s hospitality for what is considered abnormal and mistaken in other contexts (289).

 
 
 

 González Rodríguez, Luisa María (University of Salamanca, Spain). The Shattered Language of Dreams
in Lyn Hejinian's The Book of a Thousand Eyes
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 Higueruelo Illana, María Elena (University of Granada, Spain). Anne Carson and the Art of Imperfection
 

 Carbajosa Palmero, Natalia (Polytechnic University of Cartagena, Spain). “The (Ab)normalcy of Poetry
in Twentieth-Century Anglo-American Theatre: The Case of T. S. Eliot”

From the 1930s onwards, T. S. Eliot pursued a theatrical career with the specific goal, stated in numerous essays, of approaching verse drama to twentieth-century
settings and, especially, to everyday speech. Eliot claimed that when applied to the stage poetry could convey transcendent truths better than prose. To achieve
this, however, poetry had to adapt itself to the ear of contemporary audiences, estranged from the ritualistic nature of Greek theatre, the prevalence of verse in
everyday life in Shakespearean times, or the rural folklore inherent in Yeats’s plays. According to his theories about poetry onstage in his own era, “the verse
rhythm should have its effect upon the hearers, without being conscious of it” (“Poetry and Drama,” 1951). Consequently, Eliot devised a kind of “conversational line”
that he used in his theatre plays The Family Reunion (1939), The Cocktail Party (1949), The Confidential Clerk (1953) and The Elder Statesman (1959). 
 This paper discusses Eliot’s attempts at verse drama within the wider context of twentieth-century poetic theatre in Western culture, exploring the particularities
of his proposal in comparison with those of other playwrights. In addition, it traces Eliot’s own evolution on the stage, from the major success of Murder in the

Cathedral in 1935 (prior to the metrical innovations introduced later) to the partial acceptance of the verse experimentation in his later plays. Finally, this paper
analyzes the characteristics of the verse that Eliot created specifically for the London stage of the 1940s and 1950s in terms of meter and rhythm, as well as the
extent to which this verse resembles the rhythm of conversation in English. (266)



Building on previous academic works carried out on the topic, my doctoral thesis aims to contribute to the scholarly conversation on the various representations of
masculinity portrayed in the works of Cormac McCarthy. The analysis of the masculine characters who populate McCarthy's oeuvre (referring here to their main
protagonists, although antagonists and secondary characters of importance to the analysis will be taken into account as well) is divided into three main sections. 
Section 1 deals with two Tennessee Novels. This section is divided into two chapters. Chapter 1 focuses mainly on Outer Dark’s protagonist Culla Holme as a father
character. The chapter compares McCarthy's portrayal of a wandering fatherhood as a way of preparing the ground for what he would later accomplish in The
Road. Chapter 2 deals with an analysis of Child of God’s protagonist Lester Ballard, exploring his masculinity in a world where he doesn’t fit, and in relation to his
murders and sexual fantasies.
Section 2 deals with the Borderlands Novels. This section is divided into two chapters as well. Chapter 4 analyses Blood Meridian’s overpowering masculinity of
judge Holden in relation to other male characters and the natural world of the novel. Chapter 5 analyses All the Pretty Horses’s protagonist John Grady Cole as a
teenager and his masculinity in relation to the main female characters in his life, i.e., his mother, Alejandra, and Dueña Alfonsa.
Section 3 deals with what I call “the Downfall Novels”. This section is divided into three chapters. Chapter 5 deals with No Country for Old Men and analyses the
masculinities of Sheriff Bell, Moss, and Chigurh from the perspective that Bell and Moss live in a world they no longer understand due to the appearance of new
masculinities (Chigurh’s), i.e., old masculinities vs. a new man. Chapter 6 analyses. The Counselor’s main male protagonists as men conflicted by a world they don’t
understand and as men who don’t understand women and are overpowered by them. The Counselor, thus, in the thesis’ understanding, portrays a world which is no
longer necessarily a man’s world. Chapter 7 analyses the two only characters in The Sunset Limited and their masculinities as old men. The chapter deals with
suicidal thoughts, old age, and death.
With these section and chapter divisions, my doctoral thesis aims to analyse the portrayals of masculinity from angles other McCarthy scholars have partially
explored and/or have hitherto never been dealt with. In order to do so, besides the aforementioned list of McCarthy works, the thesis utilizes anthropological,
sociological, and even psychological explorations of masculinity. Terms such as “hegemonic masculinity” (Connell and Messerschmidt 2005) “homosociality” (Bird,
1996), “hostile masculinity” (Malamuth et al., 1991), “hyper-masculinity” (Beynon, 2002), “masculine bloc” (Demetriou, 2001), “protest masculinity” (Broude, 1991),
“toxic masculinity” (Kupers, 2005), among others are explored and used in the analysis of McCarthy’s male characters.
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   Rodríguez Arnaiz, Laura (Complutense University of Madrid, Spain). Physical Injuries, Emotional and
Moral Scars: The Subject as a Biopsychosocial Being in the Post-9/11 Literature

 
The project deals with the representations of trauma in a selection of post-9/11 literature novels from the medical humanities perspective, focusing on the trauma
experience and coping—the mourning process—through a series of characters affected by a number of physical, cognitive and psychological conditions. The
primary hypothesis is that, for the authors considered, illness (or the physical/cognitive condition of their characters) plays a central role in their representation of
trauma (collective or cultural, but also individual trauma) caused by the terrorist attacks in New York—and the ‘War on Terror. In this sense, the characters’
illnesses equate 9/11 in that the anxieties and shock caused by the attacks in the American society reflect the anxieties and shock a patient deals with after a
diagnoses—whether of a life-threatening illness or not. Thus, how these characters manage their illness and treatment becomes the way in which these authors
manage the representation of the post-9/11 traumatic context as well as their views on how to recover from it. The analysis will be based on the conceptualization
of “trauma” made by authors like Sigmund Freud, Cathy Caruth and Judith Herman, as well as the works of Martina Zimmermann, Anne Hunsaker Hawkins and
Susan Sontag on the literary representations of illness, and will focus on the conception of the subject from the biopsychosocial perspective that defines the
medical practice of today. In addition, the present project will also consider the works of Ira Nadel, E. Ann Kapplan, Linda S. Kauffman, Sven Cvek and Rodica
Mihăilă on the ideological and cultural rupture caused by the attacks and how this trauma has been represented in the post-9/11 literature. 
For the purpose of this project, the selected texts (fiction) to be analyzed are Falling Man (2006) by Don DeLillo, Travels in the Scriptorium (2007) and Man in the
Dark (2008) by Paul Auster, The Zero (2007) by Jess Walker, and Exit Ghost (2008) by Philip Roth. In addition, two biographical works will be considered for either
their particular analysis or as a comparative source for the analysis of the previous novels: Working Stiff: Two Years, 262 Bodies, and the Making of a Medical
Examiner (2014) by Judy Melinek and Bellevue: Three Centuries of Medicine and Mayhem at America's Most Storied Hospital (2017) by David Oshinsky. The results so
far obtained support the hypothesis of how illness becomes the perfect tool for the representation of the post-9/11 trauma. The characters analyzed, in addition,
suffer from conditions that are closely linked to 9/11 and the health effects of the attacks in the exposed population (survivors, first responders and other New
Yorkers affected by the smoke and debris). Additionally, in the experience and treatment of a disease, two elements play a significant role: the place where these
happen, and the individuals that care for the sick person. In these texts, the place where illness is experienced and treated is varied (the room, the family home or
the city) but always emotionally or personally connected to the sick person, thus, implying the importance of a familiar, and welcoming environment for the ill to
recover. In relation to the figure of the caregiver, in most cases the closer and more helpful for the recovery of the individual is a family member or a fellow
victim/survivor (a character that has gone through the same or a similar experience). Health workers such as nurses or doctors become here the figure of ‘the
Other’ that is mostly related to the ‘terrorist Other’ in the post-9/11 context. In this sense, the analysis of these novels from the perspective of the medical
humanities will contribute to the conception of the post-9/11 literature as a place of healing from the 9/11 trauma. 
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Opening Ceremony 
The Opening ceremony of the SAAS 2023 Conference
will include a sign-dance performance by Rakel R. R. 
 (Arymux) of Federico García Lorca's "Oda a Walt
Whitman" (Poeta en Nueva York)
http://www.arymux.com/ 

March 28th, 07:30 pm

 
City Tour

Walk through the Alcaicería and Bib-Rambla ending in
Palacio de las Columnas for Welcome Reception. Audio
described guided tour by Dr. Olalla Luque Colmenero. 

 

March 30th, 03:30 pm

Conference Dinner
Conference Dinner in Gran Vía de
Colón, 31, 18001 Granada.

March 29th, 09:00 pm

 
"Disposable Humanity" Screening 

When the filmmakers first traveled to Germany to present on
American Eugenics back in the 90s, they were told about a
program ordered on Hitler's private stationary that resulted in
the deaths of over 300,000 disabled people. These were
"mercy killings", arranged and executed by doctors in
cooperation with the German state from 1939 to 1940. The
murders targeted those that the T4 program deemed "life
unworthy of living". The existence of this program enabled the
development of gas chamber technology which was
transferred to Nazi Death Camps, catalyzing the Holocaust.

Director, Cinematographer / Cameron S. Mitchell
Co-Director, Researcher / David Mitchell

Researcher, Family Member / Emma Mitchell
Researcher, Family Member / Sharon Snyder

http://www.arymux.com/
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